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ABSTRACT
The aim of this essay is to investigate three aspects of authorial practices in
the 18™ century. Firstly, could the author’s name alone authorise the contents
of the early modern religious books published in Croatian vernacular; in
this context, the models for placing the author’s name on the title page will
be investigated. Secondly, was the title page the place where author’s “I”
searched for recognition; in this perspective it will be shown that instead on
the title page, reserved for saints and patrons, the author’s “I* could speak in
prefaces and dedications. Thirdly, was the book which is today considered
anonymous, thus unauthored, and also anonymous for the literary
community at the time when it was published.
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The Catholic Church resolved at the Council of Trent the question
whether the author should be hidden or visible in a printed book. At its
4™ session, incited primarily by the growth of evangelist publications, it
was ordered that in future all books on sacred matters should be exam-
ined, approved, and finally, they should all, without exception, display
the names of the author, censor and printer.
“And wishing, as is just, to impose a restraint, in this matter, also
on printers, who now without restraint, — thinking, that is, that
whatsoever they please is allowed them, — print, without the li-
cense of ecclesiastical superiors, the said books of sacred Scrip-
ture, and the notes and comments upon them of all persons indif-
ferently, with the press ofttimes unnamed, often even fictitious,
and what is more grievous still, without the author’s name; and
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also keep for indiscriminate sale books of this kind printed else-
where; (this Synod) ordains and decrees (...) that it shall not be
lawful for any one to print, or cause to be printed, any books what-
ever, on sacred matters, without the name of the author; nor to
sell them in future, or even to keep them, unless they should have
been first examined and approved of, by the Ordinary; (...) And
the said approbation of books of this kind shall be given in writ-
ing, and for this end it shall appear authentically at the beginning
of the book.™
What were the reasons that such a decree was frequently neglect-
ed in the country that was well-known for its faithfulness,” and where
the authors wrote that

“we must often humbly praise the Lord for great, undeserved
grants and His mercy, that He allowed us to be born where we are,
and to be baptised in such a Catholic kingdom (...)”?*

The models for placing the author’s name on the title page could
possibly answer this question, and they will take us back to the con-
cept of author-function developed by Michel Foucault in his famous
essay “What is an author”* Roger Chartier latter pinpointed particu-
larly this aspect of his thinking, but he also refuted strict bounding of
the author’s functionality to his judicial responsibility, as Foucault did.
Chartier advocates a need to grasp the author’s function in relation to
all other factors involved in book production.

“Thought of (and thinking of himself or herself) as a demiurge,
the writer none the less creates in a state of dependence. Depend-
ence upon the rules (of patronage, subsidy, and the market) that
define the writer’s condition.”

1 The canons and decrees of the Sacred and Oecumenical Council of Trent, Celebrated under
the Sovereign Pontiffs. Paul III., Julius III., and Pius IV. / translated by the Rev J. Water-
worth. London : C. Dolman, 1848. Pp. 20.

2 For example, when Rudolph II in the Treaty of Vienna confirmed religious tolerance and

the rights of the Protestants in Hungary, the Croatian Diet adopted in 1606 an article that

only Catholicism is to be allowed as a denomination in Croatia. Rudolph II verified this

article in 1608.

Mulih, Juraj. Poszel Apostolszki [ The Work of Apostles]. Zagreb, 1742. Pp. 1317.

4 Foucault, Michael. What is an author. // Rethinking popular culture : contemporary per-
spectives in cultural studies / edited by Chandra Mukerji, Michael Schudson. Berkley :
University of California Press, 1991. Pp. 453.

5 Chartier, Roger. The order of books : readers, authors, and libraries in Europe between the
fourteenth and eighteenth centuries. Cambridge : Polity Press, 1994. Pp. x.

w
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Likewise, he depends on publishers, booksellers, and readers. But
he is also constrained,

“in that he undergoes the multiple determinations that organize
the social space of literary production and that, in a more general
sense, determine the categories and the experiences that are the
very matrices of writing.”

The author cannot be separated from his social context, nor can
he be observed in any other way but through the various functions per-
formed towards his home institution, patrons, censors, printers, book-
sellers, fellow-authors, and readers.

Although a small number of Croatian early modern religious
books have been published entirely anonymously (that is to say with-
out the author’s name and without the place and date of publication),’”
in many books, instead of the author’s name the title page exhibited
his functions. Thus, we read: by certain pious monk of St. Paul’s order;
made by an Observantine; by a son of St. Francis from the province of
John Capistran etc.

