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RECEPCIJA PRAVASKE PREDIZBORNE AGITACIJE
ZA HRVATSKI SABOR 1884. GODINE
U ZADARSKOM NOVINSTVU

Reception of the Party of Rights’ Election Agitation for
the 1884 Croatian Diet in the Zadar Newspapers

Politicko djelovanje Ante Starcevica rasplamsalo je hrvatsku nacionalnu ideju u Dalmaciji. U radu se sazetim pri-
kazom objasnjava politicko ozracje i pojava pravastva u Dalmaciji. Kao izvor za pracenje Sirenja pravaskih ideja
uzete su ondasnje novine iz glavnog grada austrijske pokrajine Dalmacije, Zadra, koje su bile izravne glasnogo-
vornice politickih grupacija i kao takve idealne za proucavanje tijeka ideoloskih strujanja. Autor analizira ¢lanke
razli¢itih ideolosko obojenih redakcija koje prenose misao Ante Starcevicai pokret ‘staréevicanstva’ uociizbora
za Hrvatski sabor 1884. godine. Narodni list ne prihvaca u potpunosti pravaske ideje s obzirom narazilazenje po
pitanju politickih programa Starcevica i Strossmayera, mecene Narodne stranke u Dalmaciji. Medutim, List je
poticao i agitirao jednako za hrvatske stranke neodviSnjake i pravase u izbornom procesu nasuprot vladajuce
Khuenove ‘madaronske’ stranke. List Katolicka Dalmacija don Ive Prodana primjer je preobrazbe vjerskog lista
na talijanskom jeziku u izrazito pravasko glasilo klerikalnog usmjerenja na hrvatskom jeziku. Autonomaski /
Dalmata zagovarajudi vlastite autonomaske i protalijanske politike vrlo negativno ocjenjuje rad ‘starcevicana’.
Dalmatinska javnost poblize se upoznaje s pravaskim idejama upravo 1880-ih godina i svjedoci rastu popular-
nosti Stranke prava te Zestokoj borbi u Hrvatskom saboru.

Kljucne rijeci: Pravastvo, izbori, Starcevi¢, novinstvo, Dalmacija, 1884. godina

Ante Starcevi¢’s political activities propagated the Croatian national idea in Dalmatia. This paperis a concise overview
of the political climate and the emergence of the Party of Rights movement (pravastvo) in Dalmatia. The newspapers
atthattimein Zadar, the capital of the Austrian province of Dalmatia, are the primary sources for tracing the dissemi-
nation of the underlying ideas advocated by the Party of Rights. These newspapers served as direct mouthpieces of
political groups and are therefore suitable for investigating the course of ideological currents. The author analyses
articles from editorial boards thatimbued various ideologies to convey the views of Ante Staréevic and his associated
movement, Starcevic’s ideas, leading up to the elections for the Croatian Parliament (Sabor) in 1884. Narodni list did
not fully accept the ideas of the Party of Rights due to divergences based on the political programs of Starcevi¢ and
Strossmayer, the patron of the People’s Party (Narodna stranka) in Dalmatia. However, the paper equally supported
and agitated for Croatian opposition parties, both the independence advocates (neodvisnjaci) and the followers of
the Party of Rights, within the electoral process, in opposition to Khuen’s ruling pro-Hungarian party. The newspa-
per Katolicka Dalmacija, edited by Don Ivo Prodan, a Catholic priest, was transformed from a religious periodical in
Italian to a publication distinctly clerically aligned with the Party of Rights in Croatian. The autonomist periodical
Il Dalmata, in advocating its own autonomist and pro-Italian policies, gave a relatively negative assessment of the
activities of Starcevic’s followers. The Dalmatian public became more familiar with the ideas of the Party of Rights
in the 1880s, a period when the Party’s popularity grew, and political fighting within the Croatian Sabor intensified.

Keywords: Party of Rights ideas, elections, Starcevié, newspapers, Dalmatia, 1884
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Uvodne napomene

U vremenu ‘dugog’ 19. stoljeé¢a proces moderni-
zacije i izgradnje gradanskog drustva stubokom
mijenja izgled svijeta, u sklopu kojega se obliku-
ju moderne suvremene europske nacije-drzave.
Proces nacionalne integracije u Hrvata dogada se
nesto sporije zbog Citavog niza otegotnih okolno-
sti. Naime, hrvatski narod je teritorijalno raspro-
stranjen u pokrajinama viSenacionalne tvorevine
Habsburske Monarhije (i u Bosni i Hercegovini pod
upravom Osmanskog Carstva). lako je Hrvatsko-
ugarska nagodba uvela Citav niz praksi koje su od
Banske Hrvatske stvorile moderniju drzavu gdje je
u sljede¢im godinama dolazilo do uspona gradan-
skog drustva te daljnjeg razvijanja okvira kapita-
listickog gospodarskog razvitka zemlje, Nagodba
je imala i svoj negativni efekt na nacionalnu inte-
graciju. Naime, uvodenje dualizma 1867./8. godi-
ne formiranjem Austro-Ugarske Monarhije doslo
je do ,,smrzavanja“ dualisti¢ckog sustava i nepo-
miénosti drzavnopravnog ustroja (Sokéevi¢, 2016:
264). Posljedi¢no, sjedinjenje hrvatskih pokraji-
na i kompletiranje nacionalne integracije postalo
je bitno teze; Banska Hrvatska i Slavonija, a od
1881. i Vojna krajina koja ukljucuje Liku, ostaju u
ugarskom dijelu, a Dalmacija i Istra u austrijskom
dijelu Monarhije. S obzirom na teritorijalnu raspro-
stranjenost, svaka ¢e pokrajina voditi djelomi¢no
zasebnu nacionalno-politicku borbu i nacionalna
integracija ¢e se neravnomjerno razvijati. Po uzo-
ru na ostale europske nacije, u Banskoj Hrvatskoj
se razvija vlastita nacionalna ideologija utemelje-
na na hrvatskom drzavnom, povijesnom i prirod-
nom pravu, formulirana od strane Ante Starcevica
i Eugena Kvaternika. To pravo je prije svega shva-
¢anje o apsolutnom hrvatskom nacionalnom iden-
titetu neovisnom o bilo kakvom slavenskom ili
juznoslavenskom srodstvu uz poimanje Hrvatske
kao hrvatske nacionalne drzave. To je predodzba
vo na vlastitu drzavnost, kontinuitet plemic¢kog
podrijetla i drzavnosti preko Sabora u modernom

smislu izrazeno u naciji-drzavi. Korijene vuce iz
srednjovjekovne povijesne bastine, a inspiraci-
ju pronalazi u renesansnoj knjizevnosti, napose
onoj dubrovackoj Stokavskog dijalekta za vrije-
me ilirizma, ali i ranonovovjekovnim knjizevnim
djelima. Vazan zamah dao je i (ne)uspjeh ilirskog
pokreta na svladavanju partikularizama izraze-
nih kroz kulturnu homogenizaciju i standardizaci-
ju jezika, ali i politickih promisljanja o rjeSavanju
hrvatskog pitanja u zamisljenoj juznoslavenskoj
drzavi. Nemogucnosti politickog dosega ilirizma u
rjeSavanju hrvatskog pitanja izrazeni su kroz razli-
Cite ideje juznoslavenstva i panslavizma, a bile su
uvjetovane slavisti¢ckim romanticarskim (ne)shva-
¢anjima Slavena kao velike nacije s nekolicinom
razli¢itih plemena. Prema slavistickom shvacanju,
pleme Hrvata je pripadalo narodu Juznih Slavena,
aVuk Karadzi¢ je Porfirogenetove Hrvate ogranicio
na Cakavce uskog obalnog pojasa. Dakle, prijetila je
izravna opasnost velikosrpske nacionalne ideologi-
je koja je svojatala Stokavce, a kajkavce pripisivala
Slovencima (Vince, 1990: 222; Grcevic, 2009: 40).
U Italiji se za vrijeme ‘Risorgimenta’ i ujedinjenja
Apeninskog poluotoka u talijansku drzavu obliku-
je politika iredentizma s otvorenim teritorijalnim
pretenzijama naspram isto¢nojadranske obale. Ne
treba zanemariti niti madarske ambicije naspram
hrvatskih povijesnih zemalja. ‘Isto¢nim pitanjem’ i
slabljenjem osmanske vlasti, novo politicko Zariste
nestabilnostii katalizator hrvatsko-srpskih sukoba
predstavljalo je pitanje buduce pripadnosti Bosne
i Hercegovine, napose medu dalmatinskim politi-
carima. Dakle, nakon revolucija 1848./49. godine
i usporavanjem ilirskog pokreta, u jednu su ruku
jezicne, politicke i nacionalne polemike sredinom
stoljeca, u kojima je sudjelovao Starcevié, otvorile
put novim promisljanjima, dok su s druge strane
romanticarska sanjarenja nastavila opstojati u po-
jedincima koji su ideju o velikoj juznoslavenskoj
drzavi unutar iliizvan okvira Monarhije prenijeli do
njene propasti (reminiscencije te ideje prezivjele
su do danasnjeg dana). Pravaska ideologija tako

Memorabilika 8(2025), 1;9-36
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Introductory remarks

During the “long” nineteenth century, the mod-
ernization and construction of bourgeois society
fundamentally transformed the world, with the
establishment of modern European nation-states.
National integration among the Croats was some-
what slower due to various challenging circum-
stances. Specifically, the Croatian people were
territorially dispersed across the provinces of the
Habsburg Monarchy as a multi-national entity
(and in Bosnia and Herzegovina under the admin-
istration of the Ottoman Empire). Although the
Croatian-Hungarian Settlement introduced prac-
tices that transformed Civil Croatia and Slavonia
(Banska Hrvatska) into a more modern state, in
which, in the following years, there was a rise of
bourgeois society and a further development of
the framework for the country’s capitalist econom-
ic growth, the Settlement also had negative conse-
quences for national integration. Specifically, the
introduction of dualism in 1867-68, through the
formation of the Austro-Hungarian Monarchy, led
to the “freezing” of the dualist system and a rigid-
ity of the state-legal order (Sokéevi¢, 2016, p. 264).
Consequently, the unification of the Croatian prov-
inces and final national integration became even
more difficult; Civil Croatia and Slavonia, and from
1881 also the Military Frontier, which included Lika,
remained within the Hungarian territory, while
Dalmatia and Istria remained within the Austrian
territory of the Monarchy. Given this territorial
scattering, each province undertook a separate
national-political struggle, and national integra-
tion took place in a non-uniform manner. Drawing
on the example of other European nations, a dis-
tinct national ideology emerged in Civil Croatia
and Slavonia, grounded in Croatian statehood,
historical, and natural rights, all formulated by
Ante Starcevi¢ and Eugen Kvaternik. These rights
were primarily based on an absolute Croatian na-
tional identity, independent of any Slavic or South
Slavic affiliation, and on the perception of Croatia

Memorabilika 8(2025), 1;9-36

as a Croatian national state. It was a concept of
a sovereign Croatian nation, with the historical
right to statehood, continuity of its noble origins,
and statehood through the Parliament and in the
modern sense expressed as the nation-state. Its
roots were in the medieval historical heritage, in-
spiration drawn from Renaissance literature, par-
ticularly from Dubrovnik in the Shtokavian dialect
during the period of Illyrism, and from early mod-
ern literary works. An important drive also came
from the successes or failures of the Illyrian move-
ment in overcoming particularisms through cul-
tural homogenization and linguistic standardiza-
tion, as well as political absorption in resolving the
Croatian question within a conceived South Slavic
state. The limited political scope of Illyrism in re-
solving the Croatian question, within the various
ideas of South Slavism and Pan-Slavism, was con-
ditioned by Slavist romantic conceptions that often
misconstrued the Slavs as a great nation composed
of several distinct tribes. According to Slavist inter-
pretation, the Croat tribe belonged to the South
Slavs, while Vuk Karadzi¢ limited Porphyrogenitus’
Croats to the Cakavian speakers along a narrow
coastal belt. Thus, a direct threat posed by Greater
Serbian national ideology existed, claiming that
Stokavian speakers were Serbian while attributing
Kajkavian speakers to the Slovenes (Vince, 1990, p.
222; Grcevié, 2009, p. 40). In Italy, during the peri-
od of the Risorgimento and the unification of the
Apennine Peninsula into an Italian state, a policy
of irredentism marked by explicit territorial aspira-
tions toward the eastern Adriatic coast took shape.
Hungarian ambitions toward the Croatian histori-
cal lands should also not be overlooked. With the
“Eastern Question” continuing and the weakening
of Ottoman authority, the issue of the future sta-
tus of Bosnia and Herzegovina became a political
flashpoint of instability and a catalyst for Croat-
Serb conflicts, particularly among Dalmatian pol-
iticians. Following the revolutions of 1848-1849
and the subsequent slowing down of the Illyrian
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se razvila u relativno kratkom razdoblju, trazila
je nova politi¢ka rjeSenja hrvatske samostalno-
sti kroz neovisnost od Beca i PeSte i postajala sve
snaznija Sireci opseg svojih pristalica djelovanjem
Ante Starceviéa i Stranke prava u Hrvatskom sa-
boru od uvodenja ustavnosti 1861. godine. Uz po-
vijesne uspone i padove, u sljededih dvadesetak
godina Ante Starcevic e vec stedi mitsku slavu na
pijedestalu hrvatstva i zaista je mnogo znanstvene
ili znanstveno-popularne literature objavljeno o
liku i djelu Starcevica (Gross, 2000; Stancié, 2002;
Turkalj, 2009; Cipek-Matkovi¢, 2006).1

Pojava pravastva u Dalmaciji

Pojavu pravastva u Dalmaciji historiografija je ra-
dovima objasnjavala kao proces Cija se konkre-
tizacija iskazuje tek 1880-ih godina (Dikli¢, 1989,
1998; Gross, 2000). Uvodenjem ustavnosti i po-
vratkom politickog Zivota utjelovljenog pocetkom
rada Dalmatinskog sabora 1861. godine, problemi
pokrajine Dalmacije na politickom planu su naj-
prije razjedinjenost od matice zemlje i nedostatak
brojnijeg svjesnog, politicki obrazovanog i ideo-
loSki hrvatski orijentiranog gradanskog sloja po
uzoru na Bansku Hrvatsku. Nadalje, nerazvijena
ekonomija uz agrarne probleme pospjesivala je
sliku velike gospodarske i druStvene zaostalo-
sti ‘uboznice Monarhije’ u 19. stoljecu, kako se
pogrdno nazivalo Dalmaciju. Regionalni slavo-
dalmat(in)ski partikularizam izrazen u teznjama
gradanstva obrazovanog u talijanskom duhu i
kulturi koji se koristio talijanskim jezikom bio je
usmjeren protiv razvoja hrvatske nacionalne mi-
sli, a kao primjer najbolje moze posluziti poznata
uzrecica Antonia Bajamontia, splitskog nacelni-
ka: ,,Slavi anche domani, Croati mai!?“ (Stancic,
2002: 103; Vrandecié, 2002: 122). Ideoloska kon-
cepcija slavo-dalmata bila je podloga djelovanja
dijela autonomasa koji su izbornom geometrijom

1 O Anti Starcevicu vidi viSe: https://www.enciklopedija.hr/
clanak/starcevic-ante-1823-1896 (9. svibnja 2025.)
2 ,Slavenisutra, Hrvati nikad!“

predstavljali ve¢inu u Dalmatinskom saboru na-
suprot ‘slavenske’ Narodne stranke. Ipak, autono-
maski pokret zaokruzio je u svome djelovanju Sirok
spektar sudionika; bogatijeg sloja stanovnistva
slavo-dalmatskog ideoloskog usmjerenja koji je
svoju materijalnu i drustvenu sigurnost polagao
u odrzanje postojeceg politickog uredenja, zatim
stranog birokratsko-cinovni¢kog kruga koji je bio
egzistencijalno vezan uz autonomastvo pa sve do
vojnickih i konzervativnih lojalistickih austrijskih
krugova, ukljucujuci ¢ak visoke crkvene katolicke
i pravoslavne dostojanstvenike. Zajednicki naziv-
nik svih sudionika autonomastva bio je minimum
konsenzusa oko statusa pokrajine Dalmacije: ima
ostati autonomna od Banske Hrvatske i Slavonije.
Nakon pocetnih politickih neuspjeha uvjetovanih
visokim izbornim cenzusom c¢ime su bogatiji tali-
janaski slojevi bili proporcionalno nadzastuplje-
ni, Narodna stranka je djelovala Sire od klasi¢ne
politicke stranke, neformalnije, poput politicke
platforme uz snaznu potporu iz Banske Hrvatske,
pogotovo od strane dakovackog biskupa Josipa
Jurja Strossmayera. Glavni ciljevi djelovanja bili
su usmjereni na sjedinjenje s Banskom Hrvatskom
i Slavonijom, podizanje nacionalne svijesti ‘sla-
venskog’ stanovniStva preko glasila /l Nazionale
koji je isprva izlazio na talijanskom jeziku s hr-
vatskim dijelom Prilog k Narodnom listu, a kasni-
je je u potpunosti kroatiziran i izlazio je kao dvo-
tjednik s imenom Narodni list (dalje: NL). Urednici
su bili Natko Nodilo i lvan Danilo, a don Mihovil
Pavlinovic¢ imao je veliku ulogu uz Mihu Klaica, kako
u hijerarhiji stranke, tako i u glasilu. Osnivaju se
Narodne citaonice kao ZariSta okupljanja svih su-
dionika Narodne stranke, ali i gradanstva, trgova-
ca, obrtnika i pristalica narodne misli u Dalmaciji.
Osvajanjem opcinskih vije¢a i politickom agitaci-
jom gdje je vaznu ulogu u zaobalnoj Dalmaciji odi-
gralo katolicko svecenstvo, polako se osvjeScivala i
izgradivala hrvatska nacionalna svijest u pokrajini.
Znacajan uspjeh narodnjaci postizu osvajanjem
vecine u Dalmatinskom saboru 1870. godine kada
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Movement, the linguistic, political, and national
polemics of the mid-nineteenth century, in which
Ante Starcevié participated, provided the oppor-
tunity for new thoughts, while romantic visions
persisted among individuals who harbored the
idea of a large South Slavic state, whether within
or outside the framework of the Monarchy, until
its collapse (this idea has survived to the present
day). The ideology of the Party of Rights, evolving
over a relatively short period and searching for
novel political solutions for Croatian independence
through emancipation from Vienna and Budapest,
grew influential by expanding its base of support-
ers through the work of Ante Starcevi¢ and the
Party of Rights in the Croatian Diet (Sabor) follow-
ing the introduction of constitutionalism in 1861.
Despite historical progress and setbacks, within
the next two decades, Ante Starcevi¢ would at-
tain an almost mythical status on the pedestal of
Croatian national identity, and a substantial body
of scholarly and popular literature has been pub-
lished on his life and work (Gross, 2000; Stanci¢,
2002; Turkalj, 2009; Cipek-Matkovié, 2006).!

The onset of the Party
of Rights ideas

The emergence of the underlying ideas of the Party
of Rights in Dalmatia has been elaborated in his-
toriography as a specific manifestation that only
became evident in the 1880s (Dikli¢, 1989, 1998;
Gross, 2000). The introduction of constitutionalism
and the revival of political life embodied with the
beginning of the Diet of Dalmatia (Dalmatinski sab-
or)in 1861, focused on the principal political issues
of the Province of Dalmatia: first, its separation
from the mother country, and second, the lack of
a sufficiently numerous, politically conscious and
ideologically orientated bourgeois as exemplified
in the Civil Croatia and Slavonia (Banska Hrvatska).

1  For more on Ante Starcevi¢, see https://www.enciklopedija.
hr/clanak/starcevic-ante-1823-1896 (9 May 2025)
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Moreover, an underdeveloped economy along
with agrarian problems reinforced the perception
of Dalmatia as a large, economically and social-
ly backward “poorhouse of the Monarchy” in the
nineteenth century, as it was dismissively called.
Regional Slavo-Dalmatian particularism, seen in
the aspirations of a bourgeoisie educated in the
Italian spirit and culture, and its use of the Italian
language, was directed against the advancement
of Croatian national thought, and a well-known
example is the saying of Antonio Bajamonti, the
mayor of Split: “Slavi anche domani, Croati mai!”?
(Stancic¢, 2002, p. 103; Vrandecic¢, 2002, p. 122).
The ideological concept of the Slavo-Dalmatians
formed the basis of activities undertaken by a seg-
ment of the autonomist advocates, which, through
electoral engineering, held a majority in the Diet
of Dalmatia in opposition to the “Slavic” People’s
Party. Nevertheless, the Autonomist movement
included a broad spectrum of participants: the
wealthier social stratum having a Slavo-Dalmatian
ideological orientation that grounded its material
and social security in retaining the established
political order; a circle of foreign bureaucratic offi-
cials whose livelihood was tied to autonomism; as
well as military and conservative loyalist Austrian
circles, even high-ranking Catholic and Orthodox
ecclesiastical dignitaries. The common denom-
inator among all participants in the Autonomist
movement was a minimum consensus regarding
the status of the Province of Dalmatia: it was to re-
main autonomous from Civil Croatia and Slavonia.
After initial political setbacks caused by a high
electoral census, resulting in a disproportionate
overrepresentation of the wealthier pro-Italian
strata, the People’s Party (Narodna stranka) be-
gan to function more broadly than a typical po-
litical party, that is, in a more informal manner,
similar to a political platform, with strong backing

2 “Slaveni sutra, Hrvati nikad!” “Slavs tomorrow, Croatians
never!”
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from Civil Croatia and Slavonia (Banska Hrvatska),
particularly from the Bishop of bakovo, Josip Juraj
Strossmayer. Its main objectives focused on unifi-
cation with Civil Croatia and Slavonia, as well as
raising the national consciousness of the “Slavic”
population through its newspaper Il Nazionale, ini-
tially published in Italian but containing a Croatian
supplementtitled “Prilog k Narodnom listu”. It lat-
er came out entirely in Croatian and as a biweekly
in Narodni list. The editors were Natko Nodilo and
Ivan Danilo, with Don Mihovil Pavlinovi¢ and Miho
Klai¢ playing an important role both within the
party hierarchy and at the newspaper. People’s
reading rooms (Narodne cCitaonice) were estab-
lished as gathering points for members of the
People’s Party, as well as the broader public, in-
cluding citizens, merchants, artisans, and sup-
porters of the national movement in Dalmatia. By
gaining the municipal councils and through sus-
tained political agitation, while the Catholic cler-
gy assumed an important role in the Dalmatian
hinterland, Croatian national consciousness in
the province slowly gained a foothold. Alandmark
success was achieved in 1870, when the People’s
Party secured a majority in the Diet of Dalmatia,
when all autonomous positions within that body
were vacated by autonomist advocates. However,
events within the Monarchy did not favor followers
of the People’s Party, especially the 1873 crash of
the Vienna Stock Exchange and subsequent eco-
nomic stagnation, nor external political events
such as the defeat of the Monarchy in wars against
Italy and Prussia, and ultimately the escalation of
the “Eastern Crisis.” Dalmatia awaited the 1880s,
facing many unresolved issues, primarily the fail-
ure to unify with Civil Croatia and Slavonia and
the ongoing sidelining of that issue, as well as the
use of Italian (and German), although the Croatian
language saw greater use in public life. The seces-
sion of the People’s Party, which will be addressed
later, further weakened the political power of a
nonetheless rigid party, satisfied with a “policy
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of crumbs,” while the economic situation failed to
drastically improve, meaning that the population
continued to face hard times, with apparently little
probability of a brighter future.

The influence of Ante Starcevi¢ and the ideo-
logical system of Croatian state right in the
Province of Dalmatia became evident in certain
political ideas of politicians belonging to the
Croatian People’s Party, most notably Don Mihovil
Pavlinovi¢, a Catholic priest, although in some as-
pects, such as views on clericalism and the
Monarchy, the differences were significant (Stan-
¢i¢, 1980). Correspondence between Pavlinovic¢
and Kvaternik in the 1860s reflects mutual respect;
however, no joint political action took place.
Although Kvaternik regarded him as harboring
similar views and a “defender of the Party of Rights
in the regions beyond the Velebit”, the original
Starcevi¢ ideology never appeared in Dalmatia. In
the literature, the emergence of the Party of Rights
most often dates back to the 1880s and is divided
into several phases (Dikli¢, 1989, p. 31; Peri¢, 1995,
p. 719), and it was only in 1889, that conditions
existed for the formal formation of the Party of
Rights, while after 1890, precisely in 1892, did was
it possible to unite all the followers of the Party of
Rightsin Croatia, Dalmatia, and Istria. Why was the
Party of Rights not able to achieve a greater pres-
ence in Dalmatia earlier? The People’s Party united
both the Croatian and Serbian national corpus
under the banner of “(South) Slavism” in the polit-
ical struggle against the ruling, majority pro-Ital-
ian Autonomist Party, which enjoyed the support
of the Viennese Court. The initial joint objective of
Croats and Serbs was to gain control over the le-
vers of power, specifically, to achieve a majority in
the Diet and municipal councils, and thereafter to
introduce Croatian as the “national” language in
the public life of the province. In time, municipali-
ties fell into the hands of the followers of the
People’s Party majority (and, later, larger cities
such as Sibenik in 1871 and Splitin 1882), while the
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kasnije, dodatno je oslabljena politicka moc iona-
ko krute stranke zadovoljene ‘politikom mrvica’, a
gospodarska situacija nije se uspijevala drasticnije
promijeniti - stanovnistvo je i dalje tesko Zivjelo i
c¢inilo se kako nema svijetle buducnosti.

Utjecaj Ante Starcevida i ideoloSkog sustava
hrvatskog drzavnog prava u pokrajini Dalmaciji se
ocituje u nekim politickim idejama hrvatskih na-
rodnjackih politicara, prvenstveno don Mihovila
Pavlinovica, dok se u nekim stavkama, recimo
klerikalizma i odnosu prema Monarhiji, bitno ra-
zlikuje (Stanci¢, 1980). U dopisivanju Pavlinovica
i Kvaternika iz 1860-ih godina izrazeno je obostra-
no postovanje, medutim nije postignuto zajedni¢-
ko djelovanje. lako ga je Kvaternik smatrao svojim
istomisljenikom i ,,zato¢nikom stranke prave u Za-
velebitskih stranah“ originalno ‘starcevicanstvo’
se nikada nije pojavilo u Dalmaciji. U literaturi se
najCeS¢e navodi pojava pravastva 1880-ih godina
i dijeli se u vise faza (Dikli¢, 1989: 31; Peri¢, 1995:
719). Do 1889. godine stvaraju se uvjeti za pojavu
formalne Stranke prava, a tek nakon 1890. godine,
odnosno 1892. godine postaje moguce okupljanje
svih pravasa u Hrvatskoj, Dalmaciji i Istri. Zasto nije
bio moguc znacajniji prodor pravastva u Dalmaciju
ranije? Narodna stranka je u svojim redovima dr-
zala hrvatski i srpski nacionalni korpus pod zajed-
ni¢ckim nazivnikom ‘(juzno)slavenstva’ u politi¢koj
borbi protiv tada vladajuce i vecinske protalijanske
Autonomaske stranke koja je uzivala potporu bec-
kog Dvora. Prvotni zajednicki cilj Hrvata i Srba bilo
je ovladavanje polugama mo¢i, odnosno veéinom u
Saboru i opéinskim vijec¢ima, i uvodenje hrvatskog
odnosno ‘narodnog’ jezika u javni Zivot pokrajine.
Opcine su polako padale u ruke narodnjacke veci-
ne (veci gradovi nesto kasnije, Sibenik 1871., Split
1882. god.), a prva izborna pobjeda kojom je dobi-
vena vedina u Dalmatinskom saboru dogodila se
1870. godine. Iduce desetljece obiljeZzeno je politi-
kom postupnog pohrvadivanja Skolaijavne uprave,
kao i nekih modernizacijskih procesa kojima se po-
kuSavalo izdignuti pokrajinu iz stanja gospodarske

zaostalosti. Dalmacija je bila u potrebi znacajnije
financijske pomoci kojoj je tezila Narodna stranka
svojom oportunistickom ‘politikom mrvica’, zapo-
stavljajudi tako vazno politicko pitanje sjedinjenja
s Banskom Hrvatskom naustrb gospodarstva. Kao
da gospodarski problemi nisu bili dovoljni, slomom
becke burze 1873. godine i opéom stagnacijom dos-
lojeido politicke krize. Ona se odrazila u Dalmaciji
prvom secesijom Narodne stranke preko pojave
‘zemljastva’ kada se pojavljuju prve natruhe naci-
onalnog sukoba Hrvata i Srba. Zapocela je nepo-
sluhom ‘becke petorice’ pod vodstvom Stefana
LjubiSe, predsjednika Sabora, inace pravoslavca iz
Boke kotorske, koji se prvi koristeci vjerskim pravo-
slavnim identitetom distancirao na toj liniji (Rajcic,
2014). Cak niti dolazak cara u Dalmaciju 1875. go-
dine nije znacajno utjecao na gospodarsku revi-
talizaciju ili rjeSavanje gorudih politi¢kih pitanja.
Idudi problem, ovaj put puno ozbiljniji za razliku
od ipak relativno bezbolno prevladanog ‘zemljas-
tva’, pokazao se ustanak krs¢anskog stanovnistva
u BosniiHercegovini 1875. godine protivosmanske
vlasti i pitanje buduce pripadnosti te zemlje. Uz
ostale nagomilane nacionalne i vjerske razdjelnice
na prijelazu iz 1879. u 1880. godinu tzv. ‘Bukovicko
izdajstvo’ predstavlja konacan zbroj, odnosno za-
klju¢no razdvajanje hrvatske i srpske nacionalne
grupacije unutar Narodne stranke ciji ¢e se putevi
ovog puta definitivno razdvojiti. Srbi u Dalmaciji su
osnovali Srpsku stranku na Primorju s politickim
glasilom Srpski glas i otada nastupali u skladu s
vlastitom nacionalnom ideologijom koja se razvi-
jala usporedno s hrvatskom (Cetnarowicz, 2006:
231-245). Don Mihovil Pavlinovi¢ je vec ranije uvi-
dio opasnost (veliko)srpskog ekspanzionizma te je
oblikovao ideologiju ‘hrvatskog drzavnog naroda’
u Dalmaciji. Srbima u Dalmaciji je priznavao vlastitu

3 ZastupnicimaNarodne stranke u Carevinskom vijecu; Stefan
Ljubisa, Frane Fontana, Ivan Danilo, Buro Vojnovi¢ i Josip
Antonetti, Cije se djelovanje nije podudaralo s ocekivanjima
narodnjaka. Pripadnici buduce Narodno-srednjacke stranke
s glasilom Zemljak prema kojem su nazivani ‘zemljasi’.
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first electoral victory securing a majority in the
Diet of Dalmatia was achieved in 1870. The next
decade was marked by a policy of the gradual
Croatization of schools and public administration,
as well as modernization aimed at lifting the prov-
ince out of economic backwardness. Dalmatia
needed significant financial assistance, sought by
the People’s Party through its opportunistic “pol-
icy of crumbs,” while neglecting the important
political issue of unification with Civil Croatia and
Slavonia to the detriment of the economy. As if
there were not enough economic difficulties, in
1873, the Vienna Stock Exchange crashed, with
general stagnation leading to a political crisis. In
Dalmatia, it appeared as the first secession of the
People’s Party through the emergence of the so-
called “zemljastvo” (a form of provincialism) when
the earliest indications of national conflict be-
tween Croats and Serbs appeared. It began with
the obstinacy of the so-called “Viennese Five”
(becka petorica)® led by Stefan Ljubisa, president
of the Diet, otherwise an Orthodox Christian from
the Bay of Kotor, the first to distance himself along
confessional lines by citing his Orthodox religious
identity (Rajci¢, 2014). Even the Emperor’s arrival
in Dalmatia in 1875 failed to meaningfully facilitate
the economic revitalization or resolve urgent po-
litical issues. Another problem, this time more se-
rious than painlessly overcoming “zemljastvo”
(provincialism), appeared with the uprising of the
Christian population in Bosnia and Herzegovina in
1875 against Ottoman rule and the question of the
land’s future affiliation. Amid the increasing na-
tional and religious divisions, in the period from
1879 to 1880, the so-called Bukovica betrayal
(Bukovicko izdajstvo) determined the final out-

3 Representatives of the People’s Party in the Imperial Council:
Stefan Ljubisa, Frane Fontana, lvan Danilo, Buro Vojnovi¢ and
Josip Antonetti, whose actions were not aligned with the
expectations of those of the People’s Party. Adherents of the
future People’s Middle Party (Narodno-srednjacka stranka),
along with the herald Zemljak, according to which they were
called “zemljasi” (adherents of provincialism).
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come: the conclusive separation of Croatian and
Serbian national groups within the People’s Party,
whose paths would, this time, definitely diverge.
The Serbs in Dalmatia founded the Serbian Party
on the Coast (Srpska stranka na Primorju), along
with the political herald Srpski glas, and thereafter,
acted in accordance with their national ideology,
which developed alongside the Croatian ideology
(Cetnarowicz, 2006, pp. 231-245). Don Mihovil
Pavlinovi¢ had earlier perceived the danger of
(Greater) Serbian expansionism and set about de-
vising the underlying ideology of a “Croatian state
nation” in Dalmatia. He gave recognition to the
Serbsin Dalmatia regarding their distinct religion,
language, and nationality, unlike Starcevi¢, but
saw them as Croatian citizens, and Bosnia and
Herzegovina as a Croatian historical province.
Inevitably, intense disputes erupted, including the
overlap of national-political claims and conflicts
within a longer historical movement. The break
within the Slavo-Dalmatian ideological concept
happened in 1882, when the People’s Party won a
majority in the Split municipal council; and from
then on, until the collapse of the Monarchy, only
the municipality of Zadar remained in the hands
of the Autonomists. This marked the disintegration
and disappearance of the Slavo-Dalmatian ideo-
logical concept, with its followers turning to
Croatian or Italian national ideology (Gross, 2000,
p. 660). Dissatisfaction with the actions of mem-
bers of the People’s Party, especially regarding
unification with Civil Croatia and Slavonia, and the
use of the Croatian language, in addition to diffi-
cult economic and social times, set the scene for
the emergence of the underlying ideas of the Party
of Rights. Hence, a political vacuum and discon-
tent were definitely present, especially among the
younger generation of adherents to the ideas of
the People’s Party, who saw the Party of Rights as
a possible route in overcoming the main problems
of the then Province of Dalmatia. If Starcevié’s ide-
as never took root in Dalmatia, what were the