Even when we proceed to the signed books, we shall notice the
same: the author’s name was insufficient; he was obliged to identify
himself further. Members of religious orders always recorded their be-
longing to a group or order: by Father Boltizar Milovac, member of the
Society of Jesus; by Juraj Habdeli¢, missionary of the Society of Jesus;
by Juraj Mulih, missionary of the Society of Jesus and Apostolic mis-
sionary; or by Josip Stojanovi¢ from Brod, member of St. Francis Or-
der. We also read: Authore M.V.P. F. Fortunato Svagel. Concionatore
generali, nec non Provinciae Observantis Divi Ladislai Regis in Sclavo-
nia alumno, where the author placed a Latin signature on the title page
of a vernacular book.® There is a case where authorship was identified
only by the order: “[this book] was sent from fathers Franciscans in
Zagreb to all Seraphic Province of St. Ladislaus.”

6 Ibid., pp. 28-29.

7 For example a small primer attributed to Juraj Mulih and perhaps published in 1737 in Za-
greb (compare Velagi¢, Zoran. Stokavska poéetnica Jurja Muliha iz 1737. godine. // Gazo-
phylacium 5, 1-2(2000), 16-48.).

8 Svagelj, Fortunat, Opus selectum concionum festivalium ordinariarum et extraordinari-
arum. Zagreb : no date. This book was written for parish priests. While the basic text is in
the Croatian vernacular, all the comments, preface and even the title page are in Latin.

9 Manuale Confessariorum, iliti Ruchna Knisicza Szpovednikov [Manuale Confessariorum,
or the Handbook for Father Confessors]. Zagreb, 1725.
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Identification was also customary for secular priests: by Stefan
Fucek, priest from Krapina; by Josip Krmpoti¢, priest born in Lika; by
Antun Josip Turkovi¢, priest from Upper Osijek, Retfala and Gravica.'

It would seem that what mattered was the author’s function in the
authorisation of a text. His name could be omitted, a book could be
anonymous although it dealt with religious matters, but the author’s
functions had to be on display. To put it simply, in religious works the
author, as an individual, existed only as a representative of the institu-
tion — the Catholic Church (see illustrations 1 and 2). This is why in such
a Catholic kingdom the decrees of the Council of Trent were not liter-
ally implemented. It was not the author’s name that vouched for the
truthfulness of a book, but the institution behind him, irrespective of
whether the work was a translation, a compilation or an original text.

When we search for the author’s ‘T’ in the production that could
hardly have been innovative, we must for the most part turn to the
so-called extra-textual items such as introductions, prefaces, dedica-
tions, and title pages. There we find the author’s personal motives,
difficulties he encountered, his needs and hopes. To ensure the au-
thor’s visibility in a book, the title page is such a place per excellence.
Anyone wishing to identify himself as an author would place his prop-
er name on the title page. Moreover, the assumed new economics of
writing that was discussed in the previous chapter “supposed the full
visibility of the author, the original creator of a work.”"' Nothing is
more contrary to such a presumption than the actual visibility of the
author’s name on the early modern Croatian title pages. Before the
end of the eighteenth century the author’s name on popular religious
works rarely occupied a whole line and was only sporadically empha-
sised by conspicuous typography. Title pages of religious works did

10 Such a way of identification was also accepted by most authors who published books on
secular issues, for example, by Antun Romani, imperial and royal inspector of mulberry-
trees and silk in Croatia, by Ivan Mihael Schosulan, professor of medicine, and so on.
Only in the last decade of the 18" century we spot the authors who moved away from the
usual scheme, and who assumed their name would suffice: “Events of the World, by Daniel
Emerik Bogdani¢”; “Basis of cereal trade (...) by Josip Sipus, a Croat from Karlovac” These
authors discussed questions of general history in ancient times and commerce, so they did
not directly challenge any established authority. They were certainly the forerunners of
the times to come in their concept of authorship, new book topics and even layout of the
title pages (shorter and freed of superfluous detail) but in their period they were isolated.
Apparently, books on religious matters did not change, not one was published bearing ex-
clusively the author’s name, without noting his function and the authority behind him that
authorised the content.

11 Chartier, R. Op. cit., p. 39.
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not change much throughout the early modern period. Titles usually
run across the width of the page and frequently contain comments, a
few key words of the title or the name of a Saint or donor which are
generally highlighted. The author’s name was, more often than not,
left out or disguised by the running lines, often placed close to the
very bottom of the page (see illustrations 3-5)."> Although a prevalent
model of displaying the author’s name on the title page did not exist,
in an overwhelming majority of preserved books it was not visible
at a first glance, as the titles preferred to emphasise the name of the
patron or a few words of a title (see illustration 6).

The author’s T certainly had more opportunity to speak in other
extra-textual forms — dedications and prefaces. Generally speaking,
the extra-textual forms were, undoubtedly, “a dynamic interaction
between interlocutors”? or “an interplay between the writer and the
public sphere”,'* albeit a one-way interplay. In dedications and pref-
aces the authors set the text within the cultural and social tradition, by
mentioning prominent precursors, patrons, their religious order, social
class and the like.

The author’s ‘T appears in extra-textual items in many forms,
and one of the most frequent is clarifying the motivation for writ-
ing: books were written to teach and to help, whether in religious or
in secular matters.

“Your love, dear Christian and respected reader, touched me to
write this book. That you can, by frequent reading, understand
the love of your Saviour who loved you so much, when He died
for you; and after you think of His love, that you can fittingly
thank Him”"

12 In the overall Croatian early modern book production there are rare exceptions to this
model. Chartier wrote that the most spectacular “is the physical representation of the
author in his book. The portrait of the author (...) makes the assignation of the text to
a single ‘I’ immediately visible (...).” (Chartier, R. Op. cit., p. 52). According to the pre-
served Croatian early modern books, we have but one such example, that of Matija Antun
Reljkovi¢ (Reljkovi¢, Matija Antun. Nova Slavonska, i Nimacska Gramatika [New Slavo-
nian and German Grammar]. Zagreb, 1767.).

13 Losse, Deborah N. Sampling the book : Renaissance prologues and the French conteurs.
Lewisburg : Bucknell University Press ; London and Toronto : Associated University Press,

1994. P. 13.

14 Dunn, Kevin. Pretext of authority : the rhetoric of authorship in the Renaissance preface.
Stanford : Stanford University Press, 1994. . 7.

15 Velikanovi¢, Ivan. Razmishljanja Bogoljubna sv. Bonaventure [Pious Meditations of St.

Bonaventura]. Osijek, 1776. Preface, no pagination.

49



ZORAN VELAGIC: THE HIDDEN AUTHOR

“Nothing delights our Lord more, but helping the sinner to get
out from Devil’s web (...). This is that stirred me up to write this
book”®

Some authors ask their readers to respond, promising new edi-
tions if they find the book useful and pleasant. This was particularly the
case with books of sermons that could be published successively.

“If I find that these sermons [published for autumn and winter
period] please parish priests and preachers, those for spring and

summer will follow”!”

When Ivan Mulih, parish priest from Zagreb, published the sec-
ond part of his sermons, he felt compelled to give an explanation that is
not unfamiliar even to modern authors:

“I am very late in fulfilling the promise I gave in my last book,

because I was extremely busy, and the printer had many problems

(...)e

Some authors, while explaining their motivation for writing their
latest book, used the opportunity to inform the readers that they had
already published some useful texts.

“From my early days I thought how I could please my compatriots,
and I could not find anything else, but to publish several books. So
I decided to make one, and I called it Heavenly Way, and I have
completed another one, and named it Spiritual Thoughts. I have
The Lives of Saints in progress, so be patient my compatriots in
waiting for its publication. Now take the Life of St. Ivan of Nep-
omuk (...). Take all of these from your native man, and pray to the
Lord for me.”"?

“Here, my lovely brothers, are the Holy Gospels and sermons,
from the first to the last letter (...). If someone asks to read, hear,
and understand the events from the Holy Gospel, he can find
them in my Core of the Holy Gospel, that I published four years
ago for the pleasure of soul and salutary advantage.”*

16 Pavié, Emerik. Rucsna Knjixica [Handbook]. Pest, 1769. Preface, no pagination.

17 Pavi¢, Emerik. Prosvitljenje i Ogrianje Jesenog i Zimnog Doba [Enlightening and Warming
for Autumn and Winter]. Buda, 1762. Preface, no pagination.

18 Mulih, Ivan. Prodestva Kratka [Short Sermons]. Zagreb, 1784. P. 4.

19 Knezovi¢, Antun Josip. Kruna obderxavaiucsiu stanie apostolsko [ The Crown for Keeping
the Apostles Faith]. Pest, 1759. Preface, no pagination.

20 Pavi¢, Emerik. Epistole, i Evangjelja [Epistles and Gospels]. Buda, 1764. Preface, no pagi-
nation.
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In all these examples, the authors emphasise their care for the
community. They write for people’s benefit and act in order to ensure
the salvation of souls. They take the opportunity to connect the book
at hand with other useful texts. Although their names were hidden or
even omitted from the title pages, they appear on the pages that im-
mediately follow, where they elaborately explain that the function of
books is to strengthen the believers in true faith.

This aim is even more obvious when we read the accounts of the
life situations that stirred the writers to write. These give us a unique and
singularly important opportunity to relate the writings to everyday life.

The first example is an encounter of the Franciscan Emerik Pavi¢
with an Orthodox believer. As life in the neighbourhood of the Ortho-
dox Church community caused inevitable communication with its mem-
bers, Pavi¢ wished to equip every Catholic meeting an Orthodox with a
suitable answer, making sure that the possible exchange of ideas would
persuade the latter to accept the authority of the Catholic Church.”