17



18

Filip Leni¢: RECEPCIJA PRAVASKE PREDIZBORNE AGITACIJE...

vjeru, jezik i nacionalnost, za razliku od Starcevica,
ali ih je smatrao hrvatskim drZzavljanima, a Bosnu
i Hercegovinu hrvatskom povijesnom pokrajinom.
Neminovno, doslo je do zestokih prepirki, nacio-
nalno-politickih preklapanja i sukoba u duzem po-
vijesnom gibanju. Prijelom unutar slavo-dalmatske
ideoloske koncepcije dogada se 1882. godine kada
vecinu u splitskoj opcini osvaja Narodna stranka i
otada do sloma Monarhije preostala je u rukama
autonomasa samo zadarska op¢éina. Zapocinje osi-
panje i nestajanje slavodalmatizma kao nacionalne
koncepcije, a njeni se pobornici otada okrecuiili hr-
vatskoj ili talijanskoj nacionalnoj ideologiji (Gross,
2000: 660). Nezadovoljstvo djelovanjem narodnja-
ka po pitanju ujedinjenja s Banskom Hrvatskom i
koriStenja hrvatskog jezika uz teske gospodarske
i drustvene prilike dalo je dodatan poticaj poja-
vi pravastva. Dakle, mozZe se govoriti o politi¢koj
praznini i nezadovoljstvu pogotovo mlade gene-
racije narodnjaka koji su u pravastvu uvidjeli mo-
guci pravac djelovanja kojim bi se mogli prebroditi
glavni problemi tadasnje pokrajine Dalmacije. Na
kojim se ideoloskim postavkama pravastvo teme-
lji ukoliko ‘starcevi¢anstvo’ nikada nije zahvatilo
Dalmaciju? Ukratko na dva kolosijeka: prvi, u zna-
¢aju hrvatske svijesti u posebnosti dalmatinskog
kulturnog i politickog okvira, i drugo, u nadahnu-
¢u pravaskog pokreta Banske Hrvatske bez nekih
elemenata ideoloSkog sustava Ante Starcevica.
Razvoju i oblikovanju hrvatske svijesti u Dalmaciji
znacajno je pridonio don Mihovil Pavlinovi¢ izme-
du 1866. godine i 1877. odbacivsi dotada elemen-
tarno juznoslavenstvo i jugoslavizam i prihvativsi
hrvatstvo Citavim nizom spisa i djela pod utjecajem
Kvaternika i Starcevica.* Pavlinovi¢eva nacionalna

4 Navodisenizrazloga, od kojih Stancic¢i Grossizdvajaju: inten-

zivna korespondencija s Eugenom Kvaternikom - upoznali se
1861.u Zagrebu u Kvaternikovom stanu, a bio je i pretplatnik
na list Hervat; znamenitim govorom u zadarskoj narodnoj
Citaonici povodom 300e obljetnice pogibije Nikole Subié¢a-
Zrinskog; prigodom otvaranja narodne Citaonice u Jelsi 1868.
gdje ponosnoistice hrvatsko drzavno pravo i hrvatsku zasta-
vu te potrebu za ujedinjenom hrvatskom drzavom od Drave
do Jadrana; tajnim politickim programom iz 1869. ,Hrvatska

koncepcija izrazena kroz program ,,Hrvatska mi-
sao“, iako sama nije bila ideoloska podloga dje-
lovanja narodnjaka, ipak je predstavljala idejno
plodno tlo unutar Narodne stranke za nadolaze-
Ce pravastvo. U tom smislu, Pavlinovi¢ je razradio
dio idejnih strujanja Kvaternika i Starcevica, na-
pose onaj o shvacanju hrvatskog identiteta, na-
cije i drzavnosti, ali se po pitanjima katolicizma,
odnosno antiklerikalizma nalazio na dijametralno
suprotnom stajalistu. Vazna razlika Pavlinovica i
Starcevica jest u odnosu prema Monarhiji. Naime,
Starcevi¢ je ostao dosljedan kritikama naspram
svakog okvira Monarhije. Pavlinovic¢ je rjeSenje hr-
vatskog pitanja vidio unutar okvira Monarhije, a u
pocetku svoga djelovanja su i dalmatinski prava-
Si zastupali isto stajaliSte. Pojava i Sirenje pravas-
tva u Dalmaciji 1880-ih vezuje se prvenstveno uz
rad samoprozvanih ‘starcevicanaca’, sveéenika Ive
Prodana i njegovog kruga istomisljenika okuplje-
nih oko lista Katolicka Dalmacija (dalje: KD), koji
svojim djelovanjem vise nalikuju oblikovanoj ide-
ologiji Pavlinovi¢a nego samog Starcevi¢a (Dikli¢,
1990, 1997, 1998). Zamasnjak popularnosti pravas-
tva pruzilo je putovanje Dalmacijom 1883. godine
istaknutog clan Stranke prava Frana Folnegovica.
Dodatan zamah pravastva pridonijela su sve ¢es¢a
izvjeStavanja novinstva iz Banovine, pogotovo pred
izborne procese, a dalmatinski studenti iz Zagreba
koji su ondje prihvatili takve ideje su povratkom u
svoja mjesta raspirivali pravaske ideje (Dikli¢, 1989:
35). Usprkos tome, u stvarnosti se radilo o minor-
nom broju pravasa koji su se javno izlozili, kako je
osobno Prodan pisao 1884. godine, a moglo ih se
nabrojiti na prste jedne ruke. Prvenstveno se radi-
lo o klericima iz bogoslovije i u€enicima arbanaske
Preparandije uzpomocdtrgovacaAnte DejanaiPavla
Luke Relje, arbanaskih ‘steklisa’ kako su ih nazivali

misao“ gdje razvija ideoloski sustav oslonjen na hrvatsko
drzavno pravo i velikohrvatske teritorijalne koncepcije; go-
vorom u Imotskom 1870.; razli¢itim spisima i pjesmama; spi-
som ,Hrvatski razgovori“ 1877. te politickim djelovanjem u
Dalmatinskom saboru (Gross, 2000; Stanci¢, 1990).
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ideological foundations of the Party of Rights? In
fact, it was on two tracks: first, on the importance
of Croatian national consciousness found within
the cultural and political framework of Dalmatia;
and second, on the inspiration drawn from the
Party of Rights movement in Civil Croatia and
Slavonia, without some elements of Ante
Starcevi¢’s ideological system. The development
and formation of Croatian national consciousness
in Dalmatia were significantly influenced by Don
Mihovil Pavlinovié¢ between 1866 and 1877, who
abandoned previously elementary South Slavism
and Yugoslavism, and adopted a Croatian national
direction based on a series of writings and works
under the influence of Kvaternik and Starcevic.*
Pavlinovi¢’s national concept, expressed within
the program “Hrvatska misao” (“Croatian
Thought”), although not alone the ideological
foundation for the operation of those adhering to
the ideas of the People’s Party, was the fertile
ground within the People’s Party for the emer-
gence of the underlying ideas of the Party of
Rights. Pavlinovi¢ further elaborated the ideas of
Kvaternik and Starcevi¢, particularly Croatian
identity, nationhood, and statehood, although on
issues concerning Catholicism, specifically anti-
clericalism, he took a diametrically opposed posi-
tion. An important difference between Pavlinovic¢
and Starcevi¢ was their views of the Monarchy.

4 Aseries of reasons are given, some of Stanci¢ and Gross
highlight: intensive correspondence with Eugen Kvaternik—
they met in 1861 in Zagreb at Kvaternik’s apartment, and
Pavlinovi¢ was also a subscriber to the herald Hervat; an im-
portant speech givenin the National Reading Room (Narodna
¢itaonica) in Zadar on the occasion of the 300th anniversary
of the death of Nikola Subi¢ Zrinski; a speech at the opening
ofthe National Reading Room in Jelsain 1868, where he prou-
dly pointed out the Croatian state right, the Croatian flag,
and the need for a unified Croatian state stretching from the
Drava River to the Adriatic Sea; the secret political program
of 1869, “Hrvatska misao” (“Croatian Thought”), in which
he developed an ideological system based on the Croatian
state right and greater Croatia territorial concepts; a speech
given inImotskiin 1870; various writings and poems; the work
“Hrvatski razgovori” (1877); and his political activity in the
Diet of Dalmatia (Gross, 2000; Stanci¢, 1990).
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Starcevic¢ remained true to his criticisms of any
form of Monarchy, whereas Pavlinovi¢ saw a solu-
tion to the Croatian question within the Monarchy,
though in the early stages, the Dalmatian followers
of the Party of Rights held a similar position. The
appearance and growth of the Party of Rights in
Dalmatia in the 1880s is linked to the work of the
self-proclaimed followers of Starcevic, the priest
Ivo Prodan and his circle of like-minded writing for
the periodical Katolicka Dalmacija, and whose ac-
tivities resembled more the establish ideology of
Pavlinovi¢ than of Starcevic¢ (Dikli¢, 1990, 1997,
1998). The popularity of the Party of Rights signif-
icantly grew in 1883 with the tour of Dalmatia by
Fran Folnegovi¢, a prominent member of the Party
of Rights. Further momentum came from increas-
ingly frequent press reports from the Banovina,
especially in the run-up to elections, while
Dalmatian students returning from Zagreb, where
they had embraced such ideas, continued to dis-
seminate the underlying ideology of the Party of
Rights back home (Dikli¢, 1989, p. 35). Nonetheless,
in reality, the number of adherents who publicly
declared their affiliation remained small; as
Prodan himself wrote in 1884, they could be count-
ed on one hand. They were mostly clerics from the
seminary and students of the Arbanasi Teacher’s
College (Preparandija) and supported by the mer-
chants Ante Dejan and Pavao Luka Relja, the so-
called Arbanasi “steklisi” (affluent individuals) as
they were called (Peri¢, 1995, p. 721). Sympathizers
of the Party of Rights also existed in several other
Dalmatian towns, as evident in articles published
in Katolicka Dalmacija. The growth of sympathizers
of the ideas of the Party of Rights was unwelcome
among both ecclesiastical and political authori-
ties, as well as the leadership of the People’s Party.
Members of the People’s Party increasingly re-
ceived criticism for their lukewarm stance on key
political issues, and soon Prodan and Pavlinovi¢
found themselves in a conflict that dominated the
pages of Dalmatian newspapers (Gross, 2000, pp.




20

Filip Leni¢: RECEPCIJA PRAVASKE PREDIZBORNE AGITACIJE...

(Peri¢, 1995: 721). Pravaskih simpatizera bilo je u jos
ponekom dalmatinskom mjestu, o ¢emu svjedoce
¢lanci potpisani u KD. Rast pravaskih simpatizera
nije odgovarao ni crkvenoj, ni politi¢ckoj vlasti, a
niti prvacima Narodne stranke. Narodnjaci postaju
predmetom kritike zbog mlaka drzanja prema glav-
nim politickim problemima, a ubrzo ¢e se Prodan
i Pavlinovi¢ naci u sukobu koji je dominirao strani-
cama dalmatinskih novina (Gross, 2000: 675-676).
Unatoc tome, obje ¢e se strane zatedi na identi¢noj
poziciji potpore hrvatskim strankama, neodvisnja-
cima i pravasima, jer je u pitanju visi cilj, izbori za
Hrvatski sabor i osvajanje Sto vise mandata nasu-
prot Khuenovoj ,madaronskoj“ Narodnoj stranci.

Izbori u Banskoj Hrvatskoj
1884. godine

U Banskoj Hrvatskoj Stranka prava se nakon rako-
vicke katastrofe 1871. i prakticki politickog nestaja-
nja, pocetkom 1880-ih zbog opceg nezadovoljstva
nagodbenim dualisti¢kim sustavom uzdigla iz male
»sekte“ preostalih idealista u Sirok nacionalni po-
kret. Zbog krsenja nagodbe, uvodenja dvojezi¢nih
grbova i sve jace tendencije madarizacije, uz gos-
podarsko-politicko degradiranje Banske Hrvatske
i Slavonije oblikovao se kao iskaz nezadovoljstva
tzv. narodni pokret 1883. godine, u kojem su vaznu
ulogu imali i neki pravasi (Gross, 2000: 409-410).
Krajem godine je slomom narodnog pokreta za-
pocelo razdoblje vladavine novog hrvatskog bana
Karolyja Khuen-Hédervaryja. Urednistvo Narodnog
lista primijetilo je kako bi se jedino ujedinjena hr-
vatska oporba, uvjetno receno ,hrvatska stranka“,
sastavljena od neodvisnjaka, pravasaizdravih ele-
menata Narodne stranke mogla zalagati za obra-
nu hrvatskih prava i oduprijeti krSenju nagodbe.®
Politicki raster u Banskoj Hrvatskoj je sadrzavao:
vladajucu Narodnu stranku u koju je uklju¢en dio
bivSih unionista pejorativno nazivani ,madaroni
zbog potpore jacim hrvatsko-madarskim politic-
kim i kulturnim vezama; Neodvisnu narodnu stran-

5  ,Noviban Hrvatske“, NL, br. 95, 8. prosinca 1883.

ku osnovanu 1880. godine od strane nezadovoljni-
ka bivSe Narodne stranke koju je podrzavao i Josip
Juraj Strossmayer, inace mecena dalmatinske i
istarske Narodne stranke (Cipek-Matkovic¢, 2006:
284-286); Stranku prava u kojoj je i dalje presudnu
rije¢ imao Ante Starcevi¢, ali nova lica kao Fran
Folnegovi¢ i necak ‘Staroga’ David Starcevi¢ imali
su utjecajnu rije¢ medu pravasima.

Na koji nacin se o pravastvu izvjeStavalo dal-
matinsku javnost preko politickih glasila? Zadarsko
jenovinstvo vrlo aktivno pratilo dogadajeiz Banske
Hrvatske uz redovitu posvetu prostora informira-
nju Citateljstva o politickoj situaciji u zemlji. List
Katolicka Dalmacija don Ive Prodana primjer je
preobrazbe vjerskog lista na talijanskom jeziku
u izrazito pravasko glasilo klerikalnog usmjere-
nja na hrvatskom jeziku. Isprva je izlazio kao La
Dalmazia Cattolica pokrenut unutar kruga zadar-
ske nadbiskupije kao sredstvo obranei promicanja
interesa Katolicke crkve u Dalmaciji (Dikli¢, 1998:
124). Autonomaska I/l Dalmata zapocela je svoje
djelovanje 1866. godine kao sluzbeno glasilo stran-
ke (Cipek-Matkovic, 2006: 170-173). Zagovarala je
autonomaske i protalijanske politike, a ‘starcevi-
cane’ vrlo negativno ocjenjivala opisujuci ih kao
radikale. Narodhni list, kao sredisnje glasilo Narodne
stranke, imao je vaznu ulogu u podizanju hrvat-
ske svijesti u Dalmaciji. Nije u potpunosti prihva-
¢ao pravaske ideje s obzirom na razlicite politicke
programe Starcevi¢a i Strossmayera. Ipak, redo-
vito je prenosio Starceviceve Zivopisne saborske
govore. Jedan od takvih govora opisan je 1883.
godine. Krac¢im presjekom europskih izvjeStava-
nja o hrvatskoj politickoj zbilji, prvenstveno onih
beckih, izvjestitelj Vucetic¢ predlozio je poostra-
vanje saborskog poslovnika (¢lanka 41.) po uzoru
na ozbiljni parlamentarizam naprednih europskih
naroda. Ante Starcevi¢ u svom obracanju o pra-
vom parlamentarizmu daje ,lekciju“ vladajué¢ima
te se otada nitko nije usudivao pozivati na zapad-
ne parlamentarizme u Saboru, kako prenosi NL.
Naime, licemjerskoj retorici hrvatske vladajuce
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675-676). Regardless, both sides ultimately
reached the same position in supporting Croatian
political groupings, specifically, the independists
(neodvisnjaci) and the followers of the Party of
Rights, given higher stakes: elections for the
Croatian Parliament and the effort to secure as
many mandates as possible in opposition to
Khuen’s “Magyarone” or pro-Hungarian People’s
Party.

The 1884 Elections in Civil
Croatia and Slavonia

In Civil Croatia and Slavonia, following the disas-
ter of the 1871 Rakovica uprising and its near po-
litical disappearance, the Party of Rights grew in
the early 1880s from a small “sect” of remaining
idealists into a broad national movement, amid
general dissatisfaction with the Settlement dualist
system. On account of violations to the Croatian-
Hungarian Settlement, the introduction of bilin-
gual coats of arms, and increasing tendencies to-
ward Magyarization, in addition to the econom-
ic and political degradation of Civil Croatia and
Slavonia, the so-called national movement of 1883
emerged, in which some members of the Party
of Rights also played an important role (Gross,
2000, pp. 409-410). The collapse of this national
movement at the end of the year brought in a new
period under the rule of the Croatian Ban, Karoly
Khuen-Hédervary. The editorial board of Narodni
list recognized that only a united Croatian oppo-
sition, provisionally termed a “Croatian party,”
comprising the independists (neodvisnjaci), the
Party of Rights, and the more moderate elements
of the People’s Party, could effectively partake
in the defense of Croatian rights and resist viola-
tions of the Settlement.> The political landscape
in Civil Croatia and Slavonia comprised the fol-
lowing: the ruling People’s Party, which included a
segment of former unionists pejoratively referred
to as the “Magyarones” due to their support for

5  “Noviban Hrvatske”, Narodni list, No. 95, 8 December 1883.
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closer Croatian-Hungarian political and cultural
ties; the Independent People’s Party (Neodvisna
narodna stranka), founded in 1880 by dissidents
from the former People’s Party and supported by
Josip Juraj Strossmayer, a patron of the People’s
Party in Dalmatia and Istria (Cipek-Matkovi¢, 2006,
pp. 284-286); and the Party of Rights, in which Ante
Starcevié continued to have the last say, although
new figures such as Fran Folnegovi¢ and the neph-
ew of the “Old Man,” David Starcevic, wielded de-
cisive authority among followers of the Party of
Rights.

How was the Dalmatian public informed about
the Party of Rights through political newspapers?
The pressin Zadar actively followed events in Civil
Croatia and Slavonia, regularly devoting rubrics
to informing its readership about the political sit-
uation in the country. The newspaper Katolicka
Dalmacija, edited by Don Ivo Prodan, is an exam-
ple of the transformation of a religious periodical
in Italian into one distinctly oriented toward the
Party of Rights, as a clerically aligned publicationin
Croatian. It was originally published as La Dalmazia
Cattolica, founded within the Archdiocese of Zadar
to defend and promote the Catholic Church’s inter-
ests in Dalmatia (Dikli¢, 1998, p. 124). The autono-
mist-aligned Il Dalmata was first published in 1866
as the party’s official herald (Cipek-Matkovi¢, 2006,
pp. 170-173), advocating autonomist and pro-ltal-
ian policies and assessing the followers of Starcevic
exceptionally negatively, often referring to them as
radicals. Narodni list, as the central herald of the
People’s Party, had an important role in fostering
Croatian national consciousness in Dalmatia. It
came short of fully embracing the ideas of the Party
of Rights, given the differing political programs of
Starcevi¢ and Strossmayer. Nevertheless, it regu-
larly reported Starcevi¢’s notable parliamentary
speeches. One such speech was described in 1883.
Relying on an overview from European reporting
on Croatian political events, primarily from the
Viennese press, correspondent Vuceti¢ proposed
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Naslovnica lista Katolicka Dalmacija iz 1884. godine. Knjiznica Drzavnog arhiva u Zadru.

Front page of the Katolicka Dalmacija newspaper from 1884. Library of the State Archives in Zadar.

vecine pridruzuje se pojedina periodika iz Beca
koja senzacionalistickiizvjeStava o radu hrvatskog
sabora, vjesto izbjegavajuci analize ozbiljnih poli-
tickih tema. Optuzuju se ,Cifutski nadri-novinari“
koji nemire hrvatskih oporbenih stranaka iz 1883.
godine prikazuju ‘barbarskim’ dok slicne nemire

drugacije karakteriziraju u ostalim zemljama za-
padne Europe. Ozbiljni listovi Engleske, Francuske
i Italije opisuju te nemire kao probudenu svijest
hrvatskog naroda uz dozu divljenja. Za kraj, pro-
zivaju se ,kukavne Svabe, te drvene lutke i tupi
teoreticCari“ koji napadaju Slavene i vide opasnost
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tightening the parliamentary rules of procedure
(Article 41), following the model of the serious par-
liamentarism of advanced European nations. In his
address on true parliamentarism, Ante Starcevic
delivered a “lesson” to those in power, after which,
as reported by Narodni list, no one dared again to
refer to Western parliamentary models in the Diet.
The hypocritical rhetoric of the Croatian ruling ma-
jority was joined by particular periodicals of the
Viennese press, which sensationalized the work
of the Croatian Diet while also skillfully avoiding
serious political analysis. The “Jewish pseudo-jour-
nalists” (Cifutski nadri-novinari) were accused of
portraying unrest among Croatian opposition par-
ties in 1883 as “barbaric,” while describing similar
volatility differently in other Western European
countries. Serious newspapers in England, France,
and Italy described these events as an awakening
of Croatian national consciousness, even express-
ing admiration. Finally, criticism was directed at
the “wretched Germans, those wooden puppets
and dull theorists,” who attacked the Slavs and
saw danger in their awakening national conscious-
ness, while at the same time fearing a “black Friday
when the Slavs would strike back” at them.®

The attempts to establish the Party of Rights’
newspapers, Pravas and Steklis, in Dalmatia, where
the original aim was to “spread enlightenment
among the people,” should be highlighted, although
in reality they were distinctly publications orientat-
ed toward the Party of Rights.” Narodni list informed
its readership, “in defense of common freedoms
and Croatian rights,” concerning the confiscation
of the fourth issue of Steklis on account of the ar-
ticle “Pavlinovi¢ in the Croatian Diet.” When a sec-
ond edition containing several relevant articles was
also prepared, it too was confiscated. Due to the
legal framework under which Steklis operated as

6  “Hrvatski sabor i novinstvo”, Narodni list, No. 6., 22 January
1884.
7  “Domace viesti”, Narodnilist,No. 96, 11 December 1883.
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a bimonthly newspaper, it became impossible to
publish a new issue without paying an additional
deposit of 1,000 florins and stamp duties of between
300 and 400 florins. Despite attempts by the editor
of Steklis and the author of the article, Antun Dejan,
to secure permission from the district head, approv-
al was denied on the basis of an interpretation of
Article 13 of the Press Law.® Thus, the short lifespan
of Steklis was ended; however, the attempt to launch
a Party of Rights newspaper testifies both to the
already considerable spread of the movement’s
ideological currents in Dalmatia and to the govern-
ment’s hostility toward any publication by follow-
ers of the Party of Rights. Evidence supporting this
thesis is found in the articles of Narodni list, which
reported that “honest patriots” in Dalmatia contin-
ued to be suspected of anti-state doings. Allegedly,
a conspiracy had been hatched in Selca in the au-
tumn of 1883 on the occasion of the visit of members
of the Party of Rights, while in the Reading Room
(Citaonica) in Korcula, several individuals were ac-
cused of expressing support for Starcevi¢, including
the mayor Tedeski and a Croatian choral society.
Certain figures from the autonomist movement at-
tempted to portray the travels of Folnegovi¢ and
Smiciklas as efforts to organize a conspiracy, while
an “educational-entertainment” gathering in Selca
in August 1883 was depicted as a “nihilistic con-
spiracy.” Il Dalmata, the newspaper of the “Italian
Autonomists and Dalmatian pseudo-Serbs,” who
hoped for the dissolution of the Koréula Reading
Room (Citaonica), had the sole aim of denigrating
the civic school and discrediting the association.*
Through the press, polemics surrounding the events
in the Korcula Reading Room remained unabated.
For the Autonomists on Korcula, any political ac-
tivity carried out in the name of the people was “a

8  “Domace viesti”, Narodni list, No. 13b, 16 February 1884.

9  “Tajne osvade u Dalmaciji”, Narodni list, No. 20. 11 March
1884.

10 “Domace viesti”, Narodni list, No. 17b, 1 March 1884.
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u probudenoj nacionalnoj svijesti, ali i drs¢u daim
se ne pojavi,crn petak kada ¢e im Slaveni Silom za
ognjilo vratiti“.®

Valja izdvojiti i pokusaj osnivanja pravaskih gla-
sila Pravasa i Steklisa u Dalmaciji Ciji je prvotni cilj
bio ,Siriti prosvjetu u puku®, no u stvarnosti, radilo
se 0 novinama izrazito pravaske orijentacije.” NL
obavjestava Citateljstvo ,na obranu zajednickih slo-
bode i hrvatskih prava“ o zapljeni Cetvrtog broja
Steklisa zbog ¢lanka ,,Pavlinovi¢ na hrvatskom sa-
boru“. Kada se pripremilo drugo izdanje i ono je bilo
zaplijenjeno zbog nekolicine ¢lanaka. Tada se zbog
zakonskih okvira unutar kojih Steklis egzistira kao
dvomjesecni list nije moglo pripremiti novo izdanje
bez plad¢anja dodatnih 1000 fiorina jamcevina i iz-
medu 300-400 fiorina biljegovina. Unato¢ pokusaja
urednika Steklisa i potpisnika ¢lanka Antuna Dejana
kod kotarskog poglavara, nije dobivena dozvola
zbog tumacenja cl. 13. tiskovnog zakona.® Time je
kratki vijek Steklisa bio okoncan, ali pokusaj po-
kretanja pravaskog lista svjedoci o ve¢ dostatnom
Sirenju idejnih strujanja pokreta u Dalmaciji, ali i
u nemilosti vladi naspram bilo kakvog pravaskog
lista. U prilog toj tezi svjedoce ¢lanci u NL kako se
»postene rodoljube“ u Dalmaciji pokusSava i dalje
sumnjiciti za protudrzavno djelovanje. Navodno
se u Selcima kovala urota ujesen 1883. prigodom
dolaska ¢lanova Stranke prava, a i u korculanskoj
Citaonici je nekolicina optuZena za iskazivanje po-
drske Starcevicu, izmedu njih nacelnik Tedeski i hr-
vatsko pjevacko drustvo. Pojedinci autonomaske
provenijencije su pokus$ali putovanje Folnegovica
i Smiciklasa prikazati kao pokusaj organiziranja
urote, dok se ,poucno-zabavni“ skup u Selcima u
kolovozu 1883. pokusao prikazati kao ,nihilisticka
urota“.? Il Dalmata, glasilo ,talijanskih autonomasa
i nadrisrba dalmatinskih“ koji se nadaju raspustanju
korc¢ulanske Citaonice, ima jedini cilj poniziti ugled

»Hrvatski sabor i novinstvo“, NL, br. 6., 22. sijecnja 1884.
,Domace viesti“, NL, br. 96., 11. prosinca 1883.
,Domace viesti“, NL, br. 13b, 16. veljace 1884.

»Tajne osvade u Dalmaciji“, NL, br. 20., 11. ozujka 1884.

©O© o ~N O

gradanske Skolei ocrniti drustvo. Preko tiska se na-
stavila polemika oko dogadaja u Citaonici u Korculi.
Naime, autonomasima na Korculi je svako politicko
djelovanje u narodno ime predstavljalo ,,trn u oku®,
a posebno Narodna stranka koja jaca u ,,pravom
hrvatskom duhu®. Tako se dopisnik /l Dalmate po-
Zalio na neke mlade iz Citaonice i njihovog ucitelja.™*
Izmedu ostaloga, zasmetale suim pjesmeizdravice
ispijene u ¢ast ,,naSem postenom starcu“ (misli se na
Antu Starcevica, op. a.). Da ga dopisnik /[ Dalmate
poznaje, ljubio bimuion ,skuteikolina“, kako se ci-
ni¢no odgovorilo u NL. Nadalje, argumentira ¢akida
je stvarno Starcevic¢u nazdravljeno, u tome nema ni-
Cega spornog. StarCevic je ,vjeran kraljev podanik®i
nista zla nije ucinio da mu se ne bi smjelo nazdravlja-
ti. Hrvatsko drzavno pravo priznato je u austrijskoj
drzavi, a ono je glavni temelj i ,hrvatske stranke u
Dalmaciji“ od njezina osnutka. Politi¢ki ¢inovnici
bi trebali uloziti svoj trud u mnogo bitnije stvari za
dobrobit naroda.’? Naime, ova korculanska epizo-
da iz Citaonice i pitanje je li Staréevi¢ pozdravljen
s burnim ,zZivio!“ nije samo ceremonijalni pozdrav
i drustveni ritual, ve¢ prvoklasno politicko pitanje
kojim Il Dalmata zeli naglasiti potporu pravastvu.
Opisujuci politicko stanje u Banskoj Hrvatskoj,
NL predlaze ,po $to po to“ ujedinjenje oporbenih
hrvatskih stranaka u borbi za Cistu hrvatsku dr-
Zavnu misao, za drzavno hrvatsko pravo za ne-
odvisnost i samostalnost Hrvatske protiv ,,ma-
daronske stranke“ koja postaje sve odlucnijom
Siriteljicom madarske misli.’* Najbolji cjelokupni
opis Ante Starcevica nalazi se u sklopu objavljenih
Clanaka ,,Hrvatskih razmisljaja“ u NL 1884. godine
iz pera don Mihovila Pavlinovica. Ondje se zapra-
vo mogu iscitati glavne ideoloSke slicnosti i razli-
citosti u razumijevanju politickog pristupa rjese-
nju hrvatskog pitanja. Pavlinovi¢ ocito poStuje
Starceviéa, pridaje mu zasluge na vrlinama i ¢a-

10 ,Domace viesti“, NL, br. 17b, 1. ozujka 1884.

11 ,DalCurzola“, I/l Dalmata, br. 23., 18. ozujka 1884.
12 ,Sotoka Korcule, NL, br. 24.,29. oZzujka 1884.

13 ,Bludnjeipogrjeske“, NL, br. 18.,4. ozujka 1884.
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thorn in the eye,” particularly the People’s Party
which was gaining strength as in “genuine Croatian
spirit.” So it happened that a correspondent of /
Dalmata complained about some young men from
the Reading Room and their teacher.!* What par-
ticularly disturbed them were songs and toasts of-
fered in honor of “our honorable old man” (a ref-
erence to Ante Starcevic¢, author’s note). Had the
correspondent of /l Dalmata truly known him, he
too should show him servile admiration (archaic
expression “kiss his skirts and knees”) as cynically
responded in Narodhni list. Furthermore, that argu-
ment was that even if a toast had indeed been raised
to Starcevi¢, there was nothing objectionable in it.
Starcevi¢ was a “loyal subject of the King,” and had
done no wrong that would make such gestures as
inappropriate. The Croatian state right had been
recognized within the Austrian state, and it formed
the foundation of the “Croatian party in Dalmatia”
from its establishment. Political officials should be
directing their efforts to far more important matters
forthe well-being of the people.” So, the Korc¢ula ep-
isode in the Reading Room (Citaonica), and the ques-
tion of whether Starcevic¢ had been greeted with an
enthusiastic “Long live!”, was not only a ceremonial
greeting or social ritual, but a primary politicalissue
through which Il Dalmata sought to underscore sup-
port for the Party of Rights.