“It often happens that those who possess the true faith encounter
an Orthodox believer, as it happened to me in a tavern in 1761,
where I dropped in with my fellow travellers. An Orthodox be-
liever asked me about the true faith. My short, ‘traveller’s reply
to him I now present in this book, so that it may help any of my
brothers and other faithful Christians.”*

The Jesuit Juraj Mulih expounded Evangelical teaching.

“Misbelievers hate the word tradition very much. They say they
do not believe in anything but just in what is written in the Holy
Scripture. But they interpret it however they want (...). And every-
thing just so that they can settle their wrong teaching on the Holy
Scripture, mislead poor people and take them to eternal perish.”*

Mulih pinpointed subjectivity in Evangelical teaching that caused
the aberrations from the tradition. The “misbelievers” hate the word
tradition, but tradition was exactly what Croatian writers eagerly en-
deavoured to preserve — this is why every one of Mulih’s writings on
Evangelical teachings starts off from the tradition. To make a parallel,
the Franciscan Bernardin Leakovi¢ in his Weekly Sermons wrote:

21 Compare Velagi¢, Zoran. The Croatian author at the frontier of Catholicism and Ortho-
doxy in Croatia. // Frontiers of faith / edited by Eszter Andor, Istvan Gy6rgy Toth. Buda-
pest : Central European University and European Science Foundation, 2001. Pp. 89-97.

22 Pavi¢, E. Rucsna Knjixica. Op. cit., preface, no pagination.

23 Mulih, J. Poszel Apostolszki. Op. cit., p. 463.
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“Nothing new will you find here my brother, but only that the
older speech and thought.”*

Henri-Jean Martin put forward an appropriate general interpreta-
tion of this attitude:

“The Catholic religion, a religion of the book, was thus also a re-
ligion of a tradition, so the church considered it logical that it be
designated by the supreme Power as the interpreter of the book

and the guardian of a custom.””

The third example shows how an author, compiling his work from
different foreign books, performs censorship. The Franciscan Ale-
ksandar Tomikovi¢ published a biography of the Russian emperor Pe-
ter the Great, but decided not to use the books published in England
and Germany.

“For both writers were Protestants, they used the occasion to fool-
ishly attack the Moscow law, particularly Ruthenian Church, that
is united with Rome (...). Since the aforementioned books contain
puzzling and foolish writings, it was neither allowed nor gentle to

bring them to honourable readers.”*

The fourth example, given by Ivan Marevié, the canon in Pécs and
parish priest in the Slavonian village Nijemci, shows his feelings for the
French Revolution, Napoleonic wars and, consequently, for the French
in general. Marevié translated the book of Thierry Ruinart, Acta sanc-
torum Ordinis S. Benedicti (1668), and explained that Ruinart had re-
searched libraries all over the Europe.

“And this is immense luck, even merciful Lord’s providence that is
luck itself, that he did it. Because now the Frenchmen — enemies
both of any royal dignity and of the holy Catholic faith which
they, although baptised soullessly abandoned; blasphemers and
killers of their king and queen — are spreading the fear of their
weapon all around Europe and even broader. They disturbed all
kingdoms and conquered many states, more by promising the
false freedom than by virtue of soldiers’ weapon. At the same
time, they burned down and robbed, attacking even the best li-

24 Bernardin Leakovi¢, Govorenja za sve Nedilje [ The Weekly Sermons] (Osijek, 1795): pref-
ace.

25 Martin, Henri-Jean. The history and power of writing. Chicago and London : The Univer-
sity of Chicago Press, 1994. P. 269.

26 Tomikovi¢, Aleksandar Xivot. Petra Velikoga Czara Russie [The Life of Russian Emperor
Peter the Great]. Osijek, 1794. Preface, no pagination.
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braries, which stored the books with the lives of the Saints. These
books they took away and scattered, so today no man could write
the lives of the Saints.”?’

The last example comes from Pater Grgur Kapucin (that was the
nickname for the Capuchin Juraj Maljevac), who wrote a poem about
the war between the Habsburg Monarchy and the Ottoman Empire
(1787-1791).

“The writer does not fawn upon any troop, he objectively writes
who did what without his additions, but using only facts from the
newspaper published by the Court”.

In the footnote he explained what newspapers were used: “Vi-
ennese special newspaper called Hofbericht. That everything that
happened was published truthfully there was made sure by the
Court alone.”®

Here we have five examples that addressed the Orthodox, the Evan-
gelicals, the Frenchmen and the objectivity in writing. While the first
four speak for themselves, the last deserves special consideration. There
was no suspicion in Maljevac’s mind that something published by the
Court in Vienna could be one-sided or prejudiced. Even when writing
about the enemy, the Court was to be trusted absolutely. Even though
Maljevac belonged to a religious order, he believed in secular authority.
Not only would he not violate the system of the Catholic Church, but he
would not even think of challenging or disobeying state authority.