In describing the political situation in Civil
Croatia and Slavonia, Narodni list proposed the unifi-
cation of Croatian opposition parties “no matter the
cost” in the struggle for a pure Croatian state idea,
for Croatian state right, and for the independence
and sovereignty of Croatia against the “Magyarone
party” which was increasingly and decisively be-
coming a promoter of Hungarian politicalideology.*®
The most in-depth portrayal of Ante Starcevic¢ is
found in the series of articles “Hrvatskih razmisljaja”
(“Croatian Reflections”) in Narodni list from 1884,

11 “Dal Curzola”, Il Dalmata, No. 23, 18 March 1884.
12  “Sotoka Korcule”, Narodni list, No. 24, 29 March 1884.
13  “Bludnjeipogrjeske”, Narodni list, No. 18, 4 March 1884.
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authored by Don Mihovil Pavlinovié. The articles re-
veal the mainideological similarities and differences
in resolving the Croatian question. Pavlinovi¢ held
Starcevi¢ in high regard, attributing to him virtue
and honor, while also recognizing hisideas on rights,
freedom, and the homeland. At the same time, he
pointed out his numerous shortcomings and ide-
ological positions inappropriate for the time and
political reality, such as anticlericalism, exceptional
negativity, and political tactlessness. Indeed, unity
was sought for the benefit of the Croatian people. It
seems that Starcevi¢, having declared his “dogmas,”
did not plan to diverge from his views. The adher-
ents of the figure and works of Ante Starcevic, the
ideas of Starcevic or “steklistvo,”** were assessed
very negatively. Moreover, if such political activity
were to take deeper rootin Croatian society, it would
threaten its complete destruction. “The old man”
cannot be blamed for everything, whereas the age
limit, thatis,immaturity and naivety, was seen as an
argument in reproaching younger adherents of the
Party of Rights due to their inappropriate political
conduct.? In fact, Pavlinovic¢ drew a distinction be-
tween the Party of Rights and the ideas of Starcevic,
stating explicitly: “(...) Every honorable Croat be-
longs in spirit to the Party of Rights! The Party of
Rights presumes exemplary patriotism and the no-
blest sentiments, whereas the ideas of Starcevi¢, or
“stekliSstvo”, become void through excesses (...). It
reeks under the burden of suspicion and conspir-
acy, spreading hatred in social life toward anyone
opposed to the ideology of Starcevic.”*® Pavlinovié
concluded his “Razmisljaji” (“Reflections”) with the
theory that, on account of disunity, the Croatian
political scene experienced the ideology of
Starcevi¢ more as a hinderance than the Croatian
state right, passion more than love for the good of
Croatia. He dissected two opposing camps: Khuen’s

14  Steklisi, https://www.enciklopedija.hr/clanak/steklisi, (9. 5.

2025.)
15 “Hrvatskirazmisljaji VI.” Narodni list, No. 65, 26 August 1884.
16 “Hrvatskirazmisljaji VII”, Narodnilist,No. 66.,30 August 1884.
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sti, navodeci razvijene koncepte prava, slobode i
domovine. S druge strane, istice mu mnoge mane
i ideoloSke stavove neprimjerene vremenu i poli-
tickoj zbilji, kao Sto je protuklerikalizam, izrazitu
negativnost i politicku netakticnost. Prije svega,
trazi se sloga na korist hrvatskog naroda. Izgledno
je da Starcevic, izrekavsi svoje ,dogme®, ne pla-
nira odstupiti od svojih stajalista. Poklonici lika i
djela Ante Starcevica, ‘starCevicanstva’ili ‘steklis-
tva’** vrlo su negativno ocjenjeni. Stovise, ako bi
se takvo politicko djelovanje dublje ukorijenilo u
hrvatsko drustvo prijeti mu potpuno unistenje.
‘Stari’ se ne moze okriviti za sve, a dobna grani-
ca tj. nezrelost i naivnost uzeto je kao argument
spocitavanja krivog politickog djelovanja mladim
pravasima.'® Naime, Pavlinovic¢ cini razliku izme-
du Stranke pravai ‘starcevi¢anstva’ formulirajuci
jasno: ,,(...) Stranci prava pripada u dusi svaki ¢e-
stiti Hrvat! Stranka prava pretpostavlja uzor rodo-
ljublja i najplemenitijih osjeéaja, dok starcevi¢an-
stvo, odnosno steklistvo, svojim pretjeranostima
pogani (...). Zaudara jamom sumnji¢enja i urote,
Siri u druStvenom Zivotu mrznju na svakoga tko
je protiv starcevic¢anstva.!® Pavlinovi¢ zavrSava
svoje ,Razmisljaje“ teorijom da hrvatskoj politi¢-
koj situaciji zbog razjedinjenosti ‘starevi¢anstvo’
smeta viSe nego hrvatsko pravo; strast vise nego
ljubav za dobro Hrvatske. Secira dva suprotstav-
ljena tabora: Khuenove ,madarone® i Narodnu
stranku u prvom te neodvisne, divljake i pravase
u drugom. Kao da zaziva prvake Stranke prava
i ostale Cestite pravase da se u teskoj situaciji u
kojoj se Hrvatska nalazi okrenu radu u slozi i za-
jednic¢kom cilju i podrze adresu neodvisnih, hva-
ledi pritom govore Folnegovicéa, srcanost Barcica,
plemenitost Rukavine.'” Naime, pojam ,mada-
roni“ se pejorativno rabio za ¢lanove Narodne

14 Steklisi, https://www.enciklopedija.hr/clanak/steklisi, (9. 5.
2025.)

15 ,Hrvatskirazmisljaji VI.“ NL, br. 65., 26. kolovoza 1884.

16 ,Hrvatski razmisljaji VI, NL, br. 66., 30. kolovoza 1884.

17, Hrvatski razmisljaji VIII“, NL, br. 67., 2. rujna 1884.

stranke, ali i ostale hrvatske politicke skupine
koje su u osnovi svoga programa imale odrZanje
drzavne zajednice s Madarskom. Nadalje, zaseb-
nu fazu unionizma ili ,madaronstva“ predstavlja
razdoblje 1884. - 1903. godine i vladavina bana
Khuen-Hédervaryja kada dolazi do transformacije
Narodne stranke koja dijeli malo sli¢nosti sa sta-
rom ,madaronskom® Hrvatsko-vugerskom stran-
kom iz 1840-ih godina ili s unionistima iz 1860-ih
godina (Ostajmer, 2019: 11, 22). Clanci ,Hrvatski
razmisljaji“ su izborni plan u kojem Pavlinovi¢
vidi rjeSenje hrvatskog pitanja: spajanje prava-
Sa i neodviSnjaka tako da oslonac bude hrvat-
sko drzavno pravo bez Starceviéevog ‘steklistva’
i politicko djelovanje po principu adrese Koste
Vojnoviéa iz Neodvisne stranke (Gross, 2000: 680).
Katolicka Dalmacija se razilazi u misljenju prema
»Hrvatskim razmisljajima“ smatrajudi Pavlinovi¢a
pristranim zbog podrSke Neodvisnoj narodnoj
stranci. Don Ivo Prodan vjesto izvlaci iz kontek-
sta Pavlinoviceve tvrdnje koje odgovaraju Stranci
prava: ,(...) pravo je nas stit, nasa zajednicka
puska, pravo diSe cvijetom vitezke otvoritosti i
slobode, ovoj stranci u dusi pripada svaki Cestiti
Hrvat, pretpostavlja uzor rodoljublja i najpleme-
nitijih osjecaja (...)“. Okrece se buducim izborima
u Banskoj Hrvatskoj napadajudirazne njemacke i
madarske novine, a najvise zagrebacke Narodne
novine, to ,banovo ¢edo“ koje se financira iz vladi-
nog proracuna i brizno sakuplja sramotne ilazne
Clanke o opoziciji. KD Cvrsto podrzava i izrazava
svoje divljenje pravasima.:®

Saborskiizbori u Banskoj Hrvatskoj odvijali su
se prema odredbama Zakona ob izbornom redu za
sabor Kraljevinah Dalmacije, Hrvatske i Slavonije
od 15. srpnja 1881. godine te prema izmjenama
iz 1883. vrijedio je za podrucje Banske Hrvatske i
bivSe Vojne krajine. Pravo glasa bilo je ogranic¢eno
na vrlo uzak sloj stanovniStva: muskarce starije

18 ,Dakle Sto valja u hrvatskoj politici?“, KD, br. 61., 11. rujna
1884.
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“Magyarones” along with the People’s Party, as op-
posed to the independists, the “extremists” (div-
liaci), and adherents of the Party of Rights. It is as
if he were calling upon the leaders of the Party of
Rights and other honorable adherents to turn, in the
difficult circumstances facing Croatia, toward co-
operation, to support the address of the independ-
ents, while praising the speeches of Folnegovic, the
heartiness of Barci¢, and the nobility of Rukavina.
The term “Magyarones” (madaroni) was used pejo-
ratively to refer to members of the People’s Party,
aswell as other Croatian political groups whose pro-
grams were fundamentally based on maintaining
the state union with Hungary. A particular phase
of unionism, or the ideology of “Magyarone,” is ev-
ident in the period from 1884 to 1903, during the
rule of Ban Khuen-Hédervary, when the People’s
Party underwent a transformation that bore little
resemblance to the earlier “Magyarone” Croatian-
Hungarian Party of the 1840s or to the Unionists
of the 1860s (Ostajmer, 2019, pp. 11, 22). The arti-
cles “Hrvatski razmisljaji” (“Croatian Reflections”)
were an electoral program in which Pavlinovi¢ saw a
solution to the Croatian question: the unification of
the Party of Rights and the Independists, based on
Croatian state right without Starcevi¢’s “steklisst-
vo,” and political action aligned to the principle of
Kosta Vojnovic¢’s Address of the Independent Party
(Gross, 2000, p. 680). Katolicka Dalmacija distanc-
es itself in its opinions from “Hrvatski razmisljaji,”
seeing Pavlinovi¢ as biased due to his support for
the Independent People’s Party. Don Ivo Prodan,
skilfully extracted from those elements Pavlinovi¢’s
statements that suited the Party of Rights: “(...) right
is our shield, our common rifle; right breathes the
flower of knightly openness and freedom; every
honorable Croat belongs in spirit to this party, pre-
supposing a model of patriotism and the noblest
sentiments (...)”. He then turned to the coming

17 “Hrvatski razmisljaji VIII”, Narodni list, No. 67, 2 September
1884.
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elections in Civil Croatia and Slavonia, criticizing
various German and Hungarian newspapers, and
especially the Zagreb Narodne novine, that “Ban’s
offspring,” financed from the government budget,
meticulously collecting disgraceful and false articles
about the opposition. Katolicka Dalmacija firmly
supported the Party of Rights and openly expressed
admiration for its adherents.'

The Diet elections in Civil Croatia and Slavonia
took place under the provisions of the Law on the
Electoral Order for the Diet of the Kingdoms of
Dalmatia, Croatia, and Slavonia, dated 15 July 1881,
and according to amendments from 1883, it applied
to the territory of Civil Croatia and Slavonia and the
former Military Frontier. The right to vote was re-
stricted to a very narrow segment of the population:
men over the age of 24 who paid at least 15 florins
in direct taxes, clergy of recognized confessions,
persons with higher education, retired officers, and
officialdom. This restricted suffrage to ensure the
dominance of the “Magyarones” (Ostajmer, 2018,
p. 59). On 31 August, Ban Khuen-Hédervary read
out the king’s rescript dissolving the Croatian Diet,
with new elections to be held by 20 September. Also
mentioned was the Ban’s journey through Zagorje,
an area noted as the “second stronghold” of the
Party of Rights, including the disunity of the oppo-
sition, reflected in reciprocal accusations between
Sloboda and Pozor.*® With some cynicism, Narodni
list concluded that the results of the next elections,
meaning a large majority of the governing party
coming out as winners, will be the fruit of conflict
among Croatian political parties.?® A proclamation
of the Party of Rights, signed by Ante Starcevi¢ and
confiscated once published in Zagreb newspapers,

18 “DakleStovalja u hrvatskoj politici?”, Katolicka Dalmacija, No.

61,11 September 1884.

19 Sloboda came out in Susak in 1878 and quickly became the
Party of Rights’ herald, with Ante Starcevi¢ also contributing.
Pozor was a Zagreb newspaper of the Independent People’s
Party, which came out under that name from 1881 to 1885.
https://enciklopedija.hr/clanak/obzor, (9 June 2025)

20 “Listovi iz Banovine”, Narodni list, Appendix No. 68., 9
September 1884.
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od 24 godine koji su placali najmanje 15 forinta
izravnog poreza, svecenike priznatih konfesija,
osoba s viSom naobrazbom, umirovljene Casnike
i ¢inovnistvo. Skuceno izborno pravo posluzilo je
dominaciji ,madarona“ (Ostajmer, 2018: 59). Ban
Khuen-Hédervary procitao je 31. kolovoza kraljev
dopis kojim se Hrvatski sabor raspusta, a novi
izbori imaju se okoncati do 20. rujna. Spominje
se banovo putovanje Zagorjem, inace podrucjem
oznacenim kao ,,druga tvrdava“ Stranke prava te
razjedinjenost oporbe u medusobnom optuziva-
nju Slobode i Pozora.*®* NL s dozom cinizma zaklju-
Cuje kako Ce rezultat iducih izbora tj. velika veci-
na vladine stranke koja ¢e izaci kao pobjednicka
biti plod sukoba hrvatskih stranaka.?® Proglas
Stranke prava potpisan od Ante Starcevica, koji
je bio zaplijenjen po objavi u zagrebackim glasi-
lima, objavljen je naknadno u potpunostiiu NL.
Starcevic je kritizirao izborni zakon koji svojom
geometrijom omogucuje ,neprijateljima naroda“
saborsku vecinu. Izricito je upozoravao na strane
sluzbenike koji putem sabora ostvaruju vlast u
Hrvatskoj, izvlace korist za vlastite probitke i ne
brinu za razvoj Hrvatske, napose njenog gospo-
darstva i poljoprivrede.?* Stranka prava se Cini
jacim oporbenim oponentom prema pisanju NL i
predvida im se duplo veci broj zastupnika u budu-
¢em sazivu Sabora od neodvisnjaka.?? /[ Dalmata
je upozoravao na nadolazecu ogorcenu borbu
suprotstavljenih politickih tabora i izrazavao za-
brinutost zbog mogucih nereda, pogotovo na po-
drucju bivse Vojne krajine gdje Starcevi¢ ima mno-
go poklonika. Terorizam, mistifikacije, klevete i
divljacko nasilje obiljezje su hrvatskih ,radikala®,
Sto su bilii prikazali u saborskim klupama. Izborni

19 Sloboda jeizlazila na Susaku od 1878. godine i ubrzo postala
pravasko glasilo u kojem je suradivao i Ante Starcevi¢. Pozor
su bile zagrebacke novine Neodvisne narodne stranke koje
suizlazile pod timimenom od 1881. do 1885. godine. https://
enciklopedija.hr/clanak/obzor, (9. lipnja 2025.)

20 ,Listoviiz Banovine“, NL, prilog br. 68.,9. rujna 1884.

21 ,Proglas Stranke prava“, NL, br. 69., 13. rujna 1884.

22 ,lzboriuHrvatskoj“ NL, br.70., 16. rujna 1884.

program Stranke prava nije donosio niSta novo.
U svojoj biti nije bio nista drugo nego demanti i
uvreda. Il Dalmata je prepoznao nacelo neovisno-
sti kao nemogucu misiju, trenutno neostvarivu
utopiju kojoj Ugarska ne zeli popustiti, a koju bi
Hrvati trebali odbaciti. Neki dalmatinski politi¢a-
ri kojima je pitanje ujedinjenja osnova programa
zeljeli su se prikloniti Starcevicevoj politici, jer su
u tom kaosu mogli ostvariti osobnu korist (op. a.
aludirajudi pritom na zastupnike Narodne stranke
u Dalmaciji). Talijanski element im je bio zapreka
koju bi se trebalo unistiti. No, kako je navodio /I
Dalmata, oCuvat ¢e pokrajinu i braniti svoju civi-
lizaciju i materijalne interese. Stoga, tijek i ishod
izbora imali su veliku vaznost za Dalmaciju.?
Izbori za Hrvatsko-slavonsko-dalmatinski sa-
bor odrzanisu urazdobljuod 16.do 19. rujna 1884.
godine (Turkalj, 2009: 265-354, Ostajmer, 2018: 65).
Ukupno gledajuci od 110 zastupnika, Narodna
stranka koja je uzivala potporu bana Khuena osvo-
jila je uvjerljivu vecinu od 69, Neodvisna narodna
stranka osvojila je samo 13, a Stranka prava 24
mandata, dok su 3 zastupnika ostala izvan strana-
ka.?* Stranka prava je imala 42 kandidata u 53 iz-
borna kotara od Cega je 18 bilo iz bivSeg krajiskog
podrucja (Turkalj, 2009: 277). U Licko-krbavskoj
Zupaniji, predzadnjoj po broju stanovnika i tre¢oj
po povrsini u 11 izbornih kotareva, pravasi su se
kandidirali u 9 kotareva. Izabrani su bili: Fran
Folnegovi¢ u Senju, Fran Pilepic¢ u Karlobagu, Andro
Bakarci¢ u PerusSi¢u, Milan Pavlovi¢ u Brinju. U
Senju, ,sigurnih zidinah Starcevic¢anizma“, Folne-
govicje jednoglasno bioizabran treci put. Izbori su
prosli mirno, medutim, 19. rujna 1884. doslo je do
izgreda. Uvedeno je izvanredno stanje. Izgrede su
isprovocirali ¢inovnici, a veliki Zupan Modrusko-
rijecke Zupanije Ljudevit Reizner je pokusao okriviti
pravase za pobunu. U Senjskoj gimnaziji dokinuti
su neki razredi Sto se smatralo Khuenovom

23 ,LeElezionedellaCroazia“, Il Dalmata, br. 70.,16. rujna 1884.
24 ,lzboriu Hrvatskoj“, NL, br. 72.,23. rujna 1884.

Memorabilika 8(2025), 1;9-36


https://enciklopedija.hr/clanak/obzor
https://enciklopedija.hr/clanak/obzor

Filip Leni¢: RECEPTION OF THE PARTY OF RIGHTS’ ELECTION AGITATION...

was later published in full in Narodni list. Starcevié
criticized the electoral law, arguing that its “geom-
etry” allowed the “enemies of the people” to secure
a majority in the Diet. He also explicitly warned
against foreign officials who, using the Diet system,
gained power in Croatia, deriving benefits for their
own interests while neglecting the development of
Croatia, particularly its economy and agriculture.?
According to Narodni list, the Party of Rights ap-
peared to be the stronger opposition, predicting it
would secure twice as many deputies in the future
composition of the Diet as the independists.?? Il
Dalmata warned of an impending bitter struggle
between opposing political camps and expressed
concern over potential unrest, particularly in the
territory of the former Military Frontier, where
Starcevi¢ had many followers. Terrorism, mystifica-
tion, slander, and savage violence were described
as characteristic of the Croatian “radicals,” as they
demonstrated in the benches of the Diet. The elec-
toral program of the Party of Rights, it argued,
brought nothing new and was nothing more than
adenial and an insult. /l Dalmata saw the principle
of independence as an impossible mission, a pres-
ently unattainable utopia to which Hungary would
not concede, and which Croats ought to abandon.
Some Dalmatian politicians, for whom unification
was the basis of their political program, wanted
to side with Starcevi¢’s politics, as they would be
able to achieve personal gain in the chaos (author’s
note: alluding to deputies of the People’s Party in
Dalmatia). They perceived the Italian element as an
obstacle to be eliminated. However, as Il Dalmata
noted, it would preserve the province and defend
its civilization and material interests. Therefore,
the course and final outcome of the elections were
important for Dalmatia.?

21 “Proglas Stranke prava”, Narodni list, No. 69, 13 September
1884.

22 “Izboriu Hrvatskoj”, Narodni list,No. 70, 16 September 1884.

23 “LeElezionedella Croazia”, Il Dalmata, No. 70, 16 September
1884.
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The elections for the Croatian-Slavonian-
Dalmatian Diet were held between 16 and 19
September 1884 (Turkalj, 2009, pp. 265-354;
Ostajmer, 2018, p. 65). In all, 110 deputies from the
People’s Party, supported by Ban Khuen, secured
a convincing majority of 69 seats; the Independent
People’s Party won only 13, while the Party of
Rights achieved 24 mandates, with 3 deputies not
within the party.?* The Party of Rights had 42 can-
didatesin 53 electoral districts, 18 of whom came
from the former Military Frontier (Turkalj, 2009, p.
277). In Lika-Krbava County, the second-smallest
by population and third-largest by area, the Party
of Rights fielded candidates in 9 of 11 electoral
districts. Those elected were Fran Folnegovic in
Senj, Fran Pilepi¢ in Karlobag, Andro Bakarci¢ in
Perusi¢, and Milan Pavlovi¢ in Brinje. In Senj, de-
scribed as a “secure stronghold of Starcevidism,”
Folnegovi¢ was elected unanimously for the third
time. The elections were peaceful; however, distur-
bances broke out on 19 September 1884, leading
to a state of emergency. The disturbances were
provoked by officials, while the Grand Prefect (ve-
liki zupan) of Modrus-Rijeka County, Ljudevit
Reizner, attempted to place the blame on the Party
of Rights. At the Senj Grammar School, several
classes were abolished, seen as Khuen’s punish-
ment (Turkalj, 2009, p. 282). At the polling station
in Karlobag, the candidates were Fran Pilepi¢ and
Stjepan Domines of the People’s Party. Pilepi¢ won
with 39 votes to Domines’s 13. In the electoral dis-
trict at the polling station in Gospic, the Party of
Rights candidate was Gjuro Rukavina. The coun-
ter-candidate was Professor Stjepan Spevec of the
People’s Party. Of the 208 electors, only 29 % pos-
sessed an independent occupation, which helped
Spevec receive support from voters whose liveli-
hoods depended on the ruling regime, leading to
an easy victory. An interesting duel took place in
the municipality of Lovinac (Lovinac, Medak,

24 “Izboriu Hrvatskoj”, Narodnilist,No. 72,23 September 1884.
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kaznom (Turkalj, 2009: 282). Na biralistu u Karlo-
bagu kandidati su bili Fran Pilepi¢ i Stjepan
Domines ¢lan Narodne stranke. Pilepi¢ je pobijedio
s 39 glasova naspram 13 glasova za Dominesa. U
izbornom kotaru na biralistu u Gospi¢u kandidiran
je pravas Gjuro Rukavina. Protukandidat mu je bio
prof. dr. Stjepan Spevec iz Narodne stranke. Od 208
izbornika, samo je njih 29 % imalo nezavisna zani-
manja, Sto je olaksalo prof. Spevecu potporu vedi-
ne izbornika egzistencijalno vezanih uz vladajuci
rezim i laku pobjedu. Zanimljiv dvoboj odigrao se
u opcini Lovinac (Lovinac, Medak, Gracac) gdje je
kandidat Narodne stranke prota Petar Mandi¢ od-
nio pobjedu nad pravasem Franjom Brelicem.
Sama opcina je mijeSanog etnickog i religijskog
sastava stanovnistvaibila je prikladna za vec¢ isku-
Sanu politiku divide et impera iz nekih dalmatinskih
sredista, kao Sto su Obrovac i Kotor. Naime, unatoc¢
povjerenju kojeg je Breli¢ uzivao kod naroda s hr-
vatskim i srpskim predznakom, tik pred izbore do-
godila se promjena usmjerenja medu razdrazenim
pravoslavnim Zivljem kojeg se uspjelo izmanipuli-
rati. Svoje su glasove dali proti Mandicu koji je uz
dobivenu potporu ¢inovnistva odnio ukupnu po-
bjedu. U telegramu Slobodi pisalo je cini¢no kako
je to bio ,izbor vjerski za narod; za ¢inovnike po
fermanu“ (Turkalj, 2009: 284-285). U najmanjem
izbornom kotaru s biraliStem u Perusicu bilo je 46
izbornika. Zanimljiva epizoda pravasa i odvjetnika
iz Rijeke Andre Bakarcica prilikom uhicenja tijekom
predizborne agitacije dodatno je osnazila njegovu
kandidaturu. Dobio je vedinu glasova, a Sloboda je
njegovu pobjedu okarakterizirala kao reakciju di-
jela stanovnika op¢ine zbog ponasanja ,lickog
pase“ okruznog upravitelja Marka Kasumovica koji
je ,globama do koze ogulio narod“ (Turkalj, 2009:
286). U Otoccu je Stranka prava predlozila Josipa
Grzanica, vodu senjskih pravasa i tada knjigovodu
Senjske Stedionice, a Narodna stranka Josu
Rukavinu koji je dobio 75 glasova, a Josip Grzanic
52.Sli¢no kao i u Lovincu, ¢inovniStvo je uz znatnu
financijsku i infrastrukturnu potporu zajedno s

pravoslavnim dijelom stanovniStva presudilo po-
bjedu kandidata Narodne stranke. Kandidat
Stranke prava trgovac Milan Pavlovi¢ pobijedio je
u Brinju, u ¢ijoj su strukturi izbornici ve¢inom po-
ljodjelci. Pobjeda Pavlovica moze se promatrati u
svjetlu pisanja KD kao izvanredan uspjeh s obzirom
na to da se radi o mjestima naseljenim vec¢inom
stanovnistvom pravoslavne vjeroispovijesti. Njih je
pred izbore pohodio vladika Zivkovi¢ nastojedi agi-
tacijom, ¢ak i pod prijetnjom crkvenog interdikta
uvjeriti da ne glasuju za ,,Sokca i lopatara“ vec za
Srbina. Nije ni ¢udo, tvrdila je KD, da se pravoslavlje
stavilo pod tutorstvo drzave, da se srpstvo u
Hrvatskoj podvrgava svakome od koga nalazi ko-
rist, tj. podrzava vladinu stranku. Stanovnici koji su
se oduprli takvoj agitaciji i izabrali pravasa
Pavlovica, za kojeg su osvjedocCeni da ¢e braniti
svoju domovinu, nazivaju se junacima. Vladici
Zivkovicu se porucuje da ne propovijeda ‘vjerski
rat’, a buducnost ¢e pokazati tko je vjeran hrvat-
skoj domovini i hrvatskom kralju Franji Josipu ., a
tko nije.?® U Petrovu Selu je dreznicki zupnik Joso
Vukeli¢ bio dobio 22 glasa, a prota Sorak 62 glasa.
Iz jednogizvje$c¢a poslanom Khuenu indikativno je
da su u ovom izbornom kotaru bili prevladavali
pravaski orijentirani katoli¢ki svecenici s biskupom
Posilovicem na Celu (Turkalj, 2009: 286). U Srbu je
pobjedu odnio dr. Bogdan Medakovi¢, veleposjed-
nik i ¢lan Narodne stranke. U Udbini je pobjedu
odnio Dane Budisavljevi¢, paroh iz Narodne stran-
ke.?® Okoncanje izbora talijanaska /l Dalmata opi-
sala je kao pobjedu vladine stranke koja u novi
saziv ulazijaca nego Sto je bila u prethodnom. Ono
Sto je predstavljao problem je oslabljena umjerena
oporba neodviSnjaka s manjim brojem zastupnika,
a povecanje radikalnih ‘starcevicana’. Uz to, zabri-
njavao je broj glasova koje su pravasi dobili u
Zagrebu ¢ak i medu ¢inovniStvom. Uspjeh pravasa
govori u kakvom stanju se Hrvatska nalazi, a vlast

25 ,lzborniodjek®, KD, br. 66.,29. rujna 1884.
26 ,Novi hrvatski zastupnici“, KD, br. 65., 25. rujna 1884.
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Gracac), where the People’s Party candidate,
Archpriest Petar Mandi¢, took victory away from
the Party of Rights candidate Franjo Brelié. The
municipality had a mixed ethnic and religious
background and was suitable for the policy of divi-
de et impera already tested in certain Dalmatian
centers, such as Obrovac and Kotor. Despite the
trust Breli¢ enjoyed among inhabitants identifying
as Croatian or Serbian, a shift among the agitated
Orthodox population occurred just before the elec-
tions, who were successfully manipulated. They
cast their votes for Archpriest Mandi¢, who, with
the support of officialdom, secured the final victo-
ry. A telegram to Sloboda cynically stated that it
had been a “religious election for the people; for
the officials, by decree (ferman)” (Turkalj, 2009, pp.
284-285). In the smallest electoral district, with the
polling station in Perusi¢, there were 46 electors.
There was a noteworthy incident involving the
Party of Rights member and Rijeka lawyer Andro
Bakarci¢, who was arrested during pre-election
agitation, which further strengthened his candida-
cy. He won the majority of votes, and Sloboda de-
scribed his victory as a reaction by part of the pop-
ulation to the conduct of the “Lika pasha” (sarcas-
tic label for a local official), the district administra-
tor Marko Kasumovi¢, who had “flayed the people
to the bone with fines” (Turkalj, 2009, p. 286). In
Otocac, the Party of Rights ran Josip Grzani¢, the
leader of the Senj Party of Rights and, at the time,
a bookkeeper at the Senj Savings Bank, while the
People’s Party fielded Joso Rukavina, who re-
ceived 75 votes, to Grzani¢’s 52. Similarly, as in
Lovinac, the officialdom, together with the
Orthodox segment of the population and support-
ed by considerable financial and infrastructural
resources, decisively secured victory for the
People’s Party candidate. The Party of Rights can-
didate, the merchant Milan Pavlovi¢, won in Brinje,
where the electorate consisted largely of farmers.
Pavlovié’s victory can be interpreted, in light of
reporting in Katolicka Dalmacija (KD), as an
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exceptional success, given that the areas were in-
habited predominantly by those of the Orthodox
faith. On the eve of the elections, they were visited
by Bishop (vladika) Zivkovié, who attempted
through agitation, even under the threat of eccle-
siastical interdict, to persuade them not to vote for
a “Sokac and peasant” (meaning, a rural Croat and
common laborer) but for a Serb. It was therefore
no surprise, argued Katolicka Dalmacija, that
Orthodoxy had placed itself under state tutelage
and that Serbian national politics in Croatia placed
themselves under whoever offered advantage,
that is, supported the government party.
Inhabitants who resisted such agitation and elect-
ed Pavlovi¢ from the Party of Rights, whom they
believed would defend their homeland, were de-
scribed as heroes. Bishop Zivkovi¢ was cautioned
not to preach a “religious war,” and that the future
would show who remained loyal to the Croatian
homeland and to the Croatian king, Franz Joseph
I, and who did not.?® In Petrovo Selo, the parish
priest from DrezZnica, Joso Vukeli¢, received 22
votes, while Archpriest Sorak received 62. A report
sent to Khuen indicated that in this electoral dis-
trict, the Catholic clergy, aligned with the Party of
Rights and led by Bishop Posilovi¢, were predomi-
nant (Turkalj, 2009, p. 286). In Srb, victory went to
Dr. Bogdan Medakovi¢, a landowner and member
of the People’s Party, while in Udbina, the election
was won by Dane Budisavljevi¢, a parish priest af-
filiated with the People’s Party.?® The pro-Italian /l
Dalmata described the election results as a victory
for the government party, which secured a new
and stronger parliamentary term. The main con-
cern, however, was the weakened moderate oppo-
sition of the independists, who held fewer seats,
with the greater number of radical “Starcevic¢ fol-
lowers.” In addition, the number of votes obtained
by the Party of Rights in Zagreb, even among

25 “Izborniodjek”, KD, br. 66.,29. rujna 1884.
26 “Novi hrvatski zastupnici”, KD, br. 65., 25. rujna 1884.
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bi se trebala zabrinuti zbog buducih politickih do-
gadaja koji se naziru (op. a. misli se na opstrukciju
rada Sabora kojem su pravasi bili skloni u proslom
sazivu).?” Il Dalmata je izvijestio o neredima koji su
pratili izborni proces, u Senju i Zagrebu, Ciji su ak-
teri bili ‘starcevicani’.?® Na koncu, Il Dalmata je isko-
ristio izbore u Hrvatskoj za vlastite obracune s na-
rodnjacima u Dalmaciji. Naime, bili su prenijeli vi-
jest kako se u beckim novinama izrazito negativno
piSe o svecenicima i franjevcima u Dalmaciji zbog
njihova politickog angazmana u podrsci hrvatskim
opcijama. Poimence su navedeni ,,apostolo croa-
ta“ Pavlinovic i klerikalna Katolicka Dalmacija Ive
Prodana koja je u svakoj prigodi pisala protiv nje-
macke i talijanske nacionalnosti. Osim njih, strelica
je usmjerena prema ostalim sveéenicima u zaoba-
lju, narocito franjevcima, koji svojom agitacijom
pred svake izbore postaju ,lodatori del partito
Starcevich“.?* U odgovoru NL prepoznaje Bajamon-
tijevo splitsko autonomasko krilo kao odgovorno
za ,ocrnjivanje pred tudjim svietom rodoljubno
svecenstvo dalmatinsko“.?° Opisan je u Il Dalmati
dolazak Davida Starcevi¢a na Trg sv. Marka takoder
prilikom otvaranja Hrvatskog saborai silno mnos-
tvo koje mu je klicalo ,,Zivio!“ Prema autonomaskoj
redakciji, u velikoj popularnostiiovacijama prepo-
znao se rast pravastva u Zagrebu, Sto nije najbolji
znak za normalno zasjedanje Sabora.** KD je izvje-
Stavala o rezultatimaizbora preuzimajucivecinom
Clanke iz zagrebackih listova. Ipak, vidljiv je pecat
urednisStva u potpori Stranci prava ,,kojoj se mora
pridruziti svaki poSteni Hrvat“ jer jedina ima jasan
program utemeljen na neovisnosti i slobodi
Hrvatske. Osim toga, simptomati¢na je konstata-
cija kako banova Narodna stranka ima polovicu
svojih zastupnika Srba, od ¢ega profesijom Cetvr-
tina ‘riS¢anskih popova’.®> NL navodi kako se

27 ,Elezioniin Croazia“, Il Dalmata, br. 72.,23. rujna 1884.

28 ,Cose Croate®, ll Dalmata, br. 73.,27. rujna 1884.

29 ,Cleroe politica“, /l Dalmata, br. 74., 4. listopada 1884.

30 ,Domace viesti,, NL, br. 72.,23. rujna 1884.

31 ,DietaCroata“ Il Dalmata, br. 74., 4. listopada 1884.

32 ,Stose prigovara Stranci prava“, KD, br. 64.,22. rujna 1884.

Stranka prava moze ponositi izbornim uspjehom i
po broju zastupnika i po junackoj borbi. Unatoc¢
izbornoj pobjedi, vlada je u Zagrebu ipak bila na
oprezu. Naime, sporadic¢ni lokalni nemiri rezultirali
su uvodenjem represije koja je zavladala poslije
izbora, uz uhi¢enja urednika Slobode Krajaca.** Po
zavrSetku izbora, NL je rezultate okarakterizirao
kao moralnu pobjedu. Naime, broj zastupnika hr-
vatske provenijencije koji ¢e zastupati povijesne i
prirodne interese hrvatskog naroda bili su umno-
Zeni. Stranka prava je porazila ,madarone“ u 10
kotareva, a dobila 8 zastupnika vise u novom sazi-
vu Sabora. Cak su i strani novinski listovi bili osu-
pnuti brojem pravaskih zastupnika i osjecali su
moralnu osudu hrvatskog naroda i poraz.** Becki
listovi suisticali kako je vladina pobjeda izvojevana
pomocu Srba, a kako Stranka prava raste ne samo
medu ,svjetinom, nego i medu ¢inovnicima i inte-
ligentnijim zivljem u Hrvatskoj“. ,Madaronska“ ve-
¢ina nije ,,obljubljena u narodu nit je kadra da se
naravno razsiri“. Hrvatsko je pitanje, kako navodi
NL, ,(...) narodno europsko pitanje koje nitko ne¢e
moci zaustaviti u njegovom razvoju. Abzolutizam
bi mogao samo za ¢as smetati razvoju tog pitanja,
ali samo za cas! Potlaceno, jace skace! Nek se
Magjari i Niemci u Austriji osvjedoce: Hrvatska ide
sve to brze k ostvarenju svojih pravednih ideala.
Kroz krvave kusnje sadasnjih politickih borba ona
se sprema da, na svom zemljiStu, zauzme ono mje-
sto koju je ide radi njezine prosvjetne i drustvene
sposobnosti i radi velike zadace koju joj je vrsiti
prema Balkanu.“*®

Zakljucak

Zaklju¢no, pravastvo se u Dalmaciji pojavilo po-
Cetkom 1880-ih godina medu pojedincima mladeg
narastaja koje je stasalo unutar idejnih strujanja
Pavlinovi¢evog i Klaicevog vodstva Narodne stran-
ke u vremenima kada se ona nalazila uklijeStena u

33 ,Poslieizbora“, NL, br. 73.,27. rujna 1884.
34 ,Moralna pobjeda“, NL, br. 72.,23. rujna 1884.
35 Ibid.
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officialdom, was cause for concern. The success of
the Party of Rights depicted the condition in which
Croatia found itself, and authorities were urged to
take seriously the political developments (author’s
note: referring to the obstruction of proceedingsin
the Diet, a tactic used by the Party of Rights in the
previous term).?” Il Dalmata also reported on dis-
turbances that occurred during the electoral pro-
cess in Senj and Zagreb, attributing them to
“Starcevic followers.”?® Ultimately, /| Dalmata used
the elections in Croatia to pursue its own bias
against the People’s Party in Dalmatia. It reported
that Viennese newspapers were writing very neg-
atively about priests and Franciscans in Dalmatia
because of their political involvement in support-
ing Croatian political options. It singled out the
“apostolo croata” Pavlinovi¢ and the clerically ori-
ented periodical Katolicka Dalmacija of lvo Prodan,
which, on each occasion, wrote against German
and Italian national interests. Criticism was also
directed at other clergy in the hinterland regions,
particularly the Franciscans, who, through their
agitation before each election, became “lodatori
del partito Starcevich” (praisers of the Party of
Starcevic).?° In response, Narodni list identified
Bajamonti’s Split Autonomist faction as responsi-
ble for “defaming the patriotic Dalmatian clergy
before the foreign public.”*° Finally, /l Dalmata de-
scribed the arrival of David Starcevic¢ in St. Mark’s
Square on the occasion of the opening of the
Croatian Diet, greeted by a large crowd acclaiming
him with cries of “Long live!” The Autonomist edi-
torial board viewed the widespread popularity and
applause as indications that the Party of Rights
was gaining strength in Zagreb, which was not the
best sign for the normal functioning of the Diet.3!
Katolicka Dalmacija reported on the election re-

27 “Elezioniin Croazia”, Il Dalmata, no. 72,23 September 1884.
28 “Cose Croate”, /| Dalmata, No. 73,27 September 1884.

29 “Clero e politica”, Il Dalmata, No. 74,4 October 1884.

30 “Domace viesti”, NL, No. 72,23 September 1884.

31 “Dieta Croata”, /l Dalmata, No. 74,4 October 1884.
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sults largely by sourcing articles from Zagreb news-
papers. Nevertheless, the editorial imprint in its
support for the Party of Rights, “to which every
honest Croat must be aligned,” as the only party
with a clear program grounded in Croatia’s inde-
pendence and freedom, was clearly evident. Also,
it was a telling symptom that half of the deputies
in Ban’s People’s Party were Serbs, of whom a
quarter were by profession “ris¢anski popovi”
(Orthodox priests).32 Narodni list declared that the
Party of Rights should be proud of its electoral
success, due to the number of deputies and its
“heroic struggle.” Despite the electoral victory, the
governmentin Zagreb remained cautious. Sporadic
localincidents led to repressive measures after the
elections, including the arrest of Krajac, the editor
of Sloboda.* After the elections, Narodni list pre-
sented the results as a moral victory. The number
of deputies of Croatian origin representing the his-
torical and naturalinterests of the Croatian people
had increased. The Party of Rights defeated the
“Magyarones” in ten electoral districts and se-
cured eight additional deputies in the new compo-
sition of the Sabor. Foreign newspapers were as-
tonished by the number of Party of Rights deputies
and saw this as a moral condemnation and de-
feat.3* Viennese newspapers pointed out that the
government’s victory had been achieved with the
support of the Serbs, and that the Party of Rights
was gaining ground not only among the “masses,
but also among officials and the more educated
strata in Croatia.” The “Magyarone” majority,
Narodni list argued, was “neither beloved among
the people nor capable of organically expanding.”
The Croatian question, as Narodni list stated, was
“(...) anational European question that no one will
be able to stop in its development. Absolutism
might hinder the question from progressing for a

32 “Sto se prigovara Stranci prava”, KD, No. 64, 22 September
1884.

33 “Poslieizbora”, NL, No. 73.,27 September 1884.

34 “Moralna pobjeda”, NL, No. 72,23 September 1884.
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oportunistickoj politici naspram becke sredisnji-
ce. Citav je niz razloga koji su pravastvo ¢inili pri-
jemcivim politickim rjeSenjem hrvatskog pitanjau
Dalmaciji, a povezani su s procesima modernizacije
odnosno teSkog politickog, drustvenog i gospo-
darskog stanja, dualistickog sustava Monarhije,
nemogucnosti sjedinjenja s Banskom Hrvatskom i
daljnjim pohrvadivanjem javnog Zivota pokrajine.
S druge strane, vijesti iz Banske Hrvatske koje su
se prenosile u zadarskom novinstvu, ali i ostalim
kanalima komunikacije, raspirivali su pravastvo
u Dalmaciji posebno medu studentima i mladim
generacijama. Lik i djelo Starcevica, koji je ve¢ uzi-
vao mitski status za vrijeme izbora 1884. medu
stanovniStvom, nesumnjivo su utjecali na razvoj
hrvatske misli neovisno o hrvatskim varijantama
stranacke pripadnosti. Pavlinovi¢ i Starcevic¢ su se
razilazili prema mnogim znacajnim temama, ali
obojica su se pozivali na hrvatsko drzavno pravo.

Uz ponekog intelektualca i trgovca, skupina veci-
nom klerika okupljena oko don Ive Prodanai glasila
Katolicka Dalmacija bila je jezgra pocetnog pra-
vaskog djelovanja. Oni su vrlo jasno davali potpo-
ru Stranci prava iako su bili bliZi Pavlinovi¢evom
klerikalnom i okviraskom pristupu. Iz pisanja
Narodnog lista za vrijeme izbora 1884. godine za
Hrvatski sabor u sklopu postizanja rjeSenja hrvat-
skog pitanja moze se iSCitati potpora Neodvisnoj
narodnoj stranci i Stranci prava nasuprot ,,mada-
ronima“ Khuen-Hédervaryja kao zajednicki visi cil].
Formalno, pravastvo ¢e se u Dalmaciji stranacki
oblikovati nekoliko godina kasnije, a 1896. godi-
ne NL ce vec vrlo jasno braniti hrvatsko drzavno
pravo i samog Starcevi¢a u nekrologu. Osim toga,
prenosi se pismo Eugena Kvaternika iz 1870. godine
Kazimiru Ljubicu, kako bi se ukazalo na suglasnost
s Pavlinovi¢em ,skoro posvema, ali bar u bitnim*
vaznim nacionalnim pitanjima.
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time, but only for a time! When oppressed, it re-
bounds even more! Let the Magyars and the
Germans in Austria take heed: Croatia is advancing
ever more rapidly toward achieving its just ideals.
Through the intense struggles of its current politi-
cal battles, itis preparing on its own soil to take the
place it is meant to occupy due to its cultural and
social strengths and the important mission it is
destined to fulfill toward the Balkans.”®

Conclusion

In conclusion, the Party of Rights emerged in
Dalmatia in the early 1880s among a younger gen-
eration that had matured during the ideological cur-
rents shaped under the leadership of Pavlinovi¢ and
Klai¢ within the People’s Party, at atime when it was
constrained by an opportunistic policy toward the
political centerin Vienna. Various factors presented
the Party of Rights as an appealing political solu-
tion to the Croatian question in Dalmatia, linked to
processes of modernization, or rather to the diffi-
cult political, social, and economic conditions, the
dualist structure of the Monarchy, the impossibility
of unification with Civil Croatia and Slavonia, and
the continued Croatization of public life in the prov-
ince. At the same time, news from Civil Croatia and
Slavonia, conveyed through the Zadar press and
other communication channels, further encouraged
the spread of the Party of Rights’ underlying ideasin

35 Ibid.
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Dalmatia, particularly among students and younger
generations. The figure and work of Ante Starcevi¢,
who had already attained a mythical status among
the population by the 1884 elections, undoubtedly
influenced the development of Croatian political
thought, regardless of party affiliation. Pavlinovi¢
and Starcevic differed on many important issues,
yet both asserted Croatian state right. Alongside
some intellectuals and merchants, a group com-
posed largely of clergy, gathered around Don Ivo
Prodan and the newspaper Katolicka Dalmacija, was
the core of early activities attributed to the ideas
of the Party of Rights. They offered firm support to
the Party of Rights, although remaining closer to
Pavlinovic’s clerical and pro-monarchical approach.
The reporting of Narodhni list during the 1884 elec-
tions for the Croatian Diet helps to discern support
for both the Independent People’s Party and the
Party of Rights, in opposition to Khuen-Hédervary’s
“Magyarones,” as part of a common higher objec-
tive. Formally, the Party of Rights in Dalmatia would
take on a structured party form several years later,
while by 1896 Narodni list was already clearly de-
fending Croatian state right and Starcevi¢ himselfin
its obituary notice. In addition, a letter from Eugen
Kvaternik from 1870 to Kazimir Ljubic is reproduced
to demonstrate his agreement with Pavlinovi¢ “al-
most entirely, or at least on essential” and impor-
tant national issues.
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LIKOVNI PRIKAZI PLITVICKIHJEZERA
TIJEKOM 18. I 19. STOLJECA

Pictorial Representation of the Plitvice Lakes
in the 18th and 19th Centuries

lako su Plitvicka jezera svjetski poznata te se o njima puno pisalo, zacuduje koliko je tema o njima tek povrsno
spomenuto ilinedostatno obradeno. Jedna od takvih tema su likovni prikazi napravljeni u doba kada fotograf-
ski aparati nisu postojaliili nisu postali Cesti. Ti prikazi Plitvickih jezera sadrze umjetnicku i dokumentaristicku
vrijednost, a njihovom se analizom mogu dobiti vrijedne spoznaje koje upotpunjuju pisanu rijec.

Kljucne rijeci: Plitvicka jezera, likovni prikazi, 18. i 19. stoljece

Although the Plitvice Lakes are world-renowned, much has been written about them, the number of topics
superficially or inadequately treated is surprising. One such theme is the visual presentations created in the
period when cameras still did not exist or were rare. These visuals of the Plitvica Lakes contain artistic and
documentary value, and analyzing the visuals provides valuable insight that complements written records.

Keywords: Plitvice Lakes, visual representations, 18th and 19th centuries

Uvod

Plitvicka jezera smjeStena su u brdskom podrucju
s gustim Sumskim pokrivacem te su tijekom povije-
sti bila prilicno negostoljubiva za naseljavanje. Prvi
dokazi o postojanju naselja sezu tek u kasni sred-
nji vijek, i iskljucivo su arheoloski. To su crkva sv.
Jurja uz potok Plitvice i gradina Krcingrad izmedu
Gradinskog jezeraijezera Kozjak. Naseljenost u 13.
i 14. stoljecu prestaje spletom imovinskih okolnosti
plemickih obitelji jos prije turskih osvajanja (Kekez
i Sekuli¢ 2023). Za turskih osvajanja kao i kasni-
je, kad je granica izmedu Otomanskog Carstva i
Austrijske Monarhije bila na jezeru Kozjak, to je bila
ratna zona sa stalnim vecim ili manjim sukobima
(Culinovi¢ 1958). Svistovskim mirom 1791. godine

Memorabilika 8(2025), 1; 37-76

Introduction

The Plitvice Lakes are in a mountainous area, cov-
ered with dense forest and historically inhospita-
ble to establishing permanent settlements. The
earliest records of any settlement date back to
the late Middle Ages and are archaeological in
nature. These include the Church of St George
along the Plitvice stream and the Krcingrad for-
tification located between Gradinsko Lake and
Lake Kozjak. The presence of settlements in the
thirteenth and fourteenth centuries vanished due
to complicated property relationships among no-
ble families, even prior to the Ottoman conquests
(Kekez and Sekuli¢ 2023). During the Ottoman
incursions and later, when the border between
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granica se sluzbeno pomice s Plitvickih jezera, pa
iako je situacija i dalje daleko od mirnodopske,
polako se otkrivaju ljepote Plitvickih jezera. Svaki
dokument, pisani ili likovni, vrijedan je izvor infor-
macija o jezerima. Spoznaje o njihovu nekadas-
njem izgledu omogucuju nam pisani dokumenti,
topografske karte te fotografije i s njima povezane
razglednice. Dosad gotovo neistrazeni podaci li-
kovni su prikazi umjetnicke ili dokumentaristicke
prirode. lako ih je prilicno malo tijekom 18. i 19.
stoljeca, ti su radovi vrijedan spomen tog doba
¢ijom analizom se mogu dobiti zanimljivi podaci.

Pisana svjedocanstva o ljepoti jezera zapocinju
s nekoliko rec¢enica Dominika Vukasovicéa (Bartsch &
Vukassovich 1783). Slijede ga Hietzinger (1817), Fras
(1835) i Dragutin Seljan (1843), takoder s kratkim
opisima. Konkretniji opis daje Farkas-Vukotinovic¢
(1859), koji daje i znanstveni prikaz, te Tkalcevi¢
(1860) s prvim putopisom. O Plitvickim jezerima sve
se vise pise, a svojom kvalitetom i obimom istice se
Deli¢ (1899) te nesto kasnije Frani¢ (1910) koji objav-
ljuje do danas njihovu najbolju monografiju. U njoj
su uz pregled svih literaturnihizvora, Plitvicka jezera
obradena dokumentaristicki, stru¢no i znanstveno
sa svih postojecih aspekata tog vremena.

S kraja 19. stoljeca postoji vrlo malo fotografija.
Tu se izdvajaju dva hrvatska fotografa, oba ¢esko-
ga podrijetla, lvan Standli Hinko Krapek. Standl je
objavio 1870. godine Fotografijske slike iz Dalmacije,
Hrvatske i Slavonije s Cetiri motiva Plitvickih jezera
(Standl 1870), dok je Krapek objavio svoje fotogra-
fije u izdanju Slunj, Plitvicka jezera 1886. (Krapek
1886). Kad je fotografiranje, vezano i uzizradu ra-
zglednica, samim krajem 19. stoljec¢a postalo re-
lativno Cesto, odabir istih motiva fotografija ipak
nije omogucio Siru sliku izgleda Plitvickih jezera. Za
neke je razglednice (Cindri¢ 2024) tesko redijesu li
radene koloriranjem fotografija, precrtane s njihiili
su motivi napravljeni na licu mjesta.

Dok fotografiranje jo$ nije bilo uobicajeno, li-
kovni prikazi Plitvickih jezera dokumenti su tog
vremena koji se mogu sagledavati s umjetnicke, ali

i s dokumentarne strane. Izgled vecine prirodnih
znamenitosti stalan je tijekom vremena, a naizgled
iste vizure Plitvickih jezera razlikuju se u metrima
razlicitih visina slapova i jezera. Tako primjerice
o izgledu slapova u 19. stolje¢u znamo vrlo malo.
Stalan rast sedrenih barijera i ljudske aktivnosti
na njima, neprestano ih je mijenjao, pa su svi po-
daci o njihovu nekadasnjem izgledu vrlo zanimljivi.
Osim izgleda sedrenih barijera, na likovnim pri-
kazima moze se vidjeti koja je vrsta drveca gdje
rasla, vide se gradevine, svakodnevni zivot, nacin
odijevanja stanovnistva kao i promjene $to ih je
donio turizam. Slike Plitvickih jezera istaknutih
hrvatskih slikara poput Klementa Crnciéa, Ferde
Kovaceviéa, Tomislava Krizmana, Anke Krizmanié i
drugih, vremenom svojeg nastanka izlaze iz okvira
ovog Clanka. Te slike, na kojima umjetnicki izricaj
gotovo negira dokumentacijsku vrijednost, ionako
zahtijevaju drugaciji pristup s glediSta povjesnica-
ra umjetnosti. Djela koja vremenski ulaze u okvire
ovoga cClanka, a koja se mozda nikada nece nadi,
zasigurno ima puno. Frani¢ (1910) piSe o preko 300
akvarela (sic!) ,vrsnoga genre-slikara Femena iz
Zagreba“ izradenih kao reklama za Plitvicka jeze-
ra, od kojih niti jedno nije pronadenoiobradenou
ovome cClanku.

Kronologija likovnih prikaza

1794., Josip Cervus, crtez
na topografskoj karti

Najstariji crtani motiv s Plitvickih jezera nala-
zi se na topografskoj karti Charte des Carlstadter
Generalats nebst der nelien Acquisition an den
Unna Fluss'. lako karta obuhvaca cijelo podruc-
je Karlovackog generalata i pogranicne dijelove
Bosne (Tiirkisch Croatien), njezina osnovna namje-
na bila je prikazati oslobodena podrucja potvrdena
Svistovskim mirom (Der neue acquirirter Antheil),
koja ukljucuju i dio Plitvickih jezera. U kartusi u

1  Hadtorténeti Intézet és Mizeum, Budapest, B1X a 1228
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the Ottoman Empire and the Habsburg Monarchy
ran along Lake Kozjak, the area was a war zone
marked by continuous larger and smaller conflicts
(Culinovi¢ 1958). The Treaty of Sistova in 1791 led
to the official moving of the border away from the
Plitvice Lakes, and even though circumstances
were far from peaceful, the natural beauty of the
lakes came to be known. Every document, textu-
al or visual, is a valuable source of information
about the lakes. Knowing about their appearance
throughout history comes from written sources,
topographical maps, and, later, from photographs
and postcards. Visual representations imbued
with an artistic or documentary character remain
largely unexplored. Although relatively few such
works exist from the eighteenth and nineteenth
centuries, the few represent a significant record
of that period, and an analysis of the material can
provide interesting details.

Written testimonies on the beauty of the
lakes begin with a few sentences from Dominik
Vukasovic¢ (Bartsch and Vukassovich 1783). He
was followed by Hietzinger (1817), Fras (1835), and
Dragutin Seljan (1843), each also giving only a brief
description. Amore detailed description was given
by Farkas-Vukotinovi¢ (1859), who also provided
a scientific presentation, while Tkalcevi¢ (1860)
produced the first travelogue. References to the
Plitvice Lakes increased, with Deli¢ (1899) a stand-
out for the quality and scope of his work. Later,
Frani¢ (1910) published what is still today the most
comprehensive monograph on the lakes. In addi-
tion to a survey of all available literary sources,
he examines the Plitvice Lakes in a documentary,
professional, and scientific style from all known
perspectives.

Only some photographs have been preserved
from the late nineteenth century. Two Croatian
photographers, both of Czech origin, particularly
stand out: lvan Standl and Hinko Krapek. In 1870,
Standl published Fotografijske slike iz Dalmacije,
Hrvatske i Slavonije, which included four motifs
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of the Plitvice Lakes (Standl 1870), while Krapek
released his photographs in the publication Slunj,
Plitvicka jezera in 1886 (Krapek 1886). When, at the
end of the nineteenth century, photography be-
came closely associated with the production of
postcards, the selection of similar photographic
motifs failed to give a broader presentation of the
appearance of the Plitvica Lakes. With some post-
cards (Cindri¢ 2024), determining whether they
were produced by hand-coloring photographs,
redrawn from them, or created directly on site is
difficult to determine.

Prior to the popularization of photography,
visuals of the Plitvice Lakes appeared in contem-
porary documents, offering both artistic and doc-
umentary perspectives. The appearance of most
natural features remained constant over time;
however, apparently identical perspectives of the
Plitvice Lakes differ by only several meters in the
heights of the waterfalls and lakes. For example,
little is known about the appearance of the wa-
terfalls in the nineteenth century. The continuous
growth of travertine barriers and human activi-
ty associated with them has altered their form,
meaning that information about their earlier ap-
pearance is valuable. Besides the appearance of
the travertine barriers, visual representations re-
veal the types of trees growing in specific loca-
tions, buildings, everyday life, how inhabitants
dressed, and changes brought about by tour-
ism. Paintings of the Plitvice Lakes by prominent
Croatian artists, such as Klement Crnci¢, Ferdo
Kovacevié, Tomislav Krizman, Anka Krizmanic¢,
and others, exceed the scope of this article. These
works, in which artistic expression largely domi-
nates documentary value, nonetheless, require a
different methodological approach to art histo-
ry. There are undoubtedly numerous works that
fall within the period treated in this study, but
may never be found. Frani¢ (1910) refers to more
than 300 watercolors (sic) by “the distinguished
genre painter Femen from Zagreb,” produced as
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desnome uglu karte piSe da ju je nacrtao Hauptm.
Cervus (narednik Cervus). Jos. (Josip, Joseph)
Cervus (? - 1835.) autor je viSe karata podrucja
Vojne krajine na kojima je Cesto prikazivao i vla-
stito crtacko umijece. Iz njegova se kartografskog
opusa moze zakljuciti da je bio istinski zaljubljenik
u Plitvicka jezera (Miculini¢ in prep.). | ova karta to
potvrduje s obzirom na to da su crtezi umetnuti na
topografske karte vrlo rijetko prikazivali stvarne
krajolike.

Prospeckt Von Ursprung des Korana
Flufs und Plitviczer Seen (Crtez izvora
rijeke Korane i Plitvickih jezera)

U donjemu lijevom uglu karte nalazi se ilustraci-
ja imenovana Prospeckt Von Ursprung des Korana
Flufs und Plitviczer Seen (Slika 1.). Kao i karta, crtez
je naslikan tintom, a plava boja vode vodenom bo-
jom. Umetnuti prikaz Plitvickih jezera nacrtan je s
mnostvom detalja. U prvom planu na obroncima
brda Medvedak tri osobe sjede uz vatru (Slika 2.).
Lokacija na kojoj sjede odgovarala bi krajnjim vr-
hovima grebena Medvedaka iznad jezera Kozjak,
nekad turskog podrudja, a kasnije podruc¢ja kud je
prolazila granica izmedu nadleznosti Ogulinske i
Otocke regimente naznacene na topografskoj karti
(Slika 3.). 1zgled osoba, kaoi njihovo naoruzanje, jed-
noznacno ne odreduju njihovu pripadnost. To mogu
biti serezani?, pripadnici hrvatskih granic¢arskih po-
strojbiili pak pripadnici bosanske vojske koji tako-
der nisu bili uniformirani (Imamovic 1999). Nacrtani
granicari u detaljima odstupaju od karakteristi¢nog
izgleda serezana prisutnog na ovdje obradenim
slikama, kao i njihovim drugim, onodobnim ilustra-
cijama.? Kosa im nije uvezana u percine sto je u to

2 Serezanisu bili cuvari zaleda granice Vojne krajine ¢iji je za-
datak bio sprecavanje hajduckih upada, krijumcarenja i $i-
renja kuge preko granice. Lako su prepoznatljivi jer ne nose
vojnu odoru, ve¢ opanke i narodnu nosnju (Buczynski 2021;
Roksandié¢ 1988) te su kao i stanovnistvo Vojne krajine tije-
kom stotina godina ratovanja preuzelii orijentalne elemente
oblacenja (Schneider 1971).

3 U Muzeju za umjetnost i obrt ¢uva se veliki broj grafika s pri-
kazima serezana: MUO-025307, MUO-057683, MUO-025692,
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Plitviczer Seen najstariji je crtez Plitvickih jezera.
(Hadtorténeti Intézet és Mizeum, Budapest, B IX a 1228)

Figure 1. Prospeckt Von Ursprung des Korana Flufs und
Plitviczer Seen, the earliest drawing of the Plitvice Lakes
(Hadtorténeti Intézet és Mlzeum, Budapest, B 1X a 1228).

doba bio standard medu serezanima (Nikoli¢ 1978;
Tauber 1895), kape nisu uobicajene i ne vidi se tad
ucestalo oruzje zataknuto oko pasa (Hacquet 1801).
Svi puse lule s dugackim drScima - ¢ibucima i na-
crtani su s povijenim nosovima. Autoru crteza to
je moglo predstavljati izraz pripadnosti nekoj od
zaracenih strana ili karikaturalni prikaz tamosnjeg
stanovniStva. Ono 3to je nekad slalo neku poruku,

MUO-025390, MUO-025688, MUO-004697, MUO-025686,
MUO-025411, MUO-025392, MUO-025370, MUO-025359,
MUO-025331, MUO-057677, MUO-057672, MUO-057668,
MUO-057669, MUO-057653, MUO-059856, MUO-025287,
MUO-025267, MUO-025115.

Memorabilika 8(2025), 1; 37-76



Kazimir Miculinic: PICTORIAL REPRESENTATION OF THE PLITVICE LAKES IN THE 18TH AND 19TH CENTURIES

promotional content for the Plitvice Lakes, and
none of which have been found or analyzed in
this article.

Chronology of Visual
Representations

1794, Josip Cervus, drawing
on a topographical map

The earliest drawn motif of the Plitvice Lakes
appears on the topographical map Charte des
Carlstadter Generalats nebst der nelien Acquisition
an den Unna Flufs.* The map covers the entire ter-
ritory of the Karlovac Generalate and the border
regions of Bosnia (Tlrkisch Croatien), but its pri-
mary purpose was to depict the liberated areas
as confirmed by the Treaty of Sistova (Der neue
acquirirter Antheil), which also included part of the
Plitvice Lakes. The cartouche in the right-hand cor-
ner of the map states that it was drawn by Hauptm.
Cervus (Sergeant Cervus). Jos. (Josip, Joseph)
Cervus (?-1835) authored several maps of the
Military Frontier, frequently showing his drawing
skills. His cartographic output suggests his genu-
ine fascination with the Plitvice Lakes (Miculini¢, in
prep.). The map likewise confirms this interest, par-
ticularly as the drawings inserted into topograph-
ical maps only rarely depicted actual landscapes.

Prospeckt Von Ursprung des Korana Flufs
und Plitviczer Seen (Drawing of the Source of
the Korana River and the Plitvice Lakes)

In the lower left corner of the map is anillustration
titled Prospeckt Von Ursprung des Korana Flufs und
Plitviczer Seen (Drawing of the Source of the Korana
River and the Plitvice Lakes) (Figure 1). Like the
map, the drawing was done in ink, while the blue
water was rendered in watercolor. The inserted
visual of the Plitvice Lakes is rich in detail. Seated
beside a fire in the foreground, on the slopes of

1  HadtorténetiIntézet és Mizeum, Budapest, B IXa 1228
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Mount Medvedak, are three figures (Figure 2). The
location corresponds to the outermost peaks of
the Medvedak ridge above Lake Kozjak, once part
of Ottoman territory and later the region through
which the boundary between the jurisdictions of
the Ogulin and Otocac regiments passed, indicat-
ed on the topographical map (Figure 3). The ap-
pearance of the persons and their armament does
provide a definitive means of identifying their affili-
ation. They could be serezani? (irregular frontier in-
fantry units), members of Croatian border troops,
or perhaps members of the Bosnian army, who
were likewise not dressed in uniforms (Imamovic
1999). The drawn border guards differ from the typ-
ical appearance of the serezani as seen in the im-
ages here and in contemporary illustrations.? Their
hair is not tied in long braided locks, as was typi-
cal among the serezani typical at the time (Nikoli¢
1978; Tauber 1895); their caps are not typical, and
the weapons commonly worn tucked into belts
are not visible (Hacquet 1801). All are depicted
smoking long-stemmed pipes, called Cibuci (long-
stemmed pipes), and are drawn with hooked nos-
es. The author of the drawing may have wanted
to express an affiliation with one of the opposing
sides or create a caricature of the local population.
The message conveyed back then is no longer clear
today. Regarding their armament, only two fire-
arms are visible: an infantry flintlock musket with
a bayonet, standard Austrian weaponry (Tauber
1895), and the other a flintlock ¢ibuklija (long

2 Theserezani were Military Frontier guards in the hinterland,
assigned the task of preventing brigand incursions, smu-
ggling, and the spread of plague across the border. They are
recognizable because they did not wear military uniforms
but rather opanci and traditional folk dress (Buczynski 2021;
Roksandi¢ 1988), and, like the inhabitants of the Military
Frontier, they adopted Oriental dress over the centuries of
warfare (Schneider 1971).

3 TheMuseum of Arts and Crafts holds a large number of prints
depicting serezani: MUO-025307, MUO-057683, MUO-025692,
MUO-025390, MUO-025688, MUO-004697, MUO-025686,
MUO-025411, MUO-025392, MUO-025370, MUO-025359,
MUO-025331, MUO-057677, MUO-057672, MUO-057668,
MUO-057669, MUO-057653, MUO-059856, MUO-025287,
MUO-025267, MUO-025115.
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Flufs und Plitviczer Seen. Kréingrad je smjesten na poluotoku
izmedu jezera oznacenih brojevima 5.1 6.

Figure 2. Detail from the drawing Prospeckt Von Ursprung des
Korana Flufs und Plitviczer Seen. Kréingrad is located on a
peninsula between the lakes marked as numbers 5 and 6.

% . - N
Slika 3. Isje¢ak karte Charte des Carlstadter Generalats nebst
der neiien Acquisition an den Unna Flufs (Hadtorténeti Intézet
és Mlzeum, Budapest, B I1X a 1228). Jezera su nacrtana
pojednostavljeno, spajanjem viSe jezera te imenovanjem
tek pojedinih. Crveno/ljubicasto - granica izmedu Ogulinske
i Otocke regimente, Zuto - granica izmedu Otomanskog
Carstva i Austrijske Monarhije prije Svistovskog mira; crveni
kvadrati - ¢ardaci.