What those examples also prove is that no transgression was to be
found among the early modern Croatian authors. They never attacked
the system, but were, quite to the contrary, amongst its toughest up-
holders. At the moment their ‘T’ becomes visible, it is in the function of
protecting the system.

There is perhaps one more reason while the decrees from Trent
were not literally implemented in Croatian vernacular book produc-
tion. Working inside the same institutional framework created co-op-
erative ambience that granted support to every member of the institu-
tion. Thus, one should be very careful before proclaiming a book anon-
ymous, for what is unknown to us today, was, most likely, well known
to the author’s contemporaries, in a period when all members of a tiny

27 Marevi¢, Ivan Dilla. Svetih Mucsenikah [Deeds of the Holy Martyrs]. Osijek, 1800. Intro-
duction, no pagination.

28 Kapucin, Grgur. Neztranchno vezdassnyega tabora izpiszavanye za leto 1788 [ The Objec-
tive Writings on Current Wars for 1788]. Zagreb, 1789. Preface, no pagination.
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literate community knew one another very well. It was well known that
the book for Croats in Burgenland entitled Marian Flowers (Sopron,
1781),” with only the preface signed with initials “J. S. Franciscan” was
written by Jeremija Sotarié, a local parish priest. When in 1760 the
second Croatian issue of De Imitatione Christi was published (first issue
in 1710), it was well known that the book was translated, adopted and
edited by the Paulist Ivan Kristolovec, which was written on the title
page, alas by hand. For over half a century his name was known, but he
remained a “certain monk”, It should be noted that KriStolovec usually
signed his Latin works. We read that Panegyricon Austriacum (no place
or date of printing) was written by Joannis Kristolovecz Croatae Var-
asdinensis Ord. S. Pauli pr. Eremitae Vicarii Generalis SS. Theologiae
Doctoris (...). There are also instances where authors hid their names
somewhere in the text. Although the Franciscan Blaz Bosnjak did not
sign his poem about the war between the Habsburg Monarchy and the
Ottoman Empire (1787-1791), we can read:

“All the heroes joined together,

but no priest was with them,

only lonely Blaz Bo$njak (...).”*°

However, the title page highlighted that it was a military chaplain
who wrote the book. Here, in the poem form, a wholly different genre,
what was brought into focus was not the name but the function. And
in the first case, even when signed only by his initials, the author had to
identify his belonging to the institution.

Many examples prove that authors knew and supported each oth-
er, studied each other’s books and dedicated poems and other works to
one another.

The system of censorship in the early modern Croatia provides
perhaps the best evidence of the authors’ mutual help and collabora-
tion. It would be simply impossible to bring out all the examples, but
for the purpose of this work it will suffice to show that a single person
did perform both the function of an author and that of a censor. How-
ever, it must be noted that this form of collaboration was limited to
one order. The exceptions were the Jesuits appointed as censors at the
university presses (for example in Graz). They were obliged to censor
and give permission for all the books printed there. The Paulists, on the

29 Sogtari¢, Jeremija. Marianszko Czveche [Marian Flowers]. Soproni, 1781.
30 Bosnjak, Blaz. Ispisanje Ratta Turskoga pod Josipom Cesarom II [Writings on Turkish
Wars under the Emperor Joseph II]. Osijek, 1792.
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other hand, regularly censored and approved books of other Paulists.
The Latin work of Josip Bedekovié, his famous Natale solum published
in Vienner Neustadt in 1752, had the approbation of his fellow Hrizos-
tom Kiriz, at that time the definitor of the Province. Kriz also signed a
second approbation for The Flower of Saints (Graz, 1752), by Hilarion
Gasparoti, but Bedekovié, author of Natale solum, signed the first one.
A single person appeared as censor and author in the same year.

An example in the Franciscan order is even more striking. Con-
solation of the Rueful (Pest, 1797) by Grgur Pestali¢ had approbations
signed by Aleksandar Tomikovi¢ and Ivan Velikanovié. The appro-
bation for Holy Sermons (Osijek, 1797) by the same Tomikovi¢ was
signed by Bernardin Leakovi¢ and The Weekly Sermons (Osijek, 1795)
written by Leakovi¢ were approved by Tomikovié. The censor and
author simply reversed positions: one that was the censor became
the author and the author became the censor. The same Franciscans
also collaborated on Latin works. Ivan Velikanovi¢ as “Lector Jubi-
latus & Ex-Minister Provincialis” signed the approbation for Josip
PaviSevié’s Saecula seraphica ex illustrioribus gestis (Osijek, 1777) and
Ivan Velikanovi¢ and Jerolim Lipov¢i¢ were among the eight signers
for Emerik Pavié’s Ramus Viridantis Olivae (Buda, 1766), the history
of the province of Bosna Argentina.