Figure 3. Section of the map Charte des Carlstadter
Generalats nebst der neiien Acquisition an den Unna Flu/s
(Hadtorténeti Intézet és Miizeum, Budapest, B IX a 1228).
The lakes are shown in simplified form, combining several
of them into single units, and only some have names.
Red/purple - boundary between the Ogulin and Otocac
regiments; yellow - border between the Ottoman Empire
and the Habsburg Monarchy before the Treaty of Sistova; red
squares - cardaks.

danas je nejasno. Od naoruzanja vide se samo dvi-
je puske. Jedna je pjeSacka kremenjaca s bajone-
tom, koja je bila u to doba standardno austrijsko
oruzje (Tauber 1895), a druga kremenjaca cibukli-
ja proizvedena u Bosni. Cibuklija kao i ukrasdena

verzija te puske zvana dzeferdar bile su uobicajene
medu sereZanima, pogotovo kad se uzme u obzir
da oruzje nisu dobivali od vojnih vlasti, ve¢ su ga
sami nabavljali (Tauber 1895). S obzirom na godinu
nastanka crteza, prikazane osobe su serezani, no
ipak postoji i mogucnost da su se zeljeli prikazati
tad nedavni, zadnji trenuci osmanske prisutnosti
na jezerima. Granica nacelno odredena Svistovskim
mirom 1791. na terenu je definirana tek 1795., a u
vrijeme nastanka karte 1794., novostecena podruc-
ja u zaledu Plitvickih jezera joS nisu demarkirana
(Schmidt 2000). Na Stefanijinom otoku nacrtana je
osoba kako peca, a u Korani je nacrtan lov vrSom
iz Camca te vrSe pripremljene za lov s obale. Osoba
sa Stapom Cuva kozu, a u pozadini se vide ¢ardak i
utvrda na brdu. Cardak je smjesten na to¢nom mje-
stu. To je Cardak Plitvice (Plitvicza) na pripadajucoj
topografskoj karti oznacen crvenim kvadratom. Za
razliku od njega ne postoji nijedna vidljiva utvrda u
tome smjeru. Sveukupno, crtez je vjerojatno prikaz
stvarnog izgleda ondasnjeg zZivota na Plitvickim je-
zerima. Sve je podredeno vojnickoj sluzbi i cuvanju
uvijek nemirnoga grani¢nog podrucja uz aktivnosti
vezane uz prehranu krajisnika: ribolov i stocarstvo.
Kaskadni sustav jezera nije prikazan potpuno vjer-
no jerine postoji lokacija odakle bi se u cijelosti mo-
gao vidjeti. S vise vrhova brda Medvedak mogu se
vidjeti pojedini dijelovi Gornjih jezera i Kozjak, a dio
koji se ne vidi, odnosno jezera u kanjonu nizvodno
od Kozjaka, Sastavci, Veliki slap i pocetak Korane,
umetnuti su u prikaz te manje vjerno prikazani.
Jezera su numerirana, a imena prikazana u tuma-
Cu redom od najuzvodnijeg: 1. Prostiansko Jezero
(ProS¢ansko jezero), 2. Sziginovacz (Ciginovac),
3. Okrugliak (Okrugljak), 4. Buget (Galovac), 5.
Galovacz (Gradinsko jezero), 6. Jezercze (Burgeti),
7. Koziak (Kozjak), 8. Milovanovacz (Milanovac), 9.
Kaludierovacz (Kaluderovac) te 10. Fall der Plitvicza
Flus in die Korana (Pad potoka Plitvice u Koranu,
odnosno Veliki slap). Imenovanje jezera kao da je
pomaknuto od danasnjeg Galovca te trijezera nose
imena razli¢ita od danasnjih. To moze biti autorova
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firearm with a slender, elongated barrel) produced
in Bosnia. The Cibuklija, as well as its decorated
variant, the dzeferdar (ornate Western Balkan/
Ottoman long-barrel gun), were commonly used
by the serezani, particularly because they did not
receive weapons from military authorities but had
to purchase them (Tauber 1895). Based on the date
of the drawing, the depicted figures are most likely
serezani, but the artist may have intended to repre-
sent the final moments of Ottoman presence at the
lakes. Although the border was in principle defined
by the Treaty of Sistova in 1791, it was only physi-
cally demarcated in 1795, and when the map was
drawnin 1794, the newly acquired territoriesin the
hinterland of the Plitvice Lakes had not yet been
delineated (Schmidt 2000). A figure is shown fish-
ing on Stefanija’s Island, while a depiction shows
fishing with a wicker fish trap (vr3a) from a boat in
the Korana River, as well as traps prepared for use
on shore. Another figure, holding a staff, is tending
a goat, and in the background, a ¢ardak (wooden
Frontier watchtower) and a hill fortification are
shown. The ¢ardak (wooden Frontier watchtow-
er) is precisely positioned, corresponding to the
Plitvice (Plitvicza) watchtower designated by a red
square on the accompanying topographical map.
As opposed to the watchtower, no fortification is
known to have existed in that direction. Overall,
the drawing probably depicts the actual condi-
tions of life at the Plitvice Lakes at the time. All
aspects fall thematically under military service
and the guarding of a continually volatile frontier,
alongside activities aimed at feeding the Frontier
population, such as fishing and animal husbandry.
The cascading system of lakes is not shown with
full fidelity, as no single vantage point exists where
the entire system is visible. From the several peaks
of Mount Medvedak, some sections of the Upper
Lakes and Lake Kozjak can be seen; whereas the
portions not visible, specifically the lakes situated
in the canyon downstream from Kozjak, including
the Sastavci, the Great Waterfall, and the Korana
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source, have been inserted into the composition
with less precision. The lakes are numbered, and
their names are listed in the legend in upstream
order: 1) Prostiansko Jezero (Pros¢ansko Lake), 2)
Sziginovacz (Ciginovac), 3) Okrugliak (Okrugljak),
4) Buget (Galovac), 5) Galovacz (Gradinsko
Lake), 6) Jezercze (Burgeti), 7) Koziak (Kozjak),
8) Milovanovacz (Milanovac), 9) Kaludierovacz
(Kaluderovac), and 10) Fall der Plitvicza Flus in die
Korana (the Plitvice stream falling into the Korana,
i.e., the Great Waterfall). The names of the lakes dif-
fer from those used today, and three of them bear
names that differ from those used today. This may
be an error by the author, historical usage, or both.
The large lake marked as number 4, with its water-
falls, clearly corresponds to present-day Galovac.
Downstream lakes numbered 5 and 6, surrounding
the nicely presented Kréingrad on the Gradina hill,
must correspond to present-day Gradinsko Lake
and the group of smaller lakes above Kozjak known
as the Burgeti. The topographical map bearing the
drawing (Figure 3) does not help in resolving the
names of the lakes. Only four lakes are labeled,
one of which is Galovac, covering the areas of both
Galovac and Gradinsko Lake. Different naming con-
ventions of individual lakes, especially the smaller
ones, were common over time. Petrik (1958) pro-
vides an overview of different lake names, indicat-
ing a standardized nomenclature accepted only af-
ter the proclamation of the National Park. The de-
piction of Kréingrad is particularly interesting, as
historical sources fail to show its state at the time.
Clearly visible are its walls, approximately 300
meters in length, and a tower. The accompanying
structures drawn within the walls are somewhat
dubious, as there is no archaeological evidence of
such structures. Nonetheless, the drawing can be
regarded as the first substantial source of informa-
tion on Krcingrad. Very little historical data about
this medieval town exists (PleSe 2010). Vukasovic
(Bartsch and Vukassovich 1783) only mentions an
old castle called Kallovacz (probably equivalent to
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greska, stvarna imena iz tog doba ili oboje. Veliko
jezero numerirano brojem 4. i njegovi slapovi ocito
su danasnji Galovac. Nizvodna jezera 5. i 6. koja
okruZuju lijepo prikazan Krcingrad na gradinskom
brdu moraju biti danasnje Gradinsko jezero i viSe je-
zeracaiznad Kozjaka nazvanih Burgeti. Topografska
karta na kojoj se crtez nalazi (Slika 3.) takoder ne
pomaze u rjeSavanju imena jezera. Na njoj su ime-
novana tek Cetiri jezera, od kojih je jedno i Galovac,
koji pokriva podrucje Galovca i Gradinskog jezera
zajedno. Razlic¢ito imenovanje pojedinih jezera, po-
gotovo manjih, tijekom vremena bilo je gotovo uo-
bi¢ajeno. Pregled razlicitih imena jezera daje Petrik
(1958) te se moze reci da su imena jezera usugla-
Sena tek nakon proglasenja Nacionalnog parka.
Prikaz Kréingrada vrlo je zanimljiv, jer se prema
povijesnim podacima ne zna u kakvu je stanju tad
bio. Ipak, jasno se vide njegove zidine, koje su uku-
pne duljine oko 300 metara, i kula. Nacrtani prateci
objekti unutar zidina donekle su sporni jer za njih
nema nikakvih arheoloskih dokaza. Za ovaj se crtez
s pravom mozZe reci da je prva kvalitetnija informa-
cija o Kr¢ingradu. O tom srednjovjekovnom gradu
gotovo ne postoje povijesni podaci (PleSe 2010).
Vukasovi¢ (Bartsch & Vukassovich 1783) spominje
vrlo stari dvorac Kallovacz (vjerojatno isto ime kao
danasnje jezero Galovac, op. a.) na otoku smjeste-
nom u jednom od pet jezera. Ne postoje podaci o
imenu toga grada u doba njegove naseljenosti, a
nazalost neimenovan grad na crtezu ipak je smje-
Sten uz jezero nazvano Galovacz. Moguce je da je
usmenom predajom sacuvano ime Galovac (Deli¢
1899; Frani¢ 1910) bilo ime jezera koje se povreme-
no koristilo i za ime napustenog grada, ili da je po
imenu grada kasnije nazvano i jezero.

1807., Franz Jaschke, dva gvasa

Najstarije zasebne umjetnicke prikaze, odnosno
dvije slike naslikao je Franz Jaschke (1775. - 1842.).
Austrijski slikar Jaschke studirao je na beckoj
Akademiji likovnih umjetnosti. Kao dvorski slikar
1807. odlazi na putovanje Monarhijom gdje slika

i brojne prizore iz Hrvatske. Na terenu radi studi-
je koje dovrsava u atelijeru (Vlaisavljevi¢ 2014). O
njegovim slikama Vlaisavljevic pise: ,Likovni prika-
zi koje nam je Jaschke ostavio od neprocjenjivog
su komparativnog znacenja za vrednovanje nase
kulturne i prirodne bastine.”“ To se svakako odnosi
i na ove dvije slike jezera u tehnici gvasa koje se
¢uvaju u Nacionalnom muzeju moderne umjetno-
sti u Zagrebu. Obje su slike neprocjenjiv doprinos
spoznaji izgleda i Zivota na Plitvickim jezerima tog
doba, napravljene viSe od 60 godina prije prvih
fotografija.

Wasserfall bey den Plitwitzer See in Kroatien in
Liceinar Regiment (Vodopad u blizini Plitvickih
jezera u Hrvatskoj u Lickoj regimenti)

Slika Wasserfall bey den Plitwitzer See in Kroatien
in Liceinar Regiment (Slika 4.), naslikana je 1807.
godine.* Prikazuje vodopad koji se obara iz kanali-
ziranog toka, dok je preostali dio barijere suh. Voda
ne pada u jezero, vec na sedrene blokove u dnu
barijere, ali se razina jezera u koje odlazi diskretno
nazire. Naoruzane osobe takoder su u podnozju
te neaktivne barijere. Pet osoba priprema obrok
u kotlu objeSenom iznad vatrista, a jedan od njih
drzi pastrvu u ruci. Prema velikome kotlu Sto ondje
stoji moze se zakljuciti da je to njihovo uobicaje-
no mjesto za pripremu hrane. Odjeéa kao i kape
vojnika vrlo su slicne unatoc svojoj raznolikosti na
prvi pogled. Prema odjeci, osobito prepoznatlji-
voj crvenoj kabanici, i naoruzanju to su serezani
u patroli (Tauber 1895). Slika docarava prirodne
ljepote, zbog kojih je autor i bio na Plitvickim je-
zerima, uz prikaz svakodnevice krajisSnika. Sudedi
prema visini vodopada, kanaliziranom vodotoku,
presusenoj barijeriidrve¢em obrasloj strmini u de-
snom dijelu slike, to je vjerojatno motiv sa sedrene
barijere izmedu Ciginovca i Okrugljaka. O tome da
je neko vrijeme voda iz ProS¢anskog jezera tekla

4  Taj se podatak nalazi na poledini gdje osim naslova pise i
gezeichent nach Natur 1807,odnosno nacrtano prema prirodi
1807.
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the present-day Lake Galovac, author’s note), situ-
ated on anisland in one of five lakes. There are no
records regarding the name of the inhabited settle-
ment, whereas the unnamed town in the drawing
is located beside a lake labeled Galovacz. It may be
that the name Galovac, preserved through oral tra-
dition (Deli¢ 1899; Frani¢ 1910), originally referred
to the lake but denoted at times the abandoned
town, or the lake was later named after the town.

1807, Franz Jaschke, two gouaches

Two paintings, the oldest dedicated artistic rep-
resentations, were produced by Franz Jaschke
(1775-1842). The Austrian painter Jaschke studied
at the Academy of Fine Arts in Vienna. As a court
painter, he set out in 1807 on a journey through
the Monarchy during which he produced numer-
ous scenes from Croatia. In the field, he prepared
studies, which he later completed in his studio
(Vlaisavljevi¢ 2014). In writing about his work,
Vlaisavljevi¢ notes: “The visual representations
left by Jaschke are of invaluable comparative sig-
nificance for the evaluation of our cultural and
natural heritage.” This assessment definitely ap-
plies to these two gouache paintings of the lakes,
preserved in the National Museum of Modern Art
in Zagreb. Both paintings are an invaluable con-
tribution to understanding the appearance of
and life around the Plitvice Lakes in that period,
and created more than sixty years before the first
photographs.

Wasserfall bey den Plitwitzer See in Kroatien in
Liceinar Regiment (Waterfall near the Plitvice
Lakes in Croatia in the Lika Regiment)

The painting Wasserfall bey den Plitwitzer See in
Kroatien in Liceinar Regiment (Figure 4) was created
in 1807.% It depicts a waterfall descending from a
channeled stream, while the remaining portion of

4 This information is found on the back, where, besides the
title, it also reads gezeichent nach Natur 1807, meaning, drawn
from nature in 1807.
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Slika 4. Wasserfall bey den Plitwitzer See in Kroatien in
Liceinar Regiment. (Nacionalni muzej moderne umjetnosti
MG-27, Foto: Goran Vranic)

Figure 4. Wasserfall bey den Plitwitzer See in Kroatien in
Liceinar Regiment (National Museum of Modern Art, MG-27,;
photography by Goran Vrani¢).

the barrier is dry. The water does not flow directly
into a lake but onto travertine blocks at the foot of
the barrier, but the level of the lake into which it
flowsis hardly discernible. Armed persons can also
be found at the base of this inactive barrier. Five
individuals are preparing a mealin a cauldron sus-
pended over a fire, one holding a trout in his hand.
The large cauldron suggests this was a regular site
for preparing meals. The clothing and caps of the
soldiers, despite appearing different at first, are
very similar. Based on their clothing, particularly
the distinctive red cloak, and their weapons, they
are serezani on patrol (Tauber 1895). The paint-
ing imbues a natural beauty on account of which
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prvenstveno u Ciginovac te potom u Okrugljak
svjedoci vise topografskih karata Plitvickih jezera
te zapisi (Tkalcevié¢ 1860; Hirc 1875). Zbog stalnog
rasta sedrenih barijera podizZu se i razine jezera
te je lokacija na kojoj su naslikani vojnici danas
potopljena.

Plitwitzer See in Kroatien
(Plitvicka jezera u Hrvatskoj)

Na Predmetnoj kartici slike Plitwitzer See in
Kroatien (Slika 5.) u Nacionalnom muzeju moder-
ne umjetnosti u Zagrebu stoji da je nastala poslije
1815. Sudedi prema prethodnoj slici te prema zivo-
topisu autora, to je sporno. Slike, odnosno njihove
skice najvjerojatnije su nastale istom prigodom za
posjeta Plitvickim jezerima 1807. godine, $to je u
ovim razmatranjima i najbitniji podatak. Crtez pri-
kazuje kraj jezera Kozjak, kozjacku barijeru, danas
zvanu Kozjacki mostovi, poCetak Milanovca te brda
i stijene Sto ih okruZuju. Kao i na slikama iz drugih
dijelova Hrvatske®, Jaschke nije propustio priliku
prikazati izgled lokalnih ljudi. U prvom planu su
tri granicara koja sjede na stijenama lijeve obale
Milanovca. | danas se moze pronaci to mjesto po
karakteristicnom izgledu stijena (Slika 6.). Vojnici
su naslikani s puno detalja. Od oruZja se vide puske
i kubure, a na glavama nose kape ispod kojih izvi-
ruje percin. Duga kosa vezana u percin potvrda je
vremena kada je slika nastala jer su u vojsci zabra-
njeni tek koju godinu nakon 1807. (Nikoli¢ 1978).
Na kundacima pusaka nazire se ornamentiranost,
karakteristicna za dzeferdare. | ovdje su prisutni
klasi¢ni elementi serezanskog izgleda: opanci, pr-
sluci, kape, kabanica i domaca odjec¢a. Osoba na
slici koja prelazi mosti¢ nosi dugacak ribicki Stap,
dok druge dvije vjerojatno Ciste mreze. Prikazan
je i lov mrezom bacenom iz ¢amca. Jezera, kao
izvor besplatne hrane u ta teSka vremena, zacije-
lo su privlacila sve koji su tamo uopce mogli stici.

5 U fundusu Nacionalnog muzeja moderne umjetnosti u
Zagrebu Cuvaju se 44 slike Franza Jaschkea.

<

Slika 5. Gvas Plitvicka jezera u Hrvatskoj s prikazom Kozjaka,
kozjacke barijere i Milanovca. Plitwitzer See in Kroatien.
(Nacionalni muzej moderne umjetnosti MG-26, foto: Goran
Vranic)

Figure 5. Gouache Plitvice Lakes in Croatia depicting Kozjak,
the Kozjak barrier, and Milanovac. Plitwitzer See in Kroatien
(National Museum of Modern Art, MG-26; photo: Goran
Vranic).

Slika 6. Fotografija slikana s priblizno iste lokacije kao i
Jaschkeov gvas, svjedoci o vjernosti naslikanog. (Arhiva
Javne ustanove Nacionalni park Plitvicka jezera)

Figure 6. Photograph taken from approximately the same
location as Jaschke’s gouache, testifying to the accuracy of
the painted scene (Archive of the Public Institution Plitvice
Lakes National Park).

Potvrda su tome gotovo neizbjezna spominjanja
pastrva u clancima o Plitvickim jezerima 18. i prve
polovice 19. stolje¢a. Sedrena barijera djeluje nize
od danasnje, ali se na njoj mogu prepoznati danas-
nji slapovi (Slika 6.). Sedrene barijere mijenjaju se
svojim rastom, ali i ljudskim djelovanjem. Prema
procijenjenoj brzini rasta od 1 do 3 cm/god. (Petrik
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the artist visited the Plitvice Lakes, while also de-
picting the everyday life of the Frontier soldiers.
Judging by the height of the waterfall, the chan-
neled stream, the dried-out barrier, and the forest-
ed slope to the right of the painting, itis probably a
motif of the travertine barrier between Ciginovac
and Okrugljak. Several topographical maps of the
Plitvice Lakes and written accounts testify that,
for a period of time, water from Prosc¢ansko Lake
flowed firstinto Ciginovac and then into Okrugljak
(TkalCevic 1860; Hirc 1875). The continuous growth
of travertine barriers coincides with lake levels
gradually rising, and the location depicting the
soldiers is now submerged.

Plitwitzer See in Kroatien (Plitvice Lakes in Croatia)

The catalog record for the painting Plitwitzer See
in Kroatien (Figure 5) in the National Museum of
Modern Artin Zagreb mentions that it was created
after 1815. Judging by the preceding painting and
the artist’s biography, this dating is uncertain. The
paintings, or their sketches, were most likely pro-
duced on the same occasion as their visit to the
Plitvice Lakesin 1807, which is the mostimportant
information in these considerations. The draw-
ing depicts the area around Lake Kozjak, includ-
ing the Kozjak barrier, today known as the Kozjak
Bridges, the beginning of Lake Milanovac, and the
surrounding hills and cliffs. As with his works of
other parts of Croatia,® Jaschke did not neglect
the opportunity to portray local inhabitants. In the
foreground, three border soldiers are seated on
rocks along the left bank of Milanovac. Today, this
location can still be identified by the distinctive
formation of the rocks (Figure 6). The soldiers are
shown in considerable detail. Theirarmamentsin-
clude muskets and pistols, and they wear caps with
a protruding percin (a long-braided lock of hair).
The long hair tied in a percin confirms the period

5 Theholdings of the National Museum of Modern Artin Zagreb
include 44 paintings by Franz Jaschke.
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in which the painting was created, when, only a
few years after 1807, such hairstyles were prohib-
ited in the military (Nikoli¢ 1978). Ornamentation
is visible on the stocks of the muskets, typical of
the dzeferdari (ornate Western Balkan/Ottoman
long-barrel musket). Here too, there are typical
elements of serezani appearance: opanci (peas-
ant footwear), vests, caps, cloaks, and traditional
clothing. In the painting, a figure crosses the small
bridge carrying a long fishing rod, while the other
two figures appear to be cleaning nets. Fishing
by casting a net from a boat is also shown. As a
source of free food during difficult times, the lakes
attracted everyone who could reach them. This is
confirmed by constant references to trout in writ-
ings on the Plitvice Lakes from the eighteenth and
the first half of the nineteenth century. The trav-
ertine barrier appears to have been lower than
it is today, although present-day waterfalls can
be identified on it (Figure 6). Travertine barriers
change over time due to their growth and human
actions. Based on an estimated growth rate of 1 to
3 cm per year (Petrik 1958), over approximately 220
years since the creation of the painting, the barri-
ers could have increased by at least 2.2 meters.
However, the rate applies only to barriers through
which channels were not artificially cut. Within the
National Park professional service, this painting,
along with other historical visual representations
of the barriers, is carefully analyzed to determine
the growth rates of individual formations. The shal-
lows before the barrier, as well as the channels, are
almost identical today. A simple wooden bridge is
depicted on the barrier, leading toward its center,
but thereis no bridge connecting to the other side.
The serezani and other figures on the barrier are
on the right side of the composition, and there is
no bridge to the other bank. Although the border
with the Ottoman Empire had been shifted away
from the Plitvice Lakes, the situation was still not
peaceful, which explains the presence of serezani
in the lake area. The entire lake system, together
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1958), od nastanka slike do danas odnosno u pri-
blizno 220 godina barijere su mogle narasti mi-
nimalno za 2,2 m, ali ta stopa rasta vrijedi samo
za one barijere kroz koje nisu probijani kanali. U
Strucnoj sluzbi Nacionalnog parka ova se slika,
kao i svi drugi vizualni prikazi barijera iz proslosti
pomno analiziraju kako bi se dobile stope rasta
pojedinih barijera. Plicina prije barijere, kao i ka-
nali, gotovo su identi¢ni danasnjim. Na barijeri je
jednostavan drveni most, koji vodi prema njezi-
nu sredistu, no ne postoji most do druge strane.
Serezaniiosobe na barijeri smjeStene suu desnom
dijelu slike i ne postoji most do druge obale. lako
je granica s Otomanskim Carstvom pomaknuta s
Plitvickih jezera, situacija i dalje nije mirnodopska
zbog Cega se serezani i nalaze na jezerima. Cijeli
jezerski sustav, kao i nizvodni kanjon Korane, pri-
rodna su prepreka za nesmetan prolaz. Upadi s
bosanske strane nisu ni trebali biti vojnog karakte-
ra. SprjeCavanje Sirenja kuge bilo je izuzetno bitno
(Buczynski 2021), pa su serezani budno pazili da
nitko ne prijede dublje u hrvatski teritorij. Svaka
barijera izmedu jezera potencijalno je mjesto pre-
laska, pa je to vjerojatno i razlog zasto ne postoji
most do istoCne obale. Prema Cervusovoj karti
(Slika 3.), prijelaz preko jezera bio je samo na galo-
vackoj barijeri. Pretezito bukova Suma, uz ponesto
jela, identi¢na je danasnjem pokrovu. Zanimljive su
jele uz Kozjak na obroncima brda u pozadini slike.
Brdo je i danas prekriveno bukovom Sumom, a ne-
koliko se jela nalazi na istome mjestu. Moguce je
da su toiste jele, stare bar 250 godina.

1845., Friedrich August Il., dva
crteza s proputovanja Hrvatskom

CrteZze mozda najnize kvalitete, ali najslavnijeg au-
tora, nacrtao je Friedrich August Il. (1797. - 1854.),
saski kralj od 1836. do 1854. Bavio se botanikom i
na velik dio svojih putovanja poSao je upravo radi
proucavanja biljnog svijeta (Flathe 1878). Plitvicka
jezera posjetio je 1845. godine. Uz veliku pratnju, s
njim je kao domacin bio i ban Josip Jelacié. Zapis o

dogadaju i kopije kraljevih crteza dobio je Dragutin
Frani¢ u Dresdenuiobjavio ih u svojoj knjizi (Frani¢
1910).6

Aus unserer Fruhstucks-hutte am Kozjak in den
Plittwicza seen, am 1-ten Juny (Iz nase kolibe za
dorucak na Kozjaku u Plitvickim jezerima, 1. lipnja)

Crtez Iz nase kolibe za dorucak... (Slika 7.) naprav-
lijen je s istoCne obale Kozjaka s pogledom na pa-
dinu gradinskog brda i sedrenu barijeru. Na cr-
tezu se nalazi jedinstveni prikaz imanja kapeta-
na Rukavine, tad u vlasnistvu obitelji Mudrovcié
(Franic¢ 1910). U odnosu na prvi sljedeci prikaz tog
podrucdja, fotografije lvana Standla iz 1870., pri-
sutno je viSe objekata. Rukavinu se smatra prvim
stanovnikom Plitvickih jezera od turskih osvajanja.
Podaci o njemu su oskudni i svode se na nekoli-
ko pisanih i usmenih izvora koje nam daje Frani¢
(1910). Rukavina je na Kozjak dosao oko 1817. te je
ondje zivio do smrti 1836. Njegovo imanje sasto-
jalo se od kuce, mlina, pilane i ribnjaka. Smatralo
ga se izuzetno hrabrim ¢ovjekom koji se usudio zi-
vjeti na tom podrucju gdje je joS uvijek bilo vojnih
i hajduckih napada. Takoder se navodi da su trup-
ci za pilanu dopremani iz Krmece drage (izmedu
ProS¢anskog jezera i Ciginovca), Sto je vjerojatno
to nije bilo toliko bitno, a kasnije se nije vise razmi-
Sljalo Sto to podrazumijeva. Trupci su se dopremali
najlaksim, vodenim putem, $to znaci da su sve bari-
jere, od ProS¢anskog jezera do Kozjaka, bile presje-
Cene kanalima za transport. Potpuna devastacija
jezera, Cak se kasnije smatrala i dobrom, jer su se
kanalima napravili mo¢ni vodopadi bogati vodom
(Sirola 1894). Navedeno se vidi i na fotografijama
StandlaiKrapekaitrebalo je vise od stotinu godina
da barijere prirodno ili uz ljudsku pomo¢ zacijele.

6  Zapotrebepisanjaovogclankazahtjevizakopijamacrtezapo-
slani su u Staatliche Kunstsammlungen Dresden i Séchsische
Landesbibliothek - Staats- und Universitatsbibliothek
Dresden. Nazalost, za crteze ondje i ne znaju te se pretpo-
stavlja da su unisteni u Drugome svjetskom ratu.
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with the downstream canyon of the Korana River,
is a natural obstacle for passage. Incursions from
the Bosnian side were not necessarily military.
Preventing the spread of plague was paramount
(Buczynski 2021), and the serezani vigilantly en-
sured that no one penetrated furtherinto Croatian
territory. Each barrier between the lakes was a
crossing point, likely the reason there was no
bridge to the eastern bank. According to Cervus’s
map (Figure 3), the lakes could be crossed only
at the Galovac barrier. The predominantly beech
forest, with some fir, is the present-day vegeta-
tion. Particularly noteworthy are the fir trees near
Kozjak, on the hill slopes in the background of the
painting. The hill remains covered in beech forest
today, and several fir trees are still in the same
positions. These could be the same trees, each at
least 250 years old.

1845, Friedrich August Il, two drawings
from his journey through Croatia

Drawings exhibiting perhaps the lowest artistic
quality, yet by the most renowned author, were
produced by Friedrich August Il (1797-1854), King
of Saxony from 1836 to 1854. He was involved in
botanical studies, and many of his journeys were
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Slika 7. Crtez saskog
kralja Aus unserer
Fruhstucks-hutte am
Kozjak in den Plittwicza
seen, am I-ten Juny.
Prilagodeno iz Frani¢
(1910).

Figure 7. Drawing by the
Saxon king Aus unserer
Fruhstucks-hutte am
Kozjak in den Plittwicza
seen, am I-ten Juny.
Adapted from Franié
(1910).
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undertaken precisely to study plant life (Flathe
1878). He visited the Plitvice Lakes in 1845.
Accompanied by a large entourage, Ban Josip
Jelaci¢ was his host. A record of the event, along
with copies of the king’s drawings, was obtained
by Dragutin Frani¢ in Dresden and later published
in his book (Franic¢ 1910).°

Aus unserer Fruhstucks-hutte am Kozjak in den
Plittwicza seen, am 1-ten Juny (From Our Breakfast
Hut at Kozjak in the Plitvice Lakes, 1 June)

The drawing From Our Breakfast Hut... (Figure 7)
was produced on the eastern bank of Lake Kozjak,
offering a view of the slope of Gradina hill and the
travertine barrier. It offers a distinct depiction of
the estate of Captain Rukavina, then owned by the
Mudrovc¢i¢ family (Frani¢ 1910). A greater number
of structures are visible than in the photographs of
Ivan Standl from 1870, the next known depiction of
this area. Rukavinais considered thefirstinhabitant
of the Plitvice Lakes since the Ottoman incursions.

6  To write this article, requests for specimens of the drawings
were sent to the Staatliche Kunstsammlungen Dresden
and the Sachsische Landesbibliothek - Staats- und
Universitatsbibliothek Dresden. Unfortunately, they have
no knowledge of the drawings, and the presumption is they
were destroyed during the Second World War.
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Figure 8. Drawing by the
Saxon king Peter Suput,
Pawal Suput auf der
Plette auf dem Koziak-
see, am 1-ten Juny 1845.
Adapted from Frani¢
(1910).

Sto se kolibe za doruc¢ak izimena crteza tice, ocito
je prigodno napravljena na najboljoj lokaciji na
Velikoj poljani, Ciji se dio naziva KupaliSte. Rakursi
brojnih fotografija i slika ponavljaju se s podrudja
Velike poljane, koja je oznacena i na Cervusovoj
karti, ondje imenovana kao Jezerska Poliana (Slika
3.). Zbog svojeg pogleda prema jezerima to je pod-
rucje na kojem je zapoceo turistic¢ki razvoj: koliba
za dorucak (1845.) - Turisticka kuca (1862.) - drus-
tveni hotel (1896.).

Peter Suput, Pawal Suput auf der Plette
auf dem Koziak-see, am 1-ten Juny 1845.
(Petar Suput, Pavao Suput na splavu

na jezeru Kozjak, 1. lipnja 1845).

Drugi kraljev crtez Petar Suput, Pavao Suput... (Slika
8.) prikazuje dvojicu imenovanih vojnika - jednog
kako vesla, drugog s kuburom u ruci. Crtez bi bio
neshvatljivda ne postoji pojasnjenje iz zapisa o tom
dogadaju (Frani¢ 1910). U njemu se navodi da su tro-
jica serezana (crtez prikazuje srednjeg i desnog) bili
svaki u svojem monoksilu preko kojih su postavljene
daske, te je tako napravljen splav za kralja i njegovu
pratnju. Tradicija monoksila, ¢amca izdubljenog iz

/
/
/

balvana, na Plitvickim jezerimavrlo je duga. Slicnom
potopljenom monoksilu pronadenom u Kozjaku,
koji se danas nalazi u prostorima JUNP Plitvicka
jezera, radiokarbonskom metodom odredena je
starost drva od 960 do 1190 godina (Malinar 2008).
Najprimitivniji nacin izrade camca stolje¢ima je bio
dovoljno dobar za mirne jezerske povrsine. Podatak
da su se dvojica serezana prezivala Suput daje uvid
u nacin funkcioniranja obrane grani¢ne zone, ali i
nastanjivanja podrucja oko jezera. Frani¢ (1910) na-
vodi da su Suputi iz Korenice nastanili selo Jezerce,
ali to se dogodilo nakon kraljeve posjete, pa se
moze zakljuciti da je vojna sluzba u serezanima na
Plitvickim jezerima na neki nacin i omogucila kasnije
naseljavanje njihovih obitelji u blizini jezera.

1875., Dragutin Peinlich,
ilustracija u listu Hrvatska lipa

llustracija nazvana Jezero Kozjak (Slika 9.) objavlje-
na je u listu Hrvatska lipa uz kratak neimenovani i
nepotpisanitekst o Plitvickim jezerima (Anonymus
1875). Autor ilustracije je Dragutin Peinlich’, Ciji se

7 O Dragutinu Peinlichu nisu pronadeni biografski podaci.
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Information about him is scarce, and there are only
a few written and oral accounts recorded by Franic
(1910). He arrived at Kozjak around 1817 and lived
there until his death in 1836. His estate comprised
a house, a mill, a sawmill, and a fishpond. He was
considered an exceptionally courageous individual,
willing to reside in an area still exposed to military
and brigand attacks. Records also noted that timber
forthe sawmill was transported from Krmeca draga
(between Prosc¢ansko Lake and Ciginovac), which is
perhaps the most interesting information (Franic
1910). In the past, this was not that important, and
later, not much consideration was given to it, as is
understandable. The logs were transported along
the most efficient route, the waterways, meaning
that all barriers between ProS¢ansko Lake and
Kozjak were cut through with channels for transport
purposes. The complete degradation of the lakes
was even later regarded as advantageous, given
that the channels created powerful, water-rich wa-
terfalls (Sirola 1894). This situation is also evident
in photographs taken by Standl and Krapek, which
show that the recovery of the barriers has taken
more than a century, either naturally or with human
assistance. As for the “breakfast hut” mentioned in
the title of the drawing, it was evidently constructed
in a prime location on Velika poljana, part of which
is known as KupaliSte. The viewpoints of numer-
ous photographs and paintings are taken again and
again from this area, as marked on Cervus’s map
under the name Jezerska Poliana (Figure 3). This
location became the starting point of tourist devel-
opment: breakfast hut (1845), Tourist House (1862),
community hotel (1896), due to its vantage point
toward the lakes.

Peter Suput, Pawal Suput auf der Plette auf dem
Koziak-see, am 1-ten Juny 1845 (Petar Suput,
Pavao Suput on a raft on Lake Kozjak, 1 June 1845)

The second drawing by the king, Petar Suput,
Pavao Suput... (Figure 8), depicts two identified
soldiers, one rowing and the other holding a pistol.
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The drawing would be difficult to understand with-
out the interpretation in the written account of the
event (Frani¢ 1910). It states that three serezani
(the drawing shows the central and right-hand fig-
ures) were each positioned in their own monoxyl
boats, over which planks were placed, to create a
raft for the king and his entourage. The tradition
behind the monoxyl, a boat hollowed out from a
single log, has a long history at the Plitvice Lakes. A
similar submerged monoxyl found in Lake Kozjak,
and now on exhibit on the premises of the Public
Institution Plitvice Lakes National Park, has been
radiocarbon dated to between 960 and 1190 years
old (Malinar 2008). This most primitive type of boat
construction proved sufficient for the calm lake
surfaces over the centuries. The fact that two of
the serezani bore the surname Suput offers in-
sight into the defense of the Frontier, as well as
the manner of settlement in the area surrounding
the lakes. Frani¢ (1910) notes that the Suput family
from Korenica later settled the village of Jezerce,
after the king’s visit. It may therefore be conclud-
ed that military service among the sereZani at the
Plitvice Lakes helped them subsequently settle
their families in the area.

1875, Dragutin Peinlich, illustration
in the journal Hrvatska lipa

The illustration titled Jezero Kozjak (Figure 9) was
published in the journal Hrvatska lipa, accompa-
nied by a brief, anonymous and unsigned text on
the Plitvice Lakes (Anonymus 1875). The author
of the illustration is Dragutin Peinlich,” whose sig-
nature can be seen on the image. The main motif
is the Kozjak bridges, together with the upstream
Lake Kozjak and the downstream Milanovac. The
first photographs of the Plitvice Lakes had been
published only five years earlier (Standl 1870), but
none of them show this specific motif, suggesting
that the drawing was produced on site. Compared

7  Nobiographical data on Dragutin Peinlich have been found.
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potpis vidi na ilustraciji, a glavni motiv su Kozjacki
mostovi te uzvodno jezero Kozjak i nizvodni
Milanovac. Prve fotografije Plitvickih jezera objav-
ljene su pet godina prije (Standl 1870), ali medu
njima nema ovog motiva te se moze zakljuciti da
je autor crtez radio na licu mjesta. U odnosu na
isti motiv koji je naslikao Franz Jaschke Sezdesetak
godina prije (Slika 5.) vidi se da je napravljena cesta
do Kozjackih mostova te su preko barijere naprav-
ljeni drveni mostovi. U to doba ni cesta ni mosto-
vi nisu bili dio posjetiteljske infrastrukture, pa se
njihova gradnja moZe povezati s naseljavanjem
podrucja i osnutkom danasnjeg naselja Plitvica
Selo, kojima su Kozjacki mostovi najblizi prijelaz
na drugu obalu jezerskog sustava.

1883., 1884., nepoznati autor,
dvije ilustracije u listu Vienac

U dva broja Casopisa Vienac nalaze se ilustracije
neimenovanih autora prema cijem se stilu crtanja
moze zakljuciti da ih je radio isti umjetnik. Na ilu-
straciji iz 1883. moze se razabrati potpis Anderer.
[lustratora togimena ne moze se pronaci u literatu-
ri, a zbog slicnostiimena moguce se radi o pseudo-
nimu koji je koristio Vaclav Lev Anderle, uzmogucu
igrurijeci (anderer - njem. drugi). O Anderleu ce biti
rijeCi u nastavku teksta.

Pad Galovca u Gradinsko jezero

llustracija nazvana Pad Galovca u Gradinsko jezero
(Slika 10.), uz koji se nalazi i kratak tekst o ljepota-
ma Plitvickih jezera (Anonymus 1883), objavljena je
1883. llustracija je pogreSno imenovana jer su na
crtezu slapovi koji se iz Burgeta spustaju u Kozjak.
Napravljena je prema fotografiji Ivana Standla tiska-
noj u njegovoj monografiji (Standl 1870) te se ubraja
u Cetiri najstarije fotografije Plitvickih jezera (Slika
11.). llustracija je precrtana prema svim detaljima's
fotografije, osim Sto se izostavila pilana kapetana
Rukavine u lijevom kutu slike. Fotografija je jedin-
stvena jer jedina iz blizine prikazuje dio barijere u

Slika 9. Prva ilustracija s motivom Plitvi¢kih jezera u nekom
casopisu. Preuzeto iz lista Hrvatska lipa, Anonymus (1875).

Figure 9. The first illustration showing a Plitvice Lakes
motif in a periodical. Taken from the journal Hrvatska lipa,
Anonymus (1875).

Slika 10. Pad Galovca u Gradinsko jezero, odnosno pad
Burgeta u Kozjak. Preuzeto iz lista Vienac, Anonymus (1883).

Figure 10. Pad Galovca u Gradinsko jezero, that is, the fall of
the Burgeti into Kozjak. Reproduced from the journal Vienac,
Anonymus (1883).

kojoj su prokopani kanali za dostavu trupaca. Ne
racunajuci kanalizirani tok koji je iSao prema pilani
i pokretao pilu, u desnom dijelu su tri kanala kojima
su transportirani trupci. Jednim tece vedina vode,
drugim vrlo malo, dok je treci suh. Gusi¢ (1974) do-
nosi i opis funkcioniranja tih kanala: ,,Glavni slap u
Kozjaku je bio toliko snazan da je i najteze trupce
velikim skokom izbacivao u Kozjak.”
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with the same motif painted by Franz Jaschke
about sixty years earlier (Figure 5) reveals that a
road had since been constructed leading to the
Kozjak bridges, and that wooden bridges had been
built across the barrier. Also, neither the road nor
the bridges were part of any visitor infrastructure;
hence, the construction can be associated with
the settlement of the area and the establishment
of what is now the settlement of Plitvica Selo, for
which the Kozjak bridges provided the nearest
crossing point to the opposite side of the lake.

1883, 1884, unknown author, two
illustrations in the journal Vienac

In two issues of the journal Vienac, there are illus-
trations by unnamed authors whose drawing style
suggests they were the same artist. The illustration
from 1883 is identifiable by the signature, which
reads “Anderer”. No illustrator of that name can
be identified in the literature, and the similarity
suggests it may have been a pseudonym used by
Vaclav Lev Anderle, perhaps a play on words (an-
derer — German: “another”). Anderle will be ad-
dressed later in the article.

Slika 11. Standlova fotografija sedrene barijere Burgeta
prema kojoj je napravljena ilustracija. Preuzeto iz Standl
(1870).

Figure 11. Standl’s photograph of the travertine barrier of
the Burgeti used to create the illustration. Reproduced from
Standl (1870).
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Galovac Fall in Gradinsko Lake

Theillustration titled Pad Galovca u Gradinsko jeze-
ro (Figure 10), along with a brief text on the beauty
of the Plitvice Lakes (Anonymus 1883), was pub-
lished in 1883. Theillustration has been incorrectly
titled, as it actually shows waterfalls descending
from the Burgetiinto Lake Kozjak. It was produced
from a photograph by Ivan Standl, published in
his monograph (Standl 1870), and is among the
four earliest photographs of the Plitvice Lakes
(Figure 11). The illustration has been reproduced
with all the photograph details, with the omission
of Captain Rukavina’s sawmill in the left corner of
the picture. The photograph is unique as it shows a
section of the travertine barrier at close range, into
which channels had been cut for timber transport.
Besides the channeled stream leading toward the
sawmill and powering the saw, three additional
channels used to transport logs can be seen on
the right side: one carries most of the water, an-
other very little, and the third is dry. Gusic¢ (1974)
describes how these channels functioned: “The
main waterfall into Kozjak was so powerful that it
tossed even the heaviest logs into the lake.”

From the Plitvica Lakes

The illustration titled S Plitvickih jezera (Figure
12), published in 1884, is accompanied by a short,
unsigned remark that it depicts the source of the
Korana River (Anonymus 1884). Although it re-
sembles the travertine barrier below the village of
Korana, the illustration was based on the photo-
graph Pad Gacke kod Svice (Standl 1870). Despite
the incorrect caption, the short text visually ren-
ders the condition of the Plitvice Lakes at the time:
“Every corner, every stream, every small waterfall
in the vicinity of the Plitvice Lakes deserves to be
presented before the whole world by the painter’s
brush. Our picture today shows some of this pride
of what is Croatian, specifically the place where
the Plitvice Lakes become the clear river Korana.”
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S Plitvickih jezera

llustracija pod nazivom S Plitvickih jezera (Slika 12.)
objavljena je 1884. s kratkim nepotpisanim navo-
dom da je naslici sam pocetak Korane (Anonymus
1884). Unato¢ sli¢nosti sa sedrenom barijerom is-
pod sela Korana, ilustracija je napravljena prema
fotografiji Pad Gacke kod Svice (Standl 1870). lako
s krivim potpisom kratak tekst zorno prikazuje ta-
dasnji status Plitvickih jezera: ,Svaki kuti¢, svaki
potok, svaki slapi¢ u okolisu Plitvickih jezera za-
vriedio je, da ga iznese pred Citavi sviet slikarski
kist. | nasa danasnjaslika prikazuje jednu Cest toga
ponosa hrvatskoga, naime bas ono mjesto, gdje od
Plitvickih jezera postaje bistra rieka Korana.“

1890., Dragutin Gorjanovic-
Kramberger, skicau
terenskom dnevniku

Dragutin Gorjanovi¢-Kramberger® 1890. godine
u svojem je terenskom dnevniku napravio crtez,
odnosno skicu koju je nazvao Pogled na jezera sa
Planinarske kuce. Njegov posjet jezerima sigurno
nije bio samo turisticki, Sto potvrduje i navod da je
Gorjanovi¢ u Spiljama oko Plitvica pronasao ostatke
keramike (Frani¢ 1910). Napravljeni crtez ne pred-
stavlja umjetnicki prikaz podrucja, vec radnu skicu
za vlastite potrebe. Nazalost, terenski dnevnik koji
se ¢uva u fundusu Hrvatskoga prirodoslovnog mu-
zeja nije dostupan, pa jeiz literature (Bozicevié i sur.
2013) preuzeta slika loSije rezolucije.

Pogled na jezera s Planinarske kuce

Planinarska kuca odakle je napravljena skica
Pogled na jezera sa Planinarske kuce (Slika 13.) tek
je jedno od imena Turisti¢ke kuce (Turistenhaus)
izgradene 1862. godine.® Prema njegovoj skici s tog

8 Gorjanovi¢-Kramberger (1856. - 1936.) svjetski je poznati
geolog i paleontolog, a najpoznatiji je po pronalasku i znan-
stvenoj obradi ostataka neandertalaca s Husnjakova kod
Krapine (Hrvatski biografski leksikon - HBL).

9  lzgradili su je ¢asnici Otocke pukovnije, a gradnju su inicirali
pukovnik Josip Marojevi¢ i podmarsal Ivan Wagner (Horvat
1941).

Slika 12. Pogresno imenovana ilustracija S Plitvickih jezera,
u stvari prikazuje slap kod Svice. Preuzeto iz lista Vienac,
Anonymus (1884).

Figure 12. Incorrectly titled illustration S Plitvickih jezera,
actually showing a waterfall near Svica. Reproduced from
the journal Vienac, Anonymus (1884).

se mjesta moglo vidjeti sve do proS¢anske barije-
re, odnosno onodobnog Devcicevca ili danasnjeg
Labudovca, gdje se naziru kuée. Na suprotnoj obali
Kozjaka vide se mlin i pilana te nam crtez moze tek
dati podatke o postojanju tih objekata na datum
napisan na crtezu - 26. rujna 1890.

1893., Hugo Luksic, ulje na platnu

Karlovacki slikar Hugo Luksi¢ naslikao je 1893. sliku
Plitvice tehnikom ulja na platnu. Slika je pohranje-
na u fundusu Muzeja grada Karlovca (IKMP-373G).
Hugo Luksi¢ (1865. - 1917.) studirao je slikarstvo u
Milnchenu te je bio povjerenik Drustva za poljep-
Sanje Plitvi¢kih jezera (HBL).

Plitvice

Slikana s Velike poljane, vjerojatno s Planinarske
kuce, Plitvice (Slika 14.) prikazuje ¢estu vedutu koja
bi trebala docarati Plitvicka jezera nekomu tko ih
ne poznaje. Slika na vjeran nacin prikazuje izgled
tog dijela jezera, a neki detalji poput slapova i pu-
tova nevidljivih na rijetkim fotografijama tog doba,
istaknuti su bojama. U prednjem planu smjesteno
je viSe jezera i njihova okolina. Po jezeru Kozjak
vozi se Camac, pokazatelj turisticke prisutnosti, a

Memorabilika 8(2025), 1; 37-76



Kazimir Miculinic: PICTORIAL REPRESENTATION OF THE PLITVICE LAKES IN THE 18TH AND 19TH CENTURIES

wldany v nead o _'-)."-'(

¢

prey ity e P

S

R T Y e e, L L
Slika 13. Skica Gorjanovi¢-Krambergera. Preuzeto iz
Bozicevicisur. (2013).

Figure 13. Sketch by Gorjanovi¢-Kramberger. Reproduced
from Bozicevic et al. (2013).

1890, Dragutin Gorjanovic-
Kramberger, sketch in a field diary

In 1890, Dragutin Gorjanovi¢-Kramberger® pro-
duced a drawing in his field diary, more precise-
ly, a sketch, which he titled Pogled na jezera sa
Planinarske kuce (View of the Lakes from the
Mountain Lodge). His visit to the lakes was not
merely for touristic purposes, as confirmed in the
remark that Gorjanovic¢ found ceramic remains in
caves around Plitvice (Frani¢ 1910). The drawing
is not an artistic depiction of the area, but a draft
sketch for his own purposes. Unfortunately, the
field diary, held in the holdings of the Croatian
Natural History Museum, is not accessible; so a
lower-resolution picture has been obtained from
the literature (Bozicevic et al. 2013).

View of the Lakes from the Mountain Lodge

The Mountain Lodge used for the sketch Pogled na
jezera sa Planinarske kuce (Figure 13) is one of the
names used for the Tourist House (Turistenhaus)
built in 1862.° According to his sketch, the view

8  Gorjanovi¢-Kramberger (1856-1936) was a world-renowned
geologist and paleontologist, best known for the discovery
and scientific analysis of Neanderthal remains at Husnjakovo
near Krapina (Hrvatski biografski leksikon - HBL).

9  Itwas constructed by officers of the Otocac Regiment, with
the construction initiated by Colonel Josip Marojevi¢ and
Field Marshal Lieutenant Ivan Wagner (Horvat 1941).
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from this vantage point extended as far as the
Prosc¢ansko barrier, that is, the then Devcicevac or
present-day Labudovac, where houses are discern-
ible. On the opposite bank of Lake Kozjak, a mill
and a sawmill can be seen, and the sketch at least
confirms the existence of these structures on the
date indicated, i.e., 26 September 1890.

1893, Hugo Luksic, oil on canvas

The painter Hugo Luksic¢ from Karlovac produced,
in 1893, an oil painting on canvas titled Plitvice. The
painting is found in the holdings of the Karlovac
City Museum (IKMP-373G). Hugo Luksi¢ (1865-1917)
studied painting in Munich and was commission-
er of the Association for the Conservation and
Enhancement of the Plitvice Lakes (HBL).

Plitvice

Painted from the location Velika poljana, most like-
ly from the vantage point of the Mountain Lodge,
Plitvice (Figure 14), shows a common veduta of the
Plitvice Lakes for those who do not know them.
The painting faithfully depicts the appearance of
this area of the lakes, while some details, such as
waterfalls and paths that are otherwise not visible
in the rare photographs of the period, are high-
lighted in color. There are several lakes and the
surroundings in the foreground. A boat is shown
on Lake Kozjak, suggesting tourism existed, and
in a corner of the composition, a small section of

Slika 14. Ulje na platnu Plitvice karlovackog slikara Huga
Luksi¢a. Muzeji grada Karlovca (IKMP-373G).

Figure 14. Oil painting Plitvice by the Karlovac painter Hugo
Luksic¢. Karlovac City Museum (IKMP-373G).
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u samom uglu slike i djeli¢ Stefanijina otoka. U se-
drenoj barijeri Burgeta jasno se vide svi tad aktivni
slapovi, PeriSica mlin s desne te Rukavinina pila-
na i mlin s lijeve strane. Trasa novonapravljenog
Stefanijina puta gubi se negdje kod jezera Burgeti
iza kojih se vidi Gradinsko jezero, a na njegovu brdu
ni traga od srednjovjekovnog grada. O razgradnji
Krcingrada koji je bio izvor gotovog gradevinskog
materijala - izrezanih blokova sedre, ne zna se
puno. Najvise informacija o koriStenju tih blokova
prikupio je Franic (1910), koji piSe o njihovu lokalnu
koriStenju, aliiSirem podrucju gdje se gradilo sa se-
drenim blokovima s Kréingrada. PoviSe Gradinskog
jezeravidi se u stijenu svjeZe usjeCen nastavak no-
vog Stefanijina puta napravljenog 1888. (Frani¢
1910). Detalj koji nije vidljiv na fotografijama iz tog
doba jest slap i ku¢a na danasnjem Labudovcu.

1893., nepoznat autor, serija
litografskih razglednica

U karlovackim novinama Svjetlo iz 1893. piSe se
o razglednicama koje je izdao Hinko Krapek??,
medu ostalim njih 14 s motivima s Plitvickih jeze-
ra (Anonymus 1893). S obzirom na to da isti mo-
tiv neke razglednice ponekad ima razlicit redni
broj, ili se neznatno razlikuje, moze se zakljuciti
da su razglednice imale viSe izdanja. Tiskao ih je
Ottmar Zieher, svjetski poznati izdavac razgledni-
ca iz Miinchena (McLaughlin 2022), i to u samom
pocetku svoje izdavacke djelatnosti litografskom
tehnikom, precrtavanjem s Krapekovih fotogra-
fija. Ne postoji podatak o tome tko je bio crtac u
cijelome tom procesu. Sve su razglednice dvoje-
zi¢no imenovane: Plitvicka jezera / Plitvitzer Seen
u gornjem dijelu, dok se u donjem dijelu, takoder
dvojezi¢no imenuje ono $to je na njima prikazano.
Sudeci prema motivima razglednicaitocnog rakur-
sa, postojale su Krapekove fotografije koje se nisu

10 Hinko Krapek (1841. - 1915.) roden je u Brnu, za fotografa se
Skolovao u Becu te je otvorio fotografske atelijere u Mariboru
i Karlovcu. Bio je jedan od najpoznatijih hrvatskih fotografa
tog doba te drustveno vrlo aktivan (HBL).

Slika 15. Razglednica s prikazom Pro$c¢anskog jezera,
Ciginovca i pros¢anske barijere. (Arhiva JUNP Plitvicka
jezera)

Figure 15. Postcard depicting ProS¢ansko Lake, Ciginovac,
and the Prosc¢ansko barrier (Archive of the Public Institution
Plitvice Lakes National Park).

ocCuvale do danasnjih dana ili nisu dostupne. Kod
ovdje predstavljenih razglednica nije bitno kad su
poslane jer je poznata godina kad su napravljene.
Fotografije prema kojima su radene razglednice
mogle su nastati najkasnije 1893., a prema deta-
ljiima pojedinih razglednica moze se zakljuciti da
je njihova litografska izrada vjerno prenosila fo-
tografske predloske. Unato¢ pokusaja pronalaska
cijele serije, od 14 razglednica ovdjeih je predstav-
ljeno 12. Dio njih nalazi se u Arhivi JUNP Plitvicka
jezera, a dio je preuzet s interneta.

Prosc¢ansko jezero, Ciginovac

Osim jezera navedenih na razglednici, glavni motiv
je Pros¢anska (Labudovacka) barijera (Slika 15.).
Poznata je samo jedna fotografija Pros¢anske ba-
rijere starija od 1890., kad je senjski trgovac Ante
Devcic¢ proveo opsezne radove kanaliziranja vode i
izgradnje imanja (Frani¢ 1910). To je Krapekova fo-
tografija izdana u monografiji Slunj, Plitvicka jezera
(Krapek 1886). Razglednica se djelomic¢no razlikuje
od te fotografije, pa je moguce da je radena prema
nekoj drugoj, nesacuvanoj Krapekovoj fotografiji.

Crno jezero, Okrugljak gornji, Pros¢ansko jezero

Fotografija prema kojoj je napravljenarazglednica
nalazi se u Krapekovoj monografiji (Krapek 1886).
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Stefanija’s Island can be seen. In the travertine
barrier of the Burgeti, all waterfalls existing at the
time are clearly identifiable, along with Perisic¢’s
mill to the right and Rukavina’s sawmill and mill
to the left. The route of the newly constructed
Stefanija’s Path disappears near the Burgeti lakes,
with Gradinsko Lake visible beyond, but no trace
of the medieval fortress on the hill above. Little is
known about the dismantling of Kr¢ingrad, which
provided ready-made building materials such as
cut travertine blocks. Most information on the
use of these blocks was collected by Franic (1910),
who described their local use and across a wider
area where construction employed travertine from
Kréingrad. Visible above Gradinsko Lake is a freshly
cut extension of Stefanija’s Path, constructed in
1888, and carved into the rock (Frani¢ 1910). Not
visible in photographs from that period is the wa-
terfall and house at present-day Labudovac.

1893, unknown author, series
of lithographic postcards

The Karlovac newspaper Svjetlo (1893) mentions
postcards issued by Hinko Krapek,! including
fourteen containing motifs of the Plitvice Lakes
(Anonymus 1893). Identical motifs on some post-
cards appear with different serial numbers or show
minor variations, meaning that multiple editions
were produced. They were printed by Ottmar
Zieher, a world-renowned postcard publisher
from Munich (McLaughlin 2022), when he began
his publishing, based on drawings of Krapek’s pho-
tographs and using lithography. No information
exists on the identity of the artist of the respective
drawings. All postcards have bilingual captions:
“Plitvicka jezera / Plitvitzer Seen” appears at the
top, while the lower portion gives the designation

10 Hinko Krapek (1841-1915) was born in Brno, schooled in
Vienna to become a photographer, and set up photographic
studios in Maribor and Karlovac. He was one of the most
prominent Croatian photographers of his time and was also
active in public life (HBL).
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Slika 16. Crno jezero, Okrugljak gornji, Proscansko jezero.
(Arhiva JUNP Plitvicka jezera)

Figure 16. Crno jezero, Okrugljak gornji, Pros¢ansko jezero
(Archive of the Public Institution Plitvice Lakes National
Park).

of the depicted motif also bilingually. Judging by
the motifs on the postcards and the precise van-
tage points, Krapek probably produced the addi-
tional photographs that have not been preserved
or are no longer available. For the postcards in
question, the date they were sent is notimportant
because the year of their productionis known. The
photographs used to create them must have been
taken in 1893 at the latest, and details visible on
individual postcards indicate that the lithography
authentically reproduced the photographic origi-
nals. Despite attempts to locate the entire series,
only twelve of the fourteen postcards are present-
ed here. Some are preserved in the archives of the
Public Institution Plitvice Lakes National Park,
while others have been found on the internet.

Prosc¢ansko Lake, Ciganovac

Besides the lakes named on the postcard, the
main motif is the ProS¢ansko (Labudovac) barrier
(Figure 15). There is only one photograph of the
Pro$éansko barrier predating 1890, from the peri-
od before the Senj merchant Ante Devci¢ began ex-
tensive works to channel the water and develop his
estate (Frani¢ 1910). This is a Krapek’s photograph
published in the monograph Slunj, Plitvicka jezera
(Krapek 1886). The postcard differs slightly from
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Slika 17. Vodopad jezera Vira (odnosno Batinovca) u Galovac
(izvor u literaturi).

Figure 17. Vodopad jezera Vira (Batinovac) u Galovac
(Waterfall of Lake Vir into Galovac) (source in literature).

Plitvicka jezera.
Slika 18. Fotografija Hinka Krapeka prema kojoj je izradena

razglednica Vodopad jezera Vira u Galovac. Preuzeto iz
Krapek (1886).

Figure 18. Photograph by Hinko Krapek used for the
postcard Vodopad jezera Vira u Galovac (Waterfall of Lake
Vir into Galovac). Reproduced from Krapek (1886).

Crno jezero danas se naziva Veliko jezero, dok je
Okrugljak gornji danas samo Okrugljak.

Vodopad jezera Vira u Galovac

Precrtavanje s crno-bijele originalne Krapekove
fotografije (Slika 18.) vjerojatno nije bio lagan za-
datak. lako se precrtao svaki detalj, konac¢ni rezul-
tat djeluje prili¢no egzoticno (Slika 17.). Prikazani
dio barijere bio je relativno ¢est motiv fotogra-
fija tog vremena i to zbog tehnickih mogucnosti

fotoaparata. Zbog potrebne duge ekspozicije nije
se moglo fotografirati iz tad svugdje prisutnih ca-
maca, vec sa stativa na kopnu. Drugi ogranica-
vajuci element bila je udaljenost do motiva foto-
grafije zbog nepromjenjive zariSne duljine. Ako se
nije fotografirala panoramska fotografija veéeg
podrucja, bilo je tek nekoliko mjesta s kojih se
mogla kadrirati neka barijera u duljini od dvade-
setak metara. Upravo je takvo mjesto na samom
pocetku Galovca, gdje jedan zavoj staze prolazi
Cetrdesetak metaraispred gotovo usporedne ba-
rijere. lako se Cesto tako pisalo, ne radi se o vodo-
padu koji dolazi iz Vira, ve¢ iz Batinovca u Galovac.

Jezerce, Galovac

Razglednica Jezerce, Galovac (Slika 19.) vrlo dobro
ilustrira onodobnu situaciju kad suizmedu Galovca
i Gradinskog jezera (Jezerca) bila samo dva slapa,
smjeStena na dvjema razinama Galovacke barijere.
Gornji slap, Galovacki buk bio je najpoznatiji slap
Gornjih jezera jer je sva voda iz Galovca prolazila
njime i moglo mu se pristupitisvrhaisdna. Danas
najpoznatiji slapovi Galovacke barijere: Veliki pr-
Stavac, Mali prstavaci Pevalekovislapoviu to doba
nisu postojali. Razglednica je nacrtana prema foto-
grafiji (Krapek 1886).

Pljesivica 1649 meter, Jezerce

Jedinu razliku izmedu originalne Krapekove foto-
grafije i razglednice (Slika 20.) ¢ine ¢amci koji su
dodani nailustraciji. PljeSivica se nalazi u pozadini
u lijevom dijelu ilustracije, ali je zbog brdovitosti
podrucja gotovo neprimjetna.

Vidik na Gornja jezera, Kozjak

Najces¢i motiv Krapekovih razglednica prikazuje
slapove koji iz Burgeta padaju u Kozjak (Slika 21.).
Oba objekta koja su iskoriStavala snagu vode,
mlin i pilana, joS su bili prisutni na obali Kozjaka.
Od jedne fotografije (Krapek 1886) napravljene su
dvije razglednice sli¢nih motiva (Slika 21.i22.).
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the photograph, suggesting it may have been pro-
duced from another, lost photograph by Krapek.

Crno jezero, Okrugljak gornji, Pros¢ansko lake

The photograph on which this postcard was based
is included in Krapek’s monograph (Krapek 1886).
Crno jezero is now known as Veliko jezero, while
Okrugljak gornji is now simply called Okrugljak.

Waterfall from Lake Vir into Galovac

Reproduction from the original black-and-white
photograph by Krapek (Figure 18) was probably
not an easy task. Although capturing every detail,
the final result appears somewhat exotic (Figure
17). The barrier section shown was a relatively
common photographic motif due to the techni-
cal limitations of photographic equipment. The
long exposure times needed made it impossible
to photograph from the then-common boats, so
a tripod had to be used on land. Another limiting
factor was the distance to the subject, given the
fixed focal length of lenses. Besides a panoramic
photograph of a larger area, only a few locations
from which a barrier approximately twenty me-
ters in length could be effectively framed. Such a
location existed at the very beginning of Galovac,
with a forty-meter-long bend in the path before an
almost parallel barrier. Despite frequent references
to it, this is not a waterfall originating from Vir but
rather from Batinovac, which flows into Galovac.

Jezerce, Galovac

The postcard Jezerce, Galovac (Figure 19) gives a
good illustration of the situation at the time, when
only two waterfalls existed between Galovac and
Gradinsko Lake (Jezerca), positioned on two lev-
els of the Galovac barrier. The upper waterfall,
Galovacki buk, was the best-known waterfall of
the Upper Lakes, because all water from Galovac
passed through it and could be reached both from
above and below. The waterfalls that are there to-
day, the most well-known on the Galovac barrier,
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Slika 19. Siromastvo slapova Galovacke barijere. Uz Veliki
slap, najpoznatiji slap onodobnih Plitvickih jezera Galovacki
buk, na razglednici se nalazi iznad natpisa Galovac. (Arhiva
JUNP Plitvicka jezera)

Figure 19. The limited number of waterfalls on the Galovac
barrier. In addition to the Great Waterfall, the most notable
waterfall of the Plitvice Lakes at the time, Galovacki buk,

is shown above the inscription “Galovac” on the postcard
(Archive of the Public Institution Plitvice Lakes National Park).

Plikvitzer-Seen.
——

Slika 20. Vjerno precrtana Krapekova fotografija posluZila je
kao jos jedan motiv razglednica s Plitvickih jezera. (Arhiva
JUNP Plitvicka jezera)

Figure 20. A faithfully reproduced drawing of Krapek’s
photograph, used as another motif for postcards of the
Plitvice Lakes (Archive of the Public Institution Plitvice Lakes
National Park)

such asVeliki prstavac, Mali pr§tavac, and Pevalek’s
waterfalls, did not exist at the time. The postcard
was drawn based on a photograph (Krapek 1886).

Pljesivica 1649 meter, Jezerce

The only difference between the original photo-
graph by Krapek and the postcard (Figure 20) is
the boats added in the illustrated version. Mount
PljeSivica appears in the background on the left
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- Plitvitha-jexera.
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Slika 21. Vidik na Gornja jezera i Kozjak. (Arhiva JUNP
Plitvicka jezera)

Figure 21. View of the Upper Lakes and Kozjak (Archive of the
Public Institution Plitvice Lakes National Park).

Gradisce, Kozjak

Tek malo izmijenjeni rakurs ove razglednice
(Slika 22.) u odnosu na prethodnu, prikazuje brdo
Gradinu, ovdje nazvano Gradisce, bivSu pilanu
Matije Rukavine i slapove koji padaju u Kozjak.

Kozjak, Stefanije otok

Razglednica Kozjak, Stefanije otok (Slika 23.), na-
pravljena je prema jedinoj fotografiji (Krapek 1886)
tog rakursa na kojoj se vide iskrcena podrucja
uz Kozjak. S pogledom juzno od Velike poljane,
ova potpuno drugacija vizura prikazuje podrucje
Kozjaka i njegove okoline sa Stefanijinim otokom.

Kozjak, Milanovo jezero

Razglednica prikazuje uzvodno i nizvodno jezero
Kozjackih mostova (Slika 24.) iz vremena kad ondje
nije bilo ni mostova ni mlinova. Motiv je napravljen
prema nepoznatoj fotografiji slikanoj s mjesta na
kojem je danas vidikovac.

Kaludjerovo jezero, Milanovo
jezero, Okrugljak doljni

llustracija na razglednici(Slika 25.) prikazuje Donja
jezera: Milanovac (Milanovo jezero), Gavanovac
(Okrugljak doljnji) i Kaluderovac (Kaludjerovo je-
zero). Zanimljiv je izgled staze uz Kaluderovac,
koja se na fotografijama tog vremena ne vidi
tako jasno i u toj duljini, a sa stijena odlomljeni

Plitvicka- jezera Plitvitzer. See

Slika 22. Gradina i dio Kozjaka koji skrece prema Glibovitoj
dragi (izvor u literaturi).

Figure 22. Gradina and the section of Kozjak running towards
Glibovita draga (source in literature).

,plilvi\:er"-Seen.

Plibyiskasjerera

Slika 23. Kozjak i Stefanijin otok, pogled s jugoistoka. (Arhiva
JUNP Plitvicka jezera)

Figure 23. Kozjak and Stefanije Island, view from the
southeast (Archive of the Public Institution Plitvice Lakes
National Park).

kameni blok i danas se nalazi uz stazu koja je po-
topljena vodom. Na stazu je kasnije dodan i dr-
veni mosti¢ kao posljedica porasta razine vode
jezera zbog rasta nizvodne Kaluderovacke bari-
jere koju ne vidimo na ilustraciji. lako Krapekova
fotografija (Krapek 1886) ima slican motiv, ¢ini se
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side of theillustration, butis barely noticeable due
to the mountainous terrain.

View of the Upper Lakes, Kozjak

The most common motif on Krapek’s postcards
depicts the waterfalls descending from the Burgeti
into Lake Kozjak (Figure 21). Both facilities that
harnessed water power, the mill and sawmill, were
still present on the banks of Kozjak. A single pho-
tograph (Krapek 1886) was used to produce two
postcards with similar motifs (Figures 21 and 22).

Gradisce, Kozjak

With only a slightly modified vantage point from
the previous example (Figure 22), this postcard
shows Gradina hill, here referred to as Gradisce,
the former sawmill of Matija Rukavina, and the wa-
terfalls flowing into Kozjak.

Kozjak, Stefanije otok (Kozjak, Stefanije Island)

The postcard Kozjak, Stefanije otok (Figure 23) was
based on the only known photograph (Krapek
1886) from this viewpoint, showing cleared areas
along the shores of Kozjak. With a view directed
south from Velika poljana, this markedly different
perspective presents the Kozjak area and its sur-
roundings, including Stefanija’s Island.

Kozjak, Milanovo Jezero (Kozjak, Milanovac Lake)

This postcard shows both the upstream and down-
stream lakes of the Kozjak bridges (Figure 24), from
a time when there were no bridges or mills at that
location. The motif was created from an unidenti-
fied photograph taken from the position of today’s
vantage point.

Kaluderovac Lake, Milanovac
Lake, Lower Okrugljak

Theillustration on the postcard (Figure 25) depicts
the Lower Lakes: Milanovac (Milanovo jezero),
Gavanovac (Okrugljak doljnji), and Kaluderovac
(Kaludjerovo jezero). Particularly interesting is
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Slika 24. Kraj Kozjaka, Kozjacki mostovi i Milanovac. (Arhiva
JUNP Plitvicka jezera)

Figure 24. The Kozjak area, Kozjak bridges, and Milanovac
(Archive of the Public Institution Plitvice Lakes National
Park).
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Slika 25. Pogled na usjeceni kanjon Donjih jezera. (Arhiva
JUNP Plitvicka jezera)

Figure 25. View of the incised canyon of the Lower Lakes
(Archive of the Public Institution Plitvice Lakes National
Park).

the path along Kaluderovac, and not as clearly
visible, nor along its full extent, in photographs
from that period. A rock fragment from the cliffs
can still be seen today on the path, now partial-
ly submerged. A small wooden bridge was later
added to overcome rising lake levels caused by
the increasing downstream Kaluderovac barrier,
which is not visible in the illustration. Although
a similar motif is found in Krapek’s photograph
(Krapek 1886), the specific photograph on which
this postcard was based has probably not been
preserved.
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Slika 26. Nekadasnji izgled kraja jezerskog sustava i pocetka
Korane. (Arhiva JUNP Plitvicka jezera)

Figure 26. Previous appearance of the end of the lake system
and the beginning of the Korana River (Archive of the Public
Institution Plitvice Lakes National Park).

da fotografija po kojoj je napravljena razglednica
nije sacuvana.

Novakovica brod i vodopad, izvor Korane

Razglednica prikazuje jezero Novakovi¢a brod,
Sastavke i pocetak Korane (Slika 26.) u vrijeme
dok ondje jos nije bilo turisticke infrastrukture.
Brojne staze, stepenice i mostovi koji su kasnije
izgradeni onemogudili su prirodan rast barijere
Sastavci. Razglednica je napravljena prema foto-
grafiji (Krapek 1886).

Vodopad Plitvice 78 m

Razglednica prikazuje Veliki slap, na njoj nazvan
Vodopad Plitvice, uz navedenu visinu od 78 m (Slika
27.). Cini se da voda koja dolazi iz jezera Novakovica
brod namjerno nije prikazana do kraja, kako bi se
naglasio Veliki slap u cijeloj svojoj visini, od vrha ka-
njona do pocetka Korane. Racunajuci prema Lidar
snimci podrucja, toc¢na visina Velikog slapa iznosi
62 m do podnozZja stijene i 87 m do pocetka Korane.
Razni su autori navodili visinu Velikog slapa, Cesto
prepisujuci jedni od drugih, ali niti jedna nije bila
ispravna. Nije poznata fotografija prema kojoj je
napravljena razglednica.

Plilvitzer-Seen.

Mitvicha-jezera.

Undaped - PliINTCe 18 )
Wasserfall de= Plitvizg 73 wm

Slika 27. Razglednica s motivom vodopada Plitvice, odnosno
Velikog slapa (izvor u literaturi).