It is quite clear that manuscripts circulated among the members
of the literary community. An author could become a censor and vice
versa. The tiny community performed all the functions involved in the
institutionalised prepublication censorship. Before the book was sent
to the printer, it was approved by the system. This again confirms that
the authors knew the works of their colleagues well, participated in
their writing and could rely on them when necessary.

However, while censorship was performed inside an order, the
use of the predecessors’ or colleagues’ books did not always take into
consideration such boundaries. The Paulist Hilarion Gasparoti, writing
his four volumes of The Flower of Saints, used works of his fellows Ivan
Kristolovec and Josip Bedekovi¢, the Jesuits Juraj Habdeli¢ and Juraj
Mulih, the Franciscan Stefan Zagrebec, and the works of secular priests
Stefan Fudek and Adam Baltazar Kré&eli¢,! clearly showing that their
different church orders would not deter him from his purpose.

The works of the predecessors were particularly helpful when au-
thors encountered problems in writing, such as, for example, the prob-
lems relating to orthography. Franciscans Ivan Velikanovié (Catholic In-
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structions, Osijek, 1787) and Marijan Lanosovi¢ ({llyrian Gospels, Buda,
1794) pointed out that they used the Dizionario italiano-latino-illirico
published in 1728 by Ardelio Della Bella, a Jesuit from Dubrovnik. An-
other Franciscan, Emerik Pavi¢, praises his fellow Stjepan Vilov who in
Friendly Talks (Buda, 1736) outlined the rules of orthography, and Lov-
ro Brac¢uljevi¢ (Knot of Seraphic Burning Love, Buda, 1730) states that he
followed the writing of the Franciscan provincial Mihael Radnié. An-
tun Josip Turkovié, parish priest in Osijek, refers to Velikanovi¢:

“Regarding orthography, or accurate writing, I followed father
Franciscan Ivan Velikanovi¢ (...)>*

The Jesuit Antun Kanizli¢ writes:

“As we have different ways of writing in our language, one using
this, another that, I followed the way that was used in primers dis-

tributed in the recent years.”*

Besides finding models and support in the works of the colleagues
and predecessors, authors often dedicated their books to one another.
In Honourable Memory of the Old and Noble County of Backa (Kaloda,
1790) Franciscan Grgur Pestali¢ published a poem dedicated to “Josip
Krmpotié¢, military chaplain” Franciscan Matija Petar Katanci¢ in
Fructus auctumnales (1791) dedicated poems to his comrades Blaz
Tadijanovi¢ and Josip Pavi$evié. Another work, Specimen philologiae et
geographiae Pannoniorum (Zagreb, 1794), was dedicated by Katanc¢i¢ to
“Josip Pavisevié, Historiar. et omnis literaturae elegantioris studiosis-
simo” and others. Not many necrologies of the Croatian authors have
been preserved, but we know that Zagreb professor and Latin writer
Vinko Kalafati¢ delivered a sermon for Adam Baltazar Kréelié, that was
published under the title Oratio funebris quam dum 8. Idus Aprilis Anno
1778. Balthasari Adamo Kerchelich grati animi ergo parentabat regia Za-
grebienis Academia in templo academico habuit Vincentius Kallafatich
juris nature atem professor, Zagrabiae 1778.

Finally, authors appear as editors of their colleagues’ works after
they passed away. Franciscan Ivan Velikanovi¢ edited The Life of Virgin
Mary (Pécs, 1773) by Antun Baci¢ stating in Warning to the book:

31 Compare Galinec, Franjo. Habdeliéev utjecaj u Gasparotijevoj legendi ‘Cvet sveteh’ //
Vrela i prinosi 6(1936), 108-138.

32 Turkovié, Antun Josip. Xivot Svetoga Eustachie [The Life of Holy Eustachian]. Osijek,
1795. Preface, no pagination.

33 Kanizli¢, Antun. Utocsiste Blaxenoj Divici Marii [The Shelter of Virgin Mary]. Venice,
1759. Preface, no pagination.
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“Twenty two years have passed after father Antun Baci¢ complet-
ed and even composed this book. But when it was ready to be pub-
lished, he exchanged the temporary life for eternity.”

The proof that the greater Franciscan community participated
in publishing of Baci¢’s book are the signatures of approvals by Josip
PaviSevi¢ and Emerik Pavi¢. One book featured four early modern
Croatian authors. It was similar to the Epistles and Gospels (Buda,
1740), composed by the Franciscan Nikola Kesi¢. In the midst of writ-
ing the work he died of plague, and brothers Franciscans from the Buda
monastery completed and published the book.