Figure 27. Postcard depicting the Plitvice Waterfall, that is,
the Great Waterfall (source in literature).

1894., Josip Dryak, crtez
buduceg hotela Plitvice

U ¢asopisu Vienac 1894. objavljen je crtez, odnosno
vizualizacija procelja (Slika 28.) buduceg svratista
na Plitvickim jezerima (Anonymus 1894a), uz na-
pomenu da Ce se o slici i svratiStu pisati u idu¢em
broju. lako se ovaj crtez bavi iskljucivo izgledom
bududeg objekta, ovdje je uvrsten jer je hotel dugi
niz godina arhitektonski dominirao nad jezerom
Kozjak.

Svratiste na Plitvickim jezerima

U pojasnjenjuilustracije iz prethodnog broja Vienca
piSe daje nacrt J. Dryaka'! prihvacen nakon prove-
denog natjecaja kao najbolji projekt te su u projek-
tiranju procelja koriSteni motivi hrvatskih seljackih
kuéa iz Posavine (Anonymus 1894b), no cjelokupni
izgled pripada tadasnjemu, pomalo bajkovitom
Svicarskom stilu (Ivanus 2022). Gradnja hotela po-
Cela je 1894., a zavrsila je 1896. godine. Dograden
je 1921. godine, a u potpunosti je izgorio 1939. go-
dine. O tome kao i opcenito o gradnji na podrucju
Plitvickih jezeraiscrpno pise lvanus (2022) u mono-
grafiji Plitvicka jezera - stoljece izgradnje.

11 Josip Dryak bio je ¢eski arhitekt koji je dio Zivota proveo u
Zagrebu (HBL).
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Novakovic¢a Brod and Waterfall,
Source of the Korana

The postcard depicts Novakovica brod Lake, the
Sastavci, and the source of the Korana River (Figure
26) at a time when no tourist infrastructure yet ex-
isted in the area. The numerous paths, stairways,
and bridges constructed later prevented the nat-
ural growth of the Sastavci barrier. The postcard
was produced from a photograph (Krapek 1886).

Plitvice Waterfall 78 m

The postcard depicts the Great Waterfall, here la-
beled Vodopad Plitvice (Plitvice Waterfall), with
a cited height of 78 m (Figure 27). It appears that
the water flowing from Novakovi¢a brod Lake is
intentionally not shown in full to emphasize the
Great Waterfall across its entire vertical height,
from the top of the canyon to the source of the
Korana. According to LiDAR measurements of the
area, the actual height of the Great Waterfall is 62
m to the base of the cliff and 87 m to the beginning
of the Korana. Authors have cited the waterfall
height, often reproducing earlier figures, yet none
have proved accurate. An unknown photograph
was used for this postcard.

1894, Josip Dryak, drawing of

the future Hotel Plitvice

In the 1894 issue of the journal Vienac, a draw-
ing or visualization of the facade (Figure 28) of a
planned inn at the Plitvice Lakes was published
(Anonymus 1894a), accompanied by a note indi-
cating that both the illustration and the building
would be discussed in the following issue. Although
the drawing depicts only the appearance of the fu-
ture structure, itisincluded here because the hotel
dominated the architectural landscape above Lake
Kozjak for many years.

Inn at the Plitvice Lakes

The explanation of the illustration in the subse-
quent issue of Vienac mentions that the design
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Slika 28. Vizualizacija procelja svratiSta / drustvenog hotela /
Hotela Plitvice. Preuzeto iz Anonymus (1894a)

Figure 28. Visualization of the fagade of the inn, community
hotel and Hotel Plitvice. Reproduced from Anonymus (1894a).

by J. Dryak!! was selected from a competition
as the best project, with traditional elements of
Posavina rural houses incorporated into the facade
(Anonymus 1894b). Nevertheless, the overall ap-
pearance is characteristics of the contemporary,
somewhat picturesque Swiss style (lvanus 2022).
Construction of the hotel began in 1894 and was
completed in 1896. It was further extended in
1921, but completely destroyed in a fire in 1939.
These events and construction in general across
the Plitvice Lakes area are discussed in detail by
Ivanus (2022) in the monograph Plitvicka jezera
- stoljece izgradnje (Plitvica Lakes - A Century of
Construction).

1896, Alexander Kircher,
collage illustration in the
journal Die Gartenlaube

Theillustration Plitvicka jezera u Hrvatskoj (Plitvica
Lakes in Croatia) (Figure 29) was published along-
side the article “Vodena cuda Plitvica” (Water
Wonders of Plitvice) (in the Leipzig journal Die
Gartenlaube (Sjenica) in 1896 (J. S. 1896). The arti-
cleissigned with theinitials J. S., while the caption

11 Josip Dryak was a Czech architect who spent part of his life
in Zagreb (HBL).
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1896., Alexander Kircher, kolaz
ilustracija u casopisu Die Gartenlaube

llustracija Plitvicka jezera u Hrvatskoj (Slika 29.)
objavljena je uz ¢lanak ,Vodena ¢uda Plitvica“
u lajpciskom casopisu Die Gartenlaube (Sjenica)
1896. godine (J. S. 1896). Clanak je potpisan inici-
jalima J. S., a pod ilustracijom se navodi daju je iz
prirode nacrtao A. Kircher.?

Die Plitvicer Seen in Kroatien
(Plitvicka jezera u Hrvatskoj)

Pet numeriranih motiva opisano je ispod kolazilu-
stracije. To su: 1. Vodopad Plitvice. 2. Pogled na
jezero Gornji Okrugljak. 3. Turisticka kuca, hotel

Slika 29. Kircherov nestvarni prikaz Plitvickih jezera.

Figure 29. Kircher’s unrealistic depiction of the Plitvice
Lakes.

12 Alexander Kircher (1867. - 1939.) bio je njemacki akademski
slikar i ilustrator roden u Trstu. Najpoznatiji je po svojim sli-
kama moraibrodova, a dio njegova opusa ¢uva se u Rovinju
i Splitu (Istarska enciklopedija 2005).

i ljeciliSte. 4. Milanovacki slapovi. 5. Panorama
Plitvickih jezera.

Jesu li autor ¢lanka i ilustrator uopdée bili na
Plitvickim jezerima? Uz opise ljepota Plitvickih je-
zera, povijesti i turistickih planova, napisano je
da se viSe moze procitati u knjizi Die Plitvicer seen
(Buchwald 1896). Tekst ¢lanka sadrzi samo one
podatke koji se mogu nadi i u knjizi, pa se moze
zakljuciti da autor nije bio na Plitvickim jezerima
te je ¢lanak svojevrsni osvrt ili reklama za knjigu.
Takoder, motivi na crtezima ne odrazavaju pravo
stanje. lako piSe da je autor ,,iz prirode nacrtao®,
¢ini se da je ipak preuzeo motive s fotografijaili ra-
zglednica. Planine su predimenzioniranei gole po-
putAlpa, sedrene barijere bezrazloga strSeizvode,
a hotel je rastavljen na vise dijelova. Kircherove
slike mora, brodova i luka, vjerno prikazuju na-
slikano, pa se ipak moze pretpostaviti kako slikar
nije bio na jezerima. Takav crtez ne moze dati re-
alne podatke o tadadnjem izgledu, ali predstavlja
romanti¢no-avanturisticki prikaz Plitvickih jezera.

1896., Ewald Arndt Ceplin, ilustracija u
knjizi povodom tisucu godina Madarske

Povodom tisucu godina Madarske i tad uprilicene
milenijske izloZzbe u Budimpesti, izdana je knjiga
Az ezeréves Magyarorszag és a milleniumi kidllitas
(Laurencic 1896). U njoj su s jednom fotografijom
i jednom ilustracijom predstavljena i Plitvicka je-
zera. U impresumu se navodi da je ilustrator slikar
Arthur Heyer, ali u odnosu na druge ilustracije na
kojima je njegov potpis vidljivo je da on nije autor
ove slike. U uvodnom dijelu teksta navodi se da
su slike reproducirane iz raznih izdanja, a u kutu
ove, kaoibrojnih drugih ilustracija, nalazi se potpis
grafickog urednika. Ipak, sudeci prema ilustraci-
jama istog motiva u Casopisu Nada i u knjizi Lika
i Plitvicka jezera obradenim dalje u tekstu, autor
ilustracije je Ewald Arndt Ceplin.?

13 Ewald Arndt Ceplin njemacki je ilustrator (1865. - ?) te dugo-
godisnji umjetnik sa sarajevskom adresom koji je crtao za
sarajevsku Nadu (Anonymus 1895) u razdoblju 1895. - 1903.
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beneath theillustration states that it was produced
in natural surroundings by A. Kircher.*?

Die Plitvicer Seen in Kroatien
(Plitvice Lakes in Croatia)

Five numbered motifs are listed beneath the col-
lage illustration: 1) Plitvice Waterfall, 2) View of
Lake Gornji Okrugljak, 3) Tourist House, hotel, and
spa, 4) Milanovac waterfalls, and 5) Panorama of
the Plitvice Lakes.

Had the author of the article or the illustrator
actually visited the Plitvice Lakes? Accompanying
the descriptions of the natural beauty, history, and
tourist plans, the article refers readers to the book
Die Plitvicer Seen (Buchwald 1896) for additional in-
formation. The article contains data found only in
that publication, indicating that the author had not
personally visited the lakes and that the article was
more of a review or promotion of the book. Also,
the motifsin the drawings do not reflect the actual
state. Although it states that the drawing was made
“in natural surroundings,” it seems that the artist
utilized photographs or postcards. The mountains
are exaggeratedly large and bare, like the Alps; the
travertine barriers protrude unrealistically from

Slika 30. Stvaran prikaz dijela Gornjih jezera.

Figure 30. A realistic depiction of part of the Upper Lakes.

12 Alexander Kircher (1867-1939) was a German academic pa-
inter and illustrator born in Trieste. He is best known for his
paintings of the sea and ships, and part of his oeuvre is pre-
served in Rovinj and Split (Istarska enciklopedija 2005).
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the water; and the hotel is fragmented into several
parts. Kircher’s paintings of seas, ships, and har-
bors are known for their true representation, which
further supports the premise that he did not visit
the lakes. This kind of illustration cannot provide
reliable information about the appearance of the
area at that time; instead, it depicts a romanticized
and adventure-like vision of the Plitvice Lakes.

1896, Ewald Arndt Ceplin,
illustration in a book issued to
mark the millennium of Hungary

To mark the one thousand years of Hungary and
the associated millennium exhibition in Budapest,
the book Az ezeréves Magyarorszdg és a milleniumi
kidllitas was published (Laurencic 1896). The Plitvice
Lakes are presented in a single photograph and il-
lustration. The imprint cites the illustrator as the
painter Arthur Heyer; however, a comparison with
other signed illustrations suggests he was not the
author of theimage. The introductory section states
that the pictures were reproduced from various is-
sues, and in the corner of this and many other illus-
trations is the graphic editor’s signature. Judging
by illustrations of the same motif published in the
journal Nada and in the book Lika i Plitvicka jezera
(Lika and Plitvica Lakes), treated later in the article,
the author of thisillustration is Ewald Arndt Ceplin.'®

A Plitviczai tavak (Plitvice Lakes)

The illustration Plitvicka jezera (Figure 30) was
drawn on the slopes of Mount Stubica, not far
from the path leading from Kozjak to Ciginovac.
Gradinsko Lake occupies the foreground, fol-
lowed in sequence by Galovac, Okrugljak, Vir,
Batinovac, Veliko Lake, Malo Lake (?), Ciginovac,
and Pro3c¢ansko Lake. In the left background,
Mount PljeSivica can be seen.

13 Ewald Arndt Ceplin was a German illustrator (1865-?), and a
long-time artist based in Sarajevo, who produced drawings
for the Sarajevo journal Nada (Anonymus 1895) in the period
1895-1903.



66

Kazimir Miculinic¢: LIKOVNI PRIKAZI PLITVICKIH JEZERA TIJEKOM 18. 1 19, STOLJECA

A Plitviczai tavak (Plitvicka jezera)

llustracija Plitvicka jezera (Slika 30.) nacrtana je
s obronaka brda Stubica, nedaleko od staze koja
vodi od Kozjaka do Ciginovca. U prvom je pla-
nu Gradinsko jezero za kojim slijede Galovac,
Okrugljak, Vir, Batinovac, Veliko jezero, Malo jeze-
ro (?), Ciginovac i ProS¢ansko jezero. U pozadini s
lijeve strane vidi se PljeSivica.

1896., nepoznati autor, litografska
razglednica Plitvica

Ova razglednica tiskana u Budimpesti (Slika 31.),
a poslana 1896. najstarija je saCuvana razglednica
koja je putovala postom u Arhivi JUNP Plitvicka
jezera (Cindri¢ 2024). Na poledini su dvojezi¢ni nat-
pisi na madarskom i hrvatskom, a autor crteza nije
poznat. Glavni motiv razglednice prikazuje uobica-
jenuvedutu slikanu s Velike poljane, dok umetnute
manje slike prikazuju Drugi koranski slap i Kozjacke
mostove. Motiv Kozjackih mostova slikan je s pri-
blizno iste lokacije kao i gvas Franza Jaschkea.

1897., Ewald Arndt Ceplin,
ilustracija u casopisu Nada

U sarajevskom Casopisu Nada, uz tekst Dragutina
Hirca (Hirc 1897) o Plitvickim jezerima, objavlje-
ne su tri fotografije te ilustracija Plitvicka jezera
Ewalda Arndta Ceplina (Slika 32.). Na crtezu nije
vidljiv potpis autora, niti se on navodi, kao ni u go-
dinu dana prije izdanoj knjizi povodom tisu¢u go-
dina Madarske (Slika 30.). Razlika izmedu crteza u
Nadiionogobjavljenog u knjizi Lika i Plitvicka jeze-
ra (Slika 38.) jest samo u tome §to je ovdje odrezan
dio na kojem se nalazi autorov potpis.

1898., nepoznati autor, litografska
razglednica Plitvicka jezera

Razglednica Plitvicka jezera (Slika 33.) u nakladi
Hinka Krapeka, izdana je nakon ve¢ spomenutog
serijala njegovih razglednica. Nije poznato je li
ova razglednica Stampana zbog rasprodaje prijas-
njih ili je tek njihova nadopuna. Na razglednici su

Slika 31. Razglednica Plitvickih jezera poslana 28. 10. 1896.
(Arhiva JUNP Plitvicka jezera)

Figure 31. Postcard of the Plitvice Lakes sent on 28 October
1896 (Archive of the Public Institution Plitvice Lakes
National Park).

Slika 32. Verzija Ceplinove ilustracije objavljene u ¢asopisu
Nada (Hirc 1897).

Figure 32. Version of Ceplin’s illustration published in the
journal Nada (Hirc 1897).

prikazani Hotel Plitvice, Velika poljana te kupaliste
s drvenim objektima, gledani sa suprotne obale.
Autor fotografskog predloska vjerojatno je Hinko
Krapek, dok autor crteza nije poznat.
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1896, unknown author,
lithographic postcard Plitvica

This postcard, printed in Budapest (Figure 31) and
sentin 1896, is the oldest preserved postcard actu-
ally circulated by postal services, now in the archive
of the Public Institution Plitvice Lakes National Park
(Cindric¢ 2024). The reverse side bears bilingual in-
scriptions in Hungarian and Croatian, while the au-
thor of the drawing is unknown. The central motif
presents a typical veduta painted from Velika pol-
jana, while smaller inset images depict the Second
Korana Waterfall and the Kozjak bridges. The motif
of the Kozjak bridges is rendered from approximate-
ly the same viewpoint as Franz Jaschke’s gouache.

1897, Ewald Arndt Ceplin,
illustration in the journal Nada

Published in the Sarajevo journal Nada, alongside
a text by Dragutin Hirc (Hirc 1897) on the Plitvice
Lakes, were three photographs and an illustration
titled Plitvicka jezera by Ewald Arndt Ceplin (Figure
32). The drawing has no visible signature, and the
author remains unidentified, as was also the case
in the volume published a year earlier to mark the
millennium of Hungary (Figure 30). The difference
between theillustration in Nada and the one pub-
lished in the book Lika i Plitvicka jezera (Figure 38)
is that the portion containing the author’s signa-
ture has been cut off here.

1898, unknown author, lithographic
postcard Plitvicka jezera

The postcard Plitvicka jezera (Figure 33), published
by Hinko Krapek, was issued after the previously
mentioned series of his postcards. It is not known
whether this postcard was produced after the sale
of the earlier series or as a supplement. The image
depicts Hotel Plitvice, Velika poljana, and the bath-
ing area with wooden structures, viewed from the
opposite shore. The author of the photographic
original was most likely Hinko Krapek, while the
author of the drawing remains unknown.
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Slika 33. Razglednica poslana iz Slunja 2. 2. 1898., s kratkim
i lijepim tekstom: Cudim se zaista! (Arhiva JUNP Plitvicka
jezera)

Figure 33. Postcard sent from Slunj on 2 February 1898,
bearing a short and charming message: “l am truly amazed!”
(Archive of the Public Institution Plitvice Lakes National Park).

1900, Vaclav Lev Anderle and Ewald
Arndt Ceplin, five illustrations in
the book Lika i Plitvicka jezera

In Dragutin Hirc’s book Lika i Plitvicka jezera (Lika
and the Plitvica Lakes) (1900), up to five illustra-
tions of the Plitvice Lakes appear alongside the
photographs. The imprint states that the drawings
were by Vaclav Anderle.* His visit to the Plitvice

14 VAclav Lev Anderle (1859-1944), was a Czech illustrator who
spent about ten years in Croatia, where he worked as a fo-
rester. By combining his knowledge of forestry, nature, and
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1900., Vaclav Lev Anderle i Ewald

Arndt Ceplin, pet ilustracija u

knjizi Lika i Plitvicka jezera

U knjizi Lika i Plitvicka jezera Dragutina Hirca (1900)
uz fotografije se nalazi ¢ak pet ilustracija s Plit-
vickih jezera. U impresumu knjige piSe da je slike
risao Vaclav Anderle.** O tome da je uistinu bio na
Plitvickim jezerima, gdje je radio svoje crteze, svje-
dodi dio rakursa i motiva koji se ne mogu naci na
fotografijama tog vremena. Posljednja ilustracija u
knjizi oblikovno odstupa od prethodnih i nije djelo
istog autora. lako se u knjizi ne navodi, ¢injenicu da
postojiidrugiilustrator potvrduje potpis u donjem
kutu ilustracije. To je ilustracija Ewalda Arndta
Ceplina ve¢ prije objavljena u ¢asopisu Nada i ne-
Sto izmijenjena verzija ilustracije objavljene u knjizi
milenijske obljetnice, obje opisane u ovom tekstu.

Naslovnica knjige Lika i Plitvicka jezera

Sredisnji motiv naslovnice knjige Lika i Plitvicka
jezera prikazuje dio Velikog slapa i Sastavke, dok
su na ostalim dijelovima ilustracije koje bi prema
autoru trebale biti karakteristicne za Liku. Osim
muskarca i zene u narodnoj nosnji tu su i motivi
planinskih podrucja: visoke planine, divokoze i ru-
nolist (Slika 34.).

Ljeskovac

lako se Cesto ne gleda tako, prostori uzvodno od
ProSéanskog jezera, s potocima Crna rijeka, Bijela
rijeka i Ljeskovac te sedrenim barijerama tog po-
drucja neodvojivi su dio Plitvickih jezera. Selo
Plitvicki Ljeskovac, nalazi se na spoju tih triju po-
toka te je izgradeno dijelom na fosilnim barijerama
preko kojih voda viSe ne teCe, a dijelom uz recentne
barijere iskoriStavajudi energiju vode. Na ilustraciji
Ljeskovac (Slika 35.), na glavnom se crtezu vidi dio

14 VaclavLevAnderle (1859. - 1944.) bio je ceskiilustrator koji je
desetak godina zivio u Hrvatskoj radedi kao Sumar. Spojivsi
Sumarstvo, prirodu i lovstvo s crtanjem, u Hrvatskoj je napra-
vio velik broj ilustracija za brojne ¢asopise i knjige, dok se u
Ceskoj smatra ocem lovacke ilustracije (Frkovi¢ 2009).

Slika 34. Naslovnica Hircove knjige. Preuzeto iz Hirc (1900).

Figure 34. Cover of Hirc’s book. Reproduced from Hirc (1900).

sela i niski slapovi vec¢ spojene Crne i Bijele rijeke.
Potok Kavga s jednim rukavcem Crne rijeke prolazi
ispod suhozidanog mosta u lijevom kutu slike koji i
danas postoji. Prva dva objekta na crtezu Delicevi
su mlinovi Ciji se temelji danas jedva raspozna-
ju. Takoder, viSe ne postoji nijedna od nacrtanih
kuéa, medu kojima su bile i Kraljevska Sumarija i
gostionica, kao ni crkva svetog cara Lazara u umet-
nutom, manjem crtezu. Cijelo podrucje danas je
obraslo gustom vegetacijom unutar koje se nekad

kanalizirani tokovi ponovo razlijevaju.

Putnicka kuca na Plitvickim jezerima

Sdruge, nizvodne strane ProS¢anskog jezera nalazi
se Pro$éanska barijera. Senjski trgovac Devci¢ on-
dje je 1890. napravio pilanu, hotel i pratece objekte,
acijelo je podru¢je nazvao Devcicevcem. Prije toga
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Lakes and the sketches he created on site are ev-
idenced by specific viewpoints and motifs not
found in the photographs from that period. The
last illustration in the book is stylistically distinct
from the others and is not by the same author.
Although not mentioned in the book, a second il-
lustrator is confirmed by the signature in the lower
corner of theimage. Thisis anillustration by Ewald
Arndt Ceplin, previously published in the journal
Nada, and it shows a slightly modified version of
the illustration issued in the millennium volume,
both of which are discussed earlier in this text.

Cover of the book Lika i Plitvicka jezera

The central motif on the cover of the book Lika i
Plitvicka jezera depicts part of the Great Waterfall
and the Sastavci, while the other sections feature
illustrations typical of the Lika region, according
to the author. In addition to a man and a woman
in traditional costume, the illustration includes
motifs of mountainous landscapes, such as high
peaks, chamois, and edelweiss (Figure 34).

Ljeskovac

Although not always considered part of it, the ar-
eas upstream of Pro$éansko Lake, as well as the
streams Crna rijeka, Bijela rijeka, and Ljeskovac,
and the travertine barriers in that area, are insep-
arable from the Plitvice Lakes system. The village
of Plitvicki Ljeskovac lies at the confluence of these
three streams and was built partly on fossil barri-
ersthatno longer carry water and partly alongside
recent barriers that harness water power. In the
illustration Ljeskovac (Figure 35), the main image
shows part of the village and the low waterfalls
formed by the Crna and Bijela rivers, already unit-
ed. The Kavga stream, with a branch of the Crna
rijeka, flows beneath a dry-stone bridge in the left
corner of the image, which still exists today. The

hunting with drawing, he created a substantial number of
illustrations for journals and books, while in Czechia, he is
considered the founder of huntingillustrations (Frkovic¢ 2009).
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Slika 35. Dio naselja Plitvicki Ljeskovac. Preuzeto iz Hirc (1900).

Figure 35. Part of the settlement of Plitvicki Ljeskovac.
Reproduced from Hirc (1900).

first two structures depicted are Deli¢’s mills, with
foundations now barely discernible. The houses
shown in the drawing have not survived, nor has
the Royal Forestry Office, the inn, or the Church
of Saint Prince Lazar depicted in the smaller inset
illustration. Today, the entire area is overgrown
with dense vegetation, through which watercours-
es that were once channeled flow again.

Travelers’ Lodge at the Plitvice Lakes

On the other, downstream side of Pro$¢ansko Lake
is the Pros¢ansko barrier. In 1890, the Senj mer-
chant Devci¢ built a sawmill, a hotel, and accompa-
nying buildings at the location, naming the entire
area Devcicevac. Previously, he had dried out parts
of the barrier by excavating a channel that diverted
water from Pros¢ansko Lake to an unnamed small
lake above Batinovac. Following polemical debates
over these works and in the press, he constructed
a second channel to Ciginovac and smaller chan-
nels that directed water to several places along
the barrier above Okrugljak. Photographic records
of the area from the period 1890-1900, when the
Devci¢ family were the owners (Frani¢ 1910), are
relatively scarce. The positions of the buildings are
better known from photographs dating to Gustav
Janecek’s later ownership. The buildingin the fore-
ground is the Svratiste k Plitvicam (Inn at Plitvice),
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Slika 36. Izgled dijela Devcicevca. Preuzeto iz Hirc (1900).

Figure 36. View of part of Devci¢evac. Reproduced from Hirc
(1900).

ALy

Slika 37. Dio Pros¢anske barijere. Preuzeto iz Hirc (1900).

Figure 37. Section of the Pros¢ansko barrier. Reproduced
from Hirc (1900).

proveo je zahvate presusivanja barijere iskopava-
njem kanala koji je vodu iz Pros¢anskog jezera do-
vodio do neimenovanog jezerca iznad Batinovca.
Nakon polemika oko njegovih radova vodenih i u
novinama, napravio je i drugi kanal do Ciginovca
te manjim kanalima doveo vodu i do vise mjesta
na barijeriiznad Okrugljaka. Fotografski zapisi tog
podrucja u razdoblju 1890. - 1900., dok je obitelj
Devci¢ bila vlasnik (Frani¢ 1910), prili¢no su rijetki.
Razmjestaj objekata znatno je poznatiji s fotogra-
fija u vrijeme kasnijeg vlasnika Gustava Janeceka.
Zgrada u prvom planu jest Svratiste k Plitvicam, Ciji
se natpis na kudi jedva nazire. Djelomi¢no se vide
josS dva objekta od kojih je nizi objekt iza svratista
vjerojatno staja. S obzirom na to da se putovalo

konjima i kocijama, staje za konje bile su neop-
hodne. Glavna gospodarska zgrada Devcicevca
bila je pilana izgradena preko kanala kojim su do-
premani trupci, Ciji se djeli¢ vidi u desnom kutu
crteza. O tome da je pilana u to vrijeme u pogonu
svjedoce trupciiispiljene grede u prednjem planu.
llustracija (Slika 36.) nalikuje fotografiji iz 1890., na
kojoj se ne vidi tre¢a zgrada te je crtez vjerojatno

napravljen na licu mjesta.

Okrugljak gornji

Prokopavanjem manjih kanala koji su vodili od
glavnog kanala, ribnjaka i kanala prema Ciginovcu,
voda se naviSe mjestaslijevala i prema Okrugljaku.
llustracija Okrugljak gornji (Slika 37.) vjerojatno je
radena na licu mjesta i vjerno prikazuje to pod-
ru¢je. Cak i danas taj dio barijere izgleda gotovo
identi¢no, a glavna je razlika u nizem vodostaju
ondasnjeg Okrugljaka.

Pogled na gornja Plitvicka jezera

llustracija je inacica crteZa objavljenog u mono-
grafiji Az ezeréves Magyarorszdg és a milleniumi
kidllitas (Laurencic 1896) i ¢asopisu Nada (Hirc
1897). Napravljena je s brda Stubica, na dijelu iznad
Gradinskog jezera.

Druga polovina 19. stoljeca, nepoznati
autor, tempera na kartonu

U fundusu Muzeja za umjetnost i obrt u Zagrebu
nalazi se slika napravljena tehnikom tempere na
kartonu za koju ne postoje nikakvi podaci. Uvidom
je bilo jasno da prikazuje Plitvicka jezera, odnosno
Pros¢ansko jezero, Ciginovac, Okrugljak i Veliko je-
zero. Slika je nastala s Tomi¢eva pogledala na brdu
Stubici, gdje je nedavno izgraden i vidikovac zbog
prekrasnog pogleda na dio Gornjih jezera. Premda
jedatirana udrugu polovinu 19. stoljeca, ono $to je
na njoj prikazano na onodobnom Devcic¢evcu moze
znatno preciznije odrediti njezin nastanak. U od-
nosu na fotografije i ilustracije s kraja 19. stoljeca
na slici nedostaju ribnjak, vo¢njak i jedna zgrada.

Memorabilika 8(2025), 1; 37-76



Kazimir Miculinic: PICTORIAL REPRESENTATION OF THE PLITVICE LAKES IN THE 18TH AND 19TH CENTURIES

PooLes na cormpa Proavicea jezera.

Slika 38. Potpisana verzija ilustracije Ewalda Arndta Ceplina.
Preuzeto iz Hirc (1900).

Figure 38. Signed version of the illustration by Ewald Arndt
Ceplin. Reproduced from Hirc (1900).

where the inscription on the house is hardly visible.
Two additional structures are partially visible, one
of which is the lower building behind the inn, likely
a stable. Given that travel took place by horse and
carriage, stables were necessary. The main eco-
nomic building in Dev¢ic¢evac was the sawmill, con-
structed over the channel that transported logs, a
small part of which is visible in the right corner of
the drawing. The presence of logs and sawn beams
in the foreground indicates that the sawmill was
operational at the time. The illustration (Figure
36) resembles a 1890 photograph, where the third
building is not visible, indicating the drawing was
probably created on site.

Upper Okrugljak

By excavating smaller channels running from
the main channel, the fishpond and the channel
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leading toward Ciginovac, water was directed at
multiple places toward Okrugljak. The illustration
Okrugljak gornji (Figure 37) was most likely created
on site and faithfully depicts the area. Even today,
this section of the barrier appears almost identical,
with the main difference being the lower water lev-
el at Okrugljak at the time.

View of the Upper Plitvice Lakes

This illustration is a variant of the drawing pub-
lished in the monograph Az ezeréves Magyarorszdg
és a milleniumi kidllitas (Laurencic 1896) and in the
journal Nada (Hirc 1897). It was created at Mount
Stubica, from a position above Gradinsko Lake.

Second half of the 19th
century, unknown author,
tempera on cardboard

A painted stored in the holdings of the Museum of
Arts and Crafts in Zagreb, has been executed in
tempera on cardboard with no available documen-
tation. Upon examination, it clearly depicts the
Plitvice Lakes, specifically the lakes Prosc¢ansko,
Ciginovac, Okrugljak, and Veliko Lake. The paint-
ing was created from Tomi¢’s lookout on Mount
Stubica, where a platform has recently been built
for the great views over part of the Upper Lakes.
Although approximately dated to the second half
of the nineteenth century, the depiction at the
then Devcic¢evac site allows for more precise dat-
ing. Compared with photographs and illustrations
from the late nineteenth century, the painting
lacks a fishpond, an orchard, and a building. Since
a fishpond had not yet been set up in November
1890, and although fish farming is mentioned in
May 1891, the painting was most likely created in
1890 or early 1891, which also corresponds to the
period when the building was constructed, and
the orchard was planted. The painting does not
represent the landscape with fidelity, nor do the
shape and size of the lakes correspond to what is
seen from Tomic¢’s lookout.
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Slika 39. Slobodno interpretiran izgled dijela Gornjih jezera
(Muzej za umjetnost i obrt, MUO 25452)

Figure 39. Freely interpreted depiction of part of the Upper
Lakes (Museum of Arts and Crafts, MUO 25452).

Bududi da u studenom 1890. jo$ nije imao ribnjak,
a da se o uzgoju riba piSe u svibnju 1891., slika je
mogla nastati 1890. ili pocetkom 1891., Sto se po-
klapaisvremenom izgradnje gradevine i sadnjom
vocnjaka. Slika ne predstavlja stvarni krajolik, kao
ni oblik ni veli¢inu jezera koji se mogu vidjeti s
Tomiceva pogledala.

19. stoljece, Karl Prestele,
ulje na platnu

Slika nazvana Plitvizka Jezera. Die Seen von Plitvice
in Kroatien (Slika 40.) pronadena je na internetskoj
stranici za aukcije Mutual Art. Slika je prodana, a
na aukciji je bila u travnju 2018. Datirana je u 19.
stoljece, a autor je njemacki slikar Karl Prestele
(1839. - ?), Ciji se radovi mogu naci na ve¢em broju
internetskih aukcija. Slika je mjeSavina stvarnih i
fiktivnih prizora, stoga nema dokumentarnu vri-
jednost. Najvjerojatnije je napravljena na temelju
vise fotografija. Kao i kod Kirchera (Slika 28.), pri-
sutan je alpski ugodaj. GodiSnja su doba izmijeSana
pa postoji snjezni prekriva¢ na planini s desne stra-
ne, PljeSivica nema snijega, dok je domace stanov-
nistvo, koje nesto prenosi, lagano odjeveno. Ipak,
postoje dva detalja zbog kojih se moze pomisliti da
je autoripak bio na Plitvickim jezerima. To su lopu-
si smjeSteni uz put kojim ljudi prolaze i boja jezera,
a oba su svojevrsni zastitni znak Plitvickih jezera.

Lopuh jevrlo Cesta biljka, pogotovo na barijerama,
koja se na fotografijama tog vremena gotovo i ne
primjecuje te nije, bar u tolikom broju, uobicajena
za druga jezera. Frani¢ (1910) opisuje osobito bo-
gatstvo bojaitonova svakog pojedinog jezera, dok
Prestele isto ¢ini potezom kista.

Zakljucak

Da slika vrijedi tisucu rijeci, nije tek prazna fraza.
Tijekom vecéeg dijela 18. stoljeca fotografija jos nije
postojala. Prve uspjesne fotografske tehnike poja-
vile su se tek pocetkom 19. stoljeca, stoga su likov-
ni prikazi tog vremena jos vrjedniji zapis izgleda
Plitvickih jezera, vegetacije, nacina odijevanja i
zivotnih navika, naseljavanja podrucja, objekata,
intervencija u prirodi i zacetaka turizma. Oni pru-
Zaju uvid i u prirodne i u antropogene promjene
sedrenih barijera, tvoraca jezera. Njihovom se ana-
lizom mogu steci dodatne spoznaje o Plitvickim je-
zerima te mogu posluziti kao svojevrsna nadopuna
pisanoj rijeci. NiSta manje bitno, ti prikazi imaju i
umjetni¢cku komponentu, svojevrsni pecat autorai
vremena u kojem su nastale. Neki od autora svjet-
ski su poznati (istina, ne zbog svog likovnog izrica-
ja), dok su neki manje poznati ili zaboravljeni. Bez
obzira na njihovu slavu ili vrijednosti njihova um-
jetnickog djela, svatko od njih dao je svoj doprinos
likovnoj povijesti Plitvickih jezera, koja je zasluzila
biti zapamdcena. Kao Sto je i navedeno za akvarele
Adolfa Femenaiili dio litografskih razglednica, ovaj
pregled zasigurno nije finalan te su moguci novi
likovni zapisi koji ¢e oduseviti svojom izvedbom ili
pruziti jos nepoznate informacije o ovome svjet-
skom prirodnom biseru.