The most telling evidence of the perception of an established lit-
erary community is certainly the histories of literature. Admittedly, the
eighteenth century Croatian histories of literature were no more than
collections of sparse biographical and bibliographical facts about the
authors, but they reveal a vivid interest in the literary production and
in the intellectuals who wrote books. Many such collections remained
in the form of a manuscript, like Catalogus autorum ex religiosis ord. S.
Pauli by Nikola Benger,** or Scriptores Interamniae vel Pannoniae Savi-
ae, nunc Slavoniae dictae, anno 1795. conscripti, by the Franciscan Josip
Jakosié.*> We find a lot of valuable information about the authors in
books on the history of a specific state, province, or order, like in Andr-
ija Eggerer’s Fragmen Panis Corvi Proto-Eremitici (Vienna, 1663), a his-
tory of the Paulists, in Emerik Pavi¢’s Ramus Viridantis Olivae (Buda,
1766), a history of the Franciscan province of Bosna Argentina, in Josip
Pavi$evi¢’s Saecula Seraphica (Osijek, 1777), a chronological survey of
the Franciscan order, or in Baltazar Kréeli¢’s works De Regnis Dalma-
tiae Croatiae Sclavoniae Notitiae Praeliminares (Zagreb, 1770) and His-
toriarum Cathedralis Ecclesiae Zagrabiensis (Zagreb, 1770).

The first printed history of literature in the Croatian North was
published in the form of a university thesis defended in Zagreb in Au-
gust 1774 by students Matija Kréeli¢ and Ivan Smendrovi¢ studying
with the professor Adalbert Adam Barié, entitled Scriptorum ex Regno
Sclavoniae a Seculo X1V, Usque ad XVII (...) (Varazdin, 1774). This text
was later attributed to Adam Baltazar Kréelié.

A vyear later the Hungarian Alexius Hordnyi published the first
volume of his Memoria Hungarorum et Provincialium Scriptis Editis No-

34 Tkal¢i¢, Ivan. O stanju viSe nastave u Hrvatskoj prije, a osobito za Pavlinah. // Rad JAZU
XCIII(1888). P. 93.
35 Srepel, Milivoj. Jakoicev spis: Scriptores Interamniae. // Grada JAZU 11(1899), 116-153.
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torum (Vienna; the second volume in Vienna in 1776; the third volume
in Bratislava in 1777), in which he gathered data on about 60 Croatian
authors. Hordnyi’s work remained the most extensive summary of
Croatian book production until the end of the eighteenth century.

There is little doubt that authors communicated in ways other
than those related to book production. Examples reveal that their rela-
tions must have included not only book business, but also friendship,
and, finally, a common interest in book production such as it was in
the eighteenth century. To one another, and most importantly, to the
Catholic Church, the authors were clearly visible.

The author’s T’ certainly had another, perhaps even more impor-
tant task to perform. The writer was obliged to prove profound and
straightforward piousness and show to the readers his esteem for the
Saints and, consequently, for the Faith. We are completing this essay
with two remarkable dedications to Virgin Mary, where the author’s T’
truly shines, making him visible through the most private place of an
individual, i.e. his feelings.

“And truly, my Lady, Blessed Virgin! I confess: if I were so lucky
that I could compete in writing with Sulpicius, who published 180
books, or with Theophrastus, who published 300 books, or Crisp-
in, who published 700, or Aristarchus, who published 1,000, or
with Origen who wrote 3,000 big books — I would fill the libraries
of all the world with praises for you.”*

“How much, oh beloved Mother! From the time when my mother,
who brought me into this world, passed from mortality to immor-
tality and left me, and when I became Your son (...). How much I
owe for your merciful motherly kindness, I know very well (...).
This is why, poor as I am and worthless of Your maternal good-
ness, owing to You for merciful benefits, I dare to dedicate this

unworthy gift to You, my loving mother.”’
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Appendix
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U PESTI Stampano poFR ANCISXU ANTUNU ExT2BnBRR--
GERU Smmpm?m, illl}i0 Tlacniku, Arci- Biskupa Kolotskogs. .

FIGURE 1.

Author and his functions: Antun Josip Knezovié, canon and custodian in the
metro-politan church of Kalocsa, praeposit of St. Irenej, notarius of apostolic table
(Kruna obderxavaiucsiu stanie Apostolsko. Pest, 1759.)
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GODINA M DCCLIX

SsTamuang 0 Eurisn eg FrasessauLevociun Lanparpsn.

FIGURE 2.

Author and his functions: Emerik Pavié, lector of theology in Buda, member of
St. Francis order in the Province of Saint John the Capistran (Ogledalo Temelja,
Virae, i Zakona. Buda, 1759.)
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1763

FIGURE 3.
Position of author’s name on the title page: inside the lines (Puro Rapié.

Predikae Nediljne. Pest, 1762.)
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CZVET SZVETEH.
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FIGURE 4.

Position of author’s name on the title page: inside a single line (Hilarion

Gasparoti. Czvét Szvéteh. Vienna, 1761.)
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HRANA
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FIGURE 5.

Position of author’s name on the title page: inside a single line (Juraj Mulih.
Nebeszka Hrana. Zagreb, 1748.)
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ABECEVICA
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FIGURE 6.

Author’s name is missing from the title page, donor’s name (Nikola Kralyics)

is emphasized (Juraj Mulih. Abecevica Slovi-nska. Zagreb, 1748.)

66



SUMMER SCHOOL IN THE STUDY OF OLD BOOKS

AKON
BRATIl}IZT

ZAVJETPK
CHUDNOGA SITKA
DVEH POBOSNEH HISNEH TOVARUSSEV

SZ.ISIDORA,
MARICZE:

Za pravo zerczalo, i nafzleduvanye
navlaztito tefachkem lyudem pred oclu
Duffe pnzravlycu

Z-dopuztycnycm , i laztovicum volyum
Prg[i.'vetloga s & Prepofiuvansga Nyib Excellentie
GOZPODINA , GOZPODINA

BISKUPJ ZAGRE BACA KOGA
Cuefzarsho- Kralyevzhoga Pelichanztva
ZKROVNOGA SZVEINIKA, &c.
ZJzim Duhovnim Paztirom imenuvane pogla-wteBu.

Rupic za vekovechnu podlosnikov hafzen lyubleno_ *r

preporuchen , i Jelofen

[0d40tcza Ju RAJA MULIH, Druftva m..%

voga Miltaika— Poltlaniki Apbfiolzkoga. .
——

D:ugoch
_Stampan U Zagrebu po lvanu Weitz, Leta 1740

FIGURE 7.
Hierarchy of names: Juraj Branjugh, patron, and Juraj Mulih, author (Juraj

Mulih. Zakon Bratinztva. Zagreb, 1746.)
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FIGURE 8.

Hierarchy of names: Martin Biro de Padany, patron, and Jeronim Lipov¢ié,
author (Jeronim Lipov¢ié¢. Dussu Csuvaiuche Poho-gjenje. Buda, 1750.)
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EXCELLENTISSIMO,
ILLUSTRISSIMO

REVERENDISSIMO
. DOMINO , DOMINO

FRANCISCO
THAUSZY
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FIGURE 9.
Latin dedication to bishop Franjo Thauszy (Matija Antun Reljkovié. Nova

Slavonska, i Nimacska gramatika. Zagreb, 1767.)
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FIGURE 10.

The same dedication in Croatian (Matija Antun Reljkovi¢. Nova Slavonska, i

Nimacska gramatika. Zagreb, 1767.)
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FIGURE 11.

Anonymous book displays the names of saint and patron (Nachin Duoie

Pobosnoszti. Vienna, 1710.)
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vizagdi ofzebujno zkerblivoga.

[t ey

FIGURE 12.

Multiple dedication: Martin Svasztovich, sponsor of the first, and Ferenz
Gluschich, sponsor of the second edition (Juraj Mulih. Zakon Bratinztva.

Zagreb, 1746.)
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SUMMER SCHOOL IN THE STUDY OF OLD BOOKS

SKRIVENI AUTOR

POJAVNOSTI AUTORSKOG “JA” NA RANONOVOVJEKOVNIM
TISKANIM NASLOVNICAMA

Sazetak

Cilj je rada istraziti tri problema vezana uz poimanje autorstva popularnih
vjerskih djela tiskanih tijekom 18. stolje¢a. Prvo, bit ¢e propitano je li autorsko
ime samo po sebi bilo dostatno da bi autoriziralo sadrzaj tih djela. U tom ¢e
kontekstu posebna pozornost biti pridana smjestaju autorskog imena na na-
slovnici. Drugo, istraZit e se je li naslovnica bila mjesto na kojemu je autorsko
»ja“ trazilo prepoznavanje i priznanje autorskog rada, a bit ¢e dokazano da je
autor mogao progovoriti tek u posveti ili predgovoru, dok je prostor naslov-
nice bio rezerviran za imena pokrovitelja, svetaca Katoli¢ke crkve i sl. Trede,
bit ée istrazeno je li knjiga za koju danas smatramo da je objavljena anonimno,
dakle ,,neautorizirano®, bila smatrana takvom i u doba kada je bila objavljena.

Kljucne rijeci: autor, autorizacija, popularne vjerske knjige, paratekstualnost
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