Zahvale

Zahvaljujem djelatnicima Sluzbe zastite JUNP
Plitvicka jezera Andrijani Brozincevi¢ na zajednic-
kim terenskim obilascima lokacija i raspravama o
tekstu, Jurici Cindric¢u na konstruktivnim primjed-
bama i Zeljku Renduli¢u na obradi slika te snimanju
dronom.
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19th century, Karl Prestele,
oil on canvas

The painting titled Plitvizka Jezera. Die Seen von
Plitvice in Kroatien (Figure 40) was found on the
online auction website MutualArt. The painting
was auctioned in April 2018. It is dated to the nine-
teenth century, and its creator is the German paint-
er Karl Prestele (1839-?), whose works appear fre-
quently in online auctions. The painting depicts
a combination of real and imaginary scenes and
therefore lacks documentary value. It was prob-
ably created from multiple photographic sources.
As with Kircher (Figure 29), the Alpine atmosphere
is evident. The presentation of the seasons is in-
consistent: snow covers the mountain to theright,
while Mount PljeSivica is snow-free, and the local
inhabitants, carrying objects, are lightly dressed.
Nevertheless, two details suggest that the art-
ist may have visited the Plitvice Lakes. These are
butterbur (Petasites) along the path used by the
figures, and the color of the lakes; both are em-
blematic of the Plitvice Lakes. Butterbur is a very
common plant, particularly on travertine barri-
ers, yet it is scarcely noticeable in photographs
from the period and is not typically found in such
abundance in other lake systems. Franic (1910) de-
scribes the remarkable richness of color and tonal

Slika 40. lako prikaz nije realan, slika Plitvizka Jezera
odrazava duh Plitvickih jezera (izvor u literaturi).

Figure 40. Although not a realistic depiction, the painting
Plitvizka Jezera captures the spirit of the Plitvice Lakes
(sourcein the literature).
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variation in individual lakes, while Prestele does
the same with his brush.

Conclusion

The saying that an image is worth a thousand words
is more than just a common expression. For most
of the 18th century, photography did not yet exist.
The first successful photographic techniques only
appeared at the beginning of the 19th century. As a
result, visual representations from that period are
an especially valuable record of the appearance of
the Plitvice Lakes, their vegetation, modes of dress
and everyday life, the settlement of areas, built struc-
tures, human interventionsin the landscape, and the
early stages of tourism. They also offer insight into
both natural and human-induced changes affecting
the travertine barriers, i.e., the formations that create
the lakes. Analyzing them can yield more knowledge
about the Plitvice Lakes, meaningfully complement-
ing written sources. Similarly, these representations
have an artistic aspect, showcasing both the unique
styles of their creators and the historical context in
which they were created. Some of the authors are in-
ternationally renowned, albeit not primarily for their
artistic work, while others remain lesser known or
have been largely forgotten. Regardless of their fame
orthe artistic value of their oeuvre, each has contrib-
uted to the visual history of the Plitvice Lakes, a his-
tory that deserves preservation. As already mention
asto the watercolors of Adolf Femen and certain lith-
ographic postcards, this overview is definitive. More
visual content may still be uncovered, astonishingin
their artistic execution or providing new insights into
this globally important natural pearl.
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BRACA TOMICIC - LICKI GENERALI
AUSTROUGARSKE VOJSKE

The Tomici¢ Brothers - Lika’s Generals in the Austro-Hungarian Army

Od ukupnog broja hrvatskih generala i admirala u vojsci HabsburSke Monarhije izmedu 1804. i 1918. Cak jednu
Cetvrtinu Cine generali i admirali rodom ili podrijetlom s podrucja Like. Medu njima postoji nekoliko primjera
znamenite brace generalaiadmirala od kojih se isti¢u bra¢a podmarsali lvan i lvan Juraj Tomicié. | oni su svoje
generalske Cinove stekli najviSe zahvaljujudi uspjesima ostvarenim na bojnom polju, temeljem kojih su odli-
kovani visokim drzavnim odli¢jima koja su im priskrbila plemicke titule. Svoju odanost prema rodnom kraju
iskazali su odabirom plemickih pridjevaka, kao i svojim politickim i znanstveno-istrazivackim angaziranjem
nakon umirovljenja. Odanost prema hrvatskoj domovini dokazali su pisanjem Zivotopisa hrvatskih ratnih juna-
ka i njihovim objavljivanjem u casopisu Prosvjeta i knjizi o hrvatskim generalima. Sve to im je osiguralo mjesto
u ¢uvenoj knjizi o hrvatskim velikanima Znameniti i zasluzni Hrvati te pomena vrijedna lica u hrvatskoj povijesti
0d 925 - 1925.

Kljucéne rijeci: Lika, Ivan Tomicic¢, Ivan Juraj Tomici¢, hrvatski general, austrougarska vojska.

Of the total number of Croatian generals and admirals in the Habsburg Monarchy’s army in the period from 1804
to 1918, a quarter were either born in or originated from the Lika region. Among them were several prominent
brothers who attained the rank of general or admiral, of whom the brothers Feldmarschall-Leutnants Ivan and
Ivan Juraj Tomici¢, stand out. They, too, attained their rank of general through battlefield successes and were
awarded high state decorations that bestowed noble titles. Loyalty to their home region became evident in
their choice of nobiliary particles, as well as in their political and scholarly work upon retirement. Loyalty to
the Croatian homeland was also expressed in the authoring of biographies of Croatian military heroes, publis-
hed in the journal Prosvjeta and in a compendium on Croatian generals. These achievements secured them a
place in the well-known compendium of Croatian notables, Znameniti i zasluZni Hrvati te pomena vrijedna lica
u hrvatskoj povijestiod 925 - 1925. (Famous and Meritorious Croats and Noteworthy Figures in Croatian History
from 925 to 1925).

Keywords: Lika, Ivan Tomici¢, Ivan Juraj Tomicié, Croatian general, Austro-Hungarian Army
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Uvod

U radu se istrazuju zivotopisi generala austrou-
garske vojske lvana Tomicica, viteza (Rittera) od
Goriceilvana Juraja Tomicica, plemenitog (Edlera)
od Ricice, kao jedni od brojnih primjera brace ge-
nerala i admirala vojske Habsburske Monarhije do
1918., koji surodom ili podrijetlom s podrucja Like.
Na njihovom primjeru potvrduje se nacin stjeca-
nja najvisih vojnih ¢inova kod hrvatskih casnika i
njihov odnos prema rodnom kraju i hrvatskoj do-
movini. Njihovi Zivotopisi izradeni su u najvecoj
mjeri temeljem ras¢lambe austrijskih (drzavni ar-
hiv, ¢asopisi i tisak) izvora. Osim toga, u radu se
ukratko analizira pojava braée generalaiadmirala
s podrucja Like. Kao glavni dio rada analiziraju se
obiteljske prilike te vojne i politicko-spisateljske
karijere generala Ivana i lvana Juraja Tomicica.

Braca generali i admirali
habsburske vojske s podrucja Like

Sukladno rezultatima najnovijih istrazivanja moze
se ustvrditi da je broj generala i admirala od 1804.
do 1918. s tadasnjega hrvatskog ozemlja bio oko
400, $to je priblizno 10 % od njihovoga ukupnog
broja (Trnski, 2024: 136) na podrucju Habsburske
Monarhije. Na podrucju Like do 1918. rodeno je
preko 80 generalaiadmirala, a s njega vuce podri-
jetlo jos njih dvadesetak (Trnski, 2024: 43). To je oko
jedne Cetvrtine ukupnog broja generalaiadmirala
s hrvatskog ozemlja do 1918.

Vojna sluzba je na velikom dijelu hrvatskog po-
drucja, a posebice na lickom podrucju, kao dijelu
Vojne granice (krajine), bila tradicijai glavno zanima-
nje Sto dokazuje niz primjera lickih ¢asnickih obitelji.
Tako primjerice, tijekom 18. i pocetkom 19. stoljeca,
u samo dva narastaja, obitelj KneZevic iz Gracaca
dala je osam casnika, od kojih su ¢ak petorica po-
stali generali (Brnardi¢, 2007: 289) i to otac Martin
i njegova Cetiri sina: Vinko, Petar, Juraj i lvan Karlo.

Vjerojatno najpoznatija braca lickih genera-
la bili su Josip i Franjo Filipovi¢ (Wurzbach, 1870:
210) podrijetlom iz Filipoviéa kraj Pazarista, koji su

se istaknuli kao glavni provoditelji zaposjedanja
Bosne i Hercegovine (1878.). Josip je bio glavni za-
povjednik pohoda?, dok je Franjo bio zapovjednik
Glavnog zapovjednistva za Hrvatsku i Slavoniju?,
dakle zapovjednik hrvatske vojske koja je sudjelo-
vala u pohodu. Obojica su stekli najvisi generalski
¢in koji su mogli steci Casnici neaustrijskog podrije-
tla, ¢in generala topnistva (Feldzeugmeister).
Odmah uz bracu Filipovi¢ nalaze se braca
Maksimilijan i Viktor Njegovan, podrijetlom iz
okolice Gospica. Maksimilijan je u ¢inu admirala
(Admiral) obnasao duznost zapovjednika austrou-
garske ratne mornarice tijekom Prvoga svjetskog
rata® (od travnja 1917. do oZujka 1918.), dok je nje-
gov brat Viktor kao zapovjednik 35. pjeSacke divi-
zije* bio ranjen u kolovozu 1914. u Galiciji, a stekao
je ¢in generala pjeSastva (General der Infanterie).
Vrlo znacajni generali bili su brac¢a Franjo-sin
i Dragutin Vlasi¢, sinovi omiljenoga hrvatskog
generala i bana Franje VlaSi¢a-oca (Wurzbach,
1885: 106), koji vuku podrijetlo iz Brinja. Franjo-
sin je u ¢inu generala topnistva od 1883. obnasao
duznost zapovjednika 10. korpusa, ujedno zapo-
vjednika Moravske, sa sjedisStem u Brnu.> Njegov
brat Dragutin je od 1883. u Cinu podmarsala
(Feldmarschall-Leutnant) obnasao duznost zapo-
vjednika konjanicke divizije u Lavovu (Ukrajina).t
Takoder vrlo vazna su i braca Vilim te Viktor
Klobucar, podrijetlom iz Kosinja. Vilim je u ¢inu ge-
nerala konjanistva (General der Kavallerie) od 1905.

1  Philippovich von Philippsberg, Josef Frh. (1819-1889),
Feldzeugmeister. https://www.biographien.ac.at/oebl/
oebl_P/Philippovich-Philippsberg_Josef_1819_1889.xml
(18.9.2025.)

2 Philippovich von Philippsberg, Franz Frh. (1820-1903), Feld-
zeugmeister. https://www.biographien.ac.at/oebl/oebl_P/
Philippovich-Philippsberg_Franz_1820_1903.xml (18. 9.
2025.)

3 Njegovan, Maximilian (1858-1930), Admiral.
https://www.biographien.ac.at/oebl/oebl_N/Njegovan_
Maximilian_1858_1930.xml (18. 9. 2025.)

4 Njegovan, Viktor von (1860-1925), Feldmarschalleutnant.
https://www.biographien.ac.at/oebl/oebl_N/Njegovan_
Viktor_1860_1925.xml (18.9.2025.)

5  Kleine Chronik, Wiener Zeitung, 1883., 97., Wien, 2.

6  Notizen, Militdr-Zeitung, 1883., 84., Wien, 674.
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Boris Trnski: THE TOMICIC BROTHERS — LIKA’S GENERALS IN THE AUSTRO-HUNGARIAN ARMY

Introduction

This paper examines the biographies of the
Austro-Hungarian generals lvan Tomici¢, Knight of
Gorica (Ritter von Gorica), and lvan Juraj Tomicic,
Nobleman of Ricice (Edler von Ricice), as some of the
many examples of brothers who attained the rank
of general or admiral in the army of the Habsburg
Monarchy before 1918, and either born in or originat-
ed from the Lika region. Their path to ranks shows
how Croatian officers attained the highest military
ranks, as well as their relationship to their native
region and the Croatian homeland. Their biogra-
phies have been compiled primarily from an analy-
sis of Austrian sources (state archives, journals, and
the press). The paper briefly elaborates on the phe-
nomenon of brothers holding the ranks of general
and admiral from the Lika region. The main section
of the study focuses on the family background, in-
cluding the military, political and literary careers of
Generals lvan and Ivan Juraj Tomici¢.

Brother generals and
admirals of the Hapsburg
Army from the Lika region

Based on the most recent research, the number of
generals and admirals from the territory of pres-
ent-day Croatia between 1804 and 1918 was ap-
proximately 400, or about 10 % of the total number
within the Habsburg Monarchy (Trnski, 2024, p.
136). In all, at least 80 generals and admirals were
born in the Lika region by 1918, while the origins
of another twenty or so can be traced to it (Trnski,
2024, p. 43). This meant that about one quarter of
the total number of generals and admirals were
from Croatia up to 1918.

Military service was a tradition and the main
occupation in many areas of Croatian territory,
particularly in the Lika region, which was part of
the Military Frontier (Vojna granica- krajine), as is
evident by numerous examples of Lika officer fam-
ilies. For instance, during the eighteenth and ear-
ly nineteenth centuries, in only two generations,
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the Knezevi¢ family from Gracac provided eight
officers, five of whom became generals (Brnardi¢,
2007, p. 289): the father Martin and his four sons,
Vinko, Petar, Juraj, and Ivan Karlo.

The best-known brothers among the Lika gen-
erals were probably Josip and Franjo Filipovic
(Wurzbach, 1870, p. 210), who came from Filipovici
near PazariSte and distinguished themselves as the
main executors of the occupation of Bosnia and
Herzegovinain 1878. Josip served as the command-
er-in-chief of the campaign,* while Franjo held the
position of commander of the High Command for
Croatia and Slavonia,> meaning the commander of
the Croatian army participating in the campaign.
Both attained the highest general rank available
to officers of non-Austrian origin, that of General
of Artillery (Feldzeugmeister).

Standing alongside the Filipovi¢ brothers
were Maksimilijan and Viktor Njegovan, originally
from the Gospic area. Holding the rank of admiral,
Maksimilijan served as commander of the Austro-
Hungarian Navy during the First World War? (from
April 1917 to March 1918), while his brother Viktor,
as commander of the 35th Infantry Division,* was
wounded in Galiciain August 1914 and attained the
rank of General of Infantry (General der Infanterie).

Highly prominent generals were also the broth-
ers Franjo Vlasi¢ (son) and Dragutin Vlasi¢, sons
of the distinguished Croatian general and Ban
Franjo Vlasic (father) (Wurzbach, 1885, p. 106), who
originated from Brinje.® From 1883, Franjo (son),

1 Philippovich von Philippsberg, Josef Frh. (1819-1889),
Feldzeugmeister. https://www.biographien.ac.at/oebl/
oebl_P/Philippovich-Philippsberg_Josef_1819_1889.xml
(accessed 18 September 2025)

2 Philippovich von Philippsberg, Franz Frh. (1820-1903),
Feldzeugmeister. https://www.biographien.ac.at/oebl/
oebl_P/Philippovich-Philippsberg_Franz_1820_1903.xml
(accessed 18 September 2025)

3 Njegovan, Maximilian (1858-1930), Admiral. https://
www.biographien.ac.at/oebl/oebl_N/Njegovan_Maximi-
lian_1858_1930.xml (accessed 18 September 2025)

4 Njegovan, Viktor von (1860-1925), Feldmarschalleutnant.
https://www.biographien.ac.at/oebl/oebl_N/Njegovan_
Viktor_1860_1925.xml (accessed 18 September 2025)

5  Kleine Chronik, Wiener Zeitung, 1883, 97, Wien, 2.
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Slika 1. Podmarsal lvan Tomici¢ vitez od Gorice

Figure 1. Feldmarschall-Leutnant Ivan Tomici¢,
Ritter von Gorica

obnasao duznost zapovjednika Kraljevskoga ugar-
skog domobranstva u Budimpesti.” Njegov brat
Viktor je u Cinu generala topniStva od 1902. obna-
$ao duznost zamjenika zapovjednika Kraljevskoga
ugarskog domobranstva.®

Znacajna su i braca lvan i Emil Grivici¢,® podri-
jetlom iz PerusSic¢a. lvan je prigodom umirovljenja
stekao ¢in generala pjeSastva, a u ¢inu podmar-
Sala od 1905. obnasao je duznost zapovjednika 7.
pjesacke divizije u Osijeku.'® Njegov brat Emil je od
1904. u ¢inu general-bojnika (Generalmajor) obna-
$ao duznost zapovjednika 30. pjeSacke brigade u
Miskolcu (Madarska).

Treba spomenuti i bracu lvana i Lazara Cvit-
kovica.lvanjerodenuGracacu,aucinupodmarsala

7  FML Klobucar. Der neue ungarische Landwehr-Ober-
kommandant. Die Zeit, 1905., 1009., Wien, 2.

8  Personalnachrichten. Deutsches Volksblatt, 1902., 4972.,
Wien, 6.

9  Johannvon Grivici¢. https://www.geni.com/people/Johann-
von-Grivici¢/6000000025537131800 (18. 9. 2025.)

10 Armeeund Marine. Sport und Salon, 1905., 30., Wien, 5.

11 Das November-Avancement. Neues Wiener Tagblatt, 1904.,
302., Wien, 9.

od 1906. obnasao je duznost zapovjednika 27. pje-
Sacke divizije u KoSicama (Slovacka).*> Njegov brat
Lazar je roden u Svetom Roku, a u ¢inu podmarsala
sluzbovao je od 1911. u zapovjednistvu 9. korpusa
u Josefovu (Ceska).?

Na kraju, no ne manje vazni su brac¢a Buro i
Stjepan Babic. Buro je u ¢inu podmarsala'* od
1888. obnasao duznost zamjenika zapovjednika
4. korpusa u Budimpesti. Njegov brat Stjepan je
nakon umirovljenja promaknut u po¢asni¢in gene-
rala pjeSastva, a u ¢inu podmarsala od 1898. obna-
$ao je duznost zapovjednika 3. pjeSacke divizije®
u Linzu (Austrija).

Ivan Tomici¢, podmarsal
i vitez od Gorice

Obiteljske prilike

Ivan Tomici¢, podmarsalivitez od Gorice (Slika 1.),
koji se u austrijskim izvorima spominje pod nazi-
vom Tomici¢ von Gorica, Johann Ritter (Schmidt-
Brentano, 2007: 188), roden je 7. lipnja 1835. u
Razbojinama kraj Ricica. Potjece iz granicarske
Casnicke obitelji bunjevackog podrijetla, ¢iji su se
preci koncem 17. stoljec¢a doselili iz Mrzlog Dola
kraj Senja na poziv popa Marka Mesica, koji je 1691.
oslobodio Liku od Osmanlija i osnovao Ricice.

Sin je Casnika austrijske vojske (Gerba, 1908:
40) Juraja ,Juce” Tomicica i Ivke ,lke“ Tomici¢ te
brat podmarsala Ivana Juraja Tomicica, pleme-
nitog od Ricice i poru¢nika austrougarske vojske
Polde (Leopolda) Tomiciéa, koji je poginuo u dobi
od 28 godina. Njegov brat Polde i kasnije preminula
majka lka sahranjeni su iza Zupne crkve sv. Marije
Magdalene u Ricicama gdje se i danas vide skromni

12 AusdemVerordnungsblatte fiir das k. und k. Heer. Neue Freie

Presse, 1906.,15152., Wien, 26.

13 AusHeer und Marine. Reichspost, 1911., 147., Wien, 8.

14 Das November-Avancement. Neuigkeits-Welt-Blatt, 1888.,
252.,Wien, 19.

15 Aus der Armeeverordnungsblatte. Neues Wiener Journal,
1898.,1639., Wien, 3.
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holding the rank of General of Artillery, served as
commander of the 10th Corps and at the same time
as commander of Moravia, with headquarters in
Brno. His brother Dragutin, holding the rank of
Feldmarschall-Leutnant, served as commander
of a cavalry division in Lviv (Ukraine) from 1883.%

Also important were the brothers Vilim and
Viktor Klobucar, who came from Kosinj. From
1905, Vilim, with the rank of General of Cavalry
(General der Kavallerie), served as commander of
the Royal Hungarian Army (Honvéd) in Budapest.’
His brother Viktor, holding the rank of General of
Artillery, served as deputy commander of the Royal
Hungarian Army (Honvéd) from 1902.%

Also worth mentioning are the brothers lvan and
Emil Grivici¢,® who came from Perusic¢. Upon retir-
ing, Ivan attained the rank of General of Infantry,
and from 1905, as Feldmarschall-Leutnant, served
ascommander of the 7th Infantry Division in Osijek.*
His brother Emil, with the rank of Major General
(Generalmajor), held the post of commander of the
30th Infantry Brigade in Miskolc (Hungary) from
1904.1

The brothers lvan and Lazar Cvitkovi¢ should
also be noted. lvan was born in Gracac and, from
1906, in the rank of Feldmarschall-Leutnant, served
as commander of the 27th Infantry Division in KoSice
(Slovakia).'? His brother Lazar was born in Sveti
Rok and, from 1911, likewise holding the rank of
Feldmarschall-Leutnant, commanded the 9th Corps
in Josefov (Czechia).®

6  Notizen, Militdr-Zeitung, 1883, 84, Wien, 674.

7  FML Klobucar. Der neue ungarische Landwehr-Ober-
kommandant. Die Zeit, 1905, 1009, Wien, 2.

8  Personalnachrichten. Deutsches Volksblatt, 1902,4972, Wien, 6.

9  Johannvon Grivici¢. https://www.geni.com/people/Johann-
von-Grivici¢/6000000025537131800 (accessed 18 September
2025)

10 Armee und Marine. Sport und Salon, 1905, 30, Wien, 5.

11 Das November-Avancement. Neues Wiener Tagblatt, 1904,
302, Wien, 9.

12 Ausdem Verordnungsblatte fiir das k. und k. Heer. Neue Freie
Presse, 1906, 15152, Wien, 26.

13 AusHeerund Marine. Reichspost, 1911, 147, Wien, 8.
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Finally, though no less important, were the
brothers Buro and Stjepan Babié. From 1888, Buro,
as Feldmarschall-Leutnant,* was the deputy com-
mander of the 4th Corps in Budapest. His broth-
er Stjepan was promoted to the honorary rank of
General of Infantry upon retirement, and from 1898,
as Feldmarschall-Leutnant, was commander of the
3rd Infantry Division®® in Linz (Austria).

Ivan Tomici¢, Feldmarschall-
Leutnant and Ritter von Gorica

Family Background

Ivan Tomici¢, Feldmarschall-Leutnant and Ritter
von Gorica (Figure 1), referred to in Austrian sourc-
es as Tomici¢ von Gorica, Johann Ritter (Schmidt-
Brentano, 2007, p. 188), was born on 7 June 1835
in Razbojine near Ricice. He came from a Military
Frontier officer family in the Bunjevac area, whose
ancestors migrated at the end of the seventeenth
century from Mrzli Dol near Senj, at the invitation of
the priest Marko Mesi¢, who in 1691 liberated Lika
from Ottoman rule and founded Ricice.

He was the son of the Austrian army officer
(Gerba, 1908, p. 40) Juraj “Juce” Tomici¢ and Ivka
“lka” Tomici¢, and the brother of Feldmarschall-
Leutnant Ivan Juraj Tomici¢, Nobleman of Ricice,
and of Austro-Hungarian army lieutenant Polde
(Leopold) Tomici¢, who was killed at the age of
twenty-eight. His brother Polde and his mother
Ika, who died later, were buried behind the parish
church of St Mary Magdalene in Ricice, where sim-
ple gravestones, damaged during church renova-
tions, are still visible today.®

Ivan Tomici¢, Feldmarschall-Leutnant and
Nobleman from Gorica (Ritter von Gorica), mar-
ried Edla Klotilda Marija Luzia Simi¢, thirteen years

14 DasNovember-Avancement. Neuigkeits-Welt-Blatt, 1888,252,
Wien, 19.

15 Aus der Armeeverordnungsblatte. Neues Wiener Journal,
1898, 1639, Wien, 3.

16 Ricicki podmarsali. https://www.licke-novine.hr/ljudi_18/
ljudi_18.html (accessed 23 September 2025)
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nadgrobni spomenici koji su oSteceni prilikom ob-
nove crkve.®

Ivan Tomici¢, podmarsal i vitez od Gorice bio
je oZenjen za 13 godina mladu Edlu Klotildu Mariju
Luziju Simi¢, plemenitu od Majdangrada,*” kéer-
ku general-bojnika austrougarske vojske Petra
Simica, plemenitog od Majdangrada, rodenog u
Lickom LeScu kraj Otocca.

Vojna i spisateljska karijera

Vojnu karijeru zapoceo je kao kadet u PjeSackoj
kadetskoj Skolu u Grazu, koju je zavrsio 1852.,'® na-
kon Cega je promaknut u ¢in porucnika (Leutnant)
i rasporeden u 9. pjeSacku pukovniju u Stryju
(Ukrajina). U toj postrojbi 1857. promaknut je u ¢in
natporucnika (Oberleutnant).'®

Njegova pukovnija je u sastavu divizije pod za-
povjednistvom podmarsala Bure Jelaci¢a 1859.
sudjelovala u Drugom ratu za nezavisnost ltalije
(1859. - 1861.). Posebice se istaknuo u bitkama
kod Turbiga (3. lipnja 1859.) i kod Magente (4. lip-
nja 1859.), u kojoj je bio lakSe ranjen i zarobljen od
francuske vojske te zatocen u Bloisu (Francuska).
Za postignuca iskazana na bojnom polju 11. srp-
nja 1859. pohvaljen je od cara.* Nakon povratka
iz zarobljeniStva vraéen je u mati¢nu postrojbu, u
kojoj je 1. studenog 1863. promaknut u Cin satni-
ka Il. klase (Hauptmann II. Classe) i premjeSten u
Licku granicarsku pukovniju u Gospicu.* U sastavu
te pukovnije borio se protiv razbojnickih bandi u
Dalmaciji i Bosni. U ¢in satnika I. klase (Hauptmann
I. Classe) promaknut je 1. svibnja 1866.%2 Tijekom
1866. djelovao je u juznoj Dalmaciji, gdje je domace

16 Ricicki podmarsali. https://www.licke-novine.hr/ljudi_18/
ljudi_18.html (23.9.2025.)

17 Edle Klotilda Maria Luzia Simi¢ von Majdangrad. https://
www.geni.com/people/Edle-Klotilda-Maria-Luzia-Simi¢-von-
Majdangrad/6000000084571829784 (23.9.2025.)

18 Tomici¢, Ivan. https://www.enciklopedija.hr/clanak/tomicic-
ivan-1835-1909 (23.9.2025.)

19 Isto.

20 Amtlicher Theil. Salzburger Zeitung, 1859., 154., Salzburg, 1.

21 Personal-Nachrichten. Militér-Zeitung, 1863., 87., Wien, 879.

22 Tagesneuigkeiten. Neues Fremden-Blatt, 1866.,113., Wien, 2.

Slika 2. Red zeljezne krune Il
klase s ratnom dekoracijom.

Figure 2. Order of the Iron
Crown, Third Class with War
Decoration.

stanovniStvo organizirao u oruZzane postrojbe
koje su pomagale regularnoj vojsci u suzbijanju
razbojnistva, tzv. ,Narodnu milicu“, nakon cega je
upucen u kratku diplomatsku misiju u Crnu Goru
(Laszowski ur., 1925: 265). ,U znak priznanja za za-
sluge u suzbijanju razbojnistva u dijelu Vojne grani-
ce“ 1. svibnja 1871. pohvaljen je od cara.Z Tijekom
1872. operativno je obnasao duznost zapovjednika
bojne u Gospicu iz sastava Licke granic¢arske pu-
kovnije (Laszowski ur., 1925: 265).

Zbog razvojacenja Vojne granice (krajine) i uki-
danja granicarskih pukovnija, u ¢inu satnika l. klase
1. kolovoza 1873. premjesten je u 80. pjesacku pu-
kovniju u Ztoczéwu (Ukrajina).?* U toj postrojbi 1.
studenog 1875. promaknut je u ¢in bojnika (Major),
nakon Cega je premjeSten u 68. pjeSacku pukovniju
u Szolnoku (Madarska)?®, u ¢ijem sastavu je sudje-
lovao u operaciji zaposjedanja Bosne i Hercegovine
(1878.). Tu se posebice istaknuo te je kratko vrije-
me bio zapovjednik zbornog mjesta (garnizona)
u Visegradu (Laszowski ur., 1925: 265). Za uspje-
he postignute na bojnom polju 10. prosinca 1878.

23 Veranderungeninderk. k. Armee. Fremden-Blatt,1871.,122.,

Wien, 11.

24 Verordnungen des k. k. Reichs-Kriegsministeriums. Die Zeit,
1873.,230., Wien, 5.

25 Amtlicher Theil. Wiener Zeitung, 1875., 247., Wien, 308.
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his junior, Edle von Majdangrad, the daughter of
Austro-Hungarian Major General Petar Simi¢, Edler
von Majdangrad, who was born in Licko LeSce near
Otocac.

Military and Literary Career

He began his military career as a cadet at the
Infantry Cadet Schoolin Graz, graduatingin 1852,
after which he was commissioned as a lieuten-
ant (Leutnant) and assigned to the 9th Infantry
Regiment in Stryi (Ukraine). In this unit, he was
later promoted to first lieutenant (Oberleutnant)
in 1857.1°

In 1859, his regiment, as part of a division
under the command of Feldmarschall-Leutnant
buro Jelaci¢, took part in the Second Italian War
of Independence (1859-1861). He distinguished
himself particularly in the battles of Turbigo (3
June 1859) and Magenta (4 June 1859); in the lat-
ter, he was slightly wounded, captured by French
forces, and subsequently held in captivity in Blois
(France). In recognition of his achievements on the
battlefield, he was commended by the emperor
on 11 July 1859.% After returning from captivity,
he was reassigned to his parent unit, and on 1
November 1863, promoted to the rank of captain,
second class (Hauptmann Il. Classe), and trans-
ferred to the Lika Border Regiment in Gospi¢.** As
part of this regiment, he fought against brigand
bands in Dalmatia and Bosnia. He was promoted
to captain, first class (Hauptmann I. Classe) on 1
May 1866.%2 During 1866, he operated in southern
Dalmatia, where he organized the local population
into armed units that assisted the regular army in

17 Edle Klotilda Maria Luzia Simi¢ von Majdangrad. https://
www.geni.com/people/Edle-Klotilda-Maria-Luzia-Simic-von-
Majdangrad/6000000084571829784 (accessed 23 September
2025)

18 Tomicic, Ivan. https://www.enciklopedija.hr/clanak/tomicic-
ivan-1835-1909 (accessed 23 September 2025)

19 Ibid.

20 Amtlicher Theil. Salzburger Zeitung, 1859, 154, Salzburg, 1.

21 Personal-Nachrichten. Militédr-Zeitung, 1863, 87, Wien, 879.

22 Tagesneuigkeiten. Neues Fremden-Blatt, 1866, 113, Wien, 2.
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Slika 3. Viteski grb Ivana Tomicica

Figure 3. Coat of arms of Ivan Tomici¢

suppressing brigandage, the so-called “Narodna
milicija” (People’s Militia), after which he was sent
on a short diplomatic mission to Montenegro
(Laszowski, ed., 1925, p. 265). “In recognition of
his meritsin suppressing brigandage in a section of
the Military Frontier,” he was again commended by
the emperoron 1 May 1871.2In 1872, he performed
the operational duties of battalion commander in
Gospicinthe Lika Border Regiment (Laszowski, ed.,
1925, p. 265).

As a result of the demilitarization of the Military
Frontier (Vojna granica - krajina) and the abolition
of the Border regiments, holding the rank of captain,
first class, he was transferred to the 80th Infantry
Regiment in Ztoczéw (Ukraine) on 1 August 1873.%
Within this unit, he was promoted to the rank of
major (Major) on 1 November 1875, after which he
was reassigned to the 68th Infantry Regiment in

23 Veranderungen in der k. k. Armee. Fremden-Blatt, 1871, 122,
Wien, 11.

24 Verordnungen des k. k. Reichs-Kriegsministeriums. Die Zeit,
1873, 230, Wien, 5.
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Slika 4. Zapovjednicki kriz Reda Franje Josipa

Figure 4. Commander’s Cross of the Order of Franz Joseph

s . Slika 6. Dio ¢lanka
Der Heldenfpiegel Kronfiens. Ry
Son WML L B. Jebonm Wi Tomidiéven Gorica, 1VANA 0m|C|Ca
ik (0 18 Paretin) i o hrvatskim
Reoathen feld pur Jeit b Withelpuntie ded bnepolitl- .
fBea Smteveffed ber Monasdbe, wnd bo Lmmt ju vedtes et VOJSkOVOdama u
Beit ble Rumbe cines Biiteriidemifiiiciiden Webelt, welde b - x B
ﬂqplr: 3|:}|:Ir(rl‘:(:‘hrn wirk b bem Mnicll bex umm: aUStrIJSkom casoplsu.
en ben Biftorifden Sriegen wnd Némpfen ber WMomarie vor R
Hagen figeen foll. Figure 6. Excerpt from
Ivan Tomicic¢’s article
on Croatian military
leaders in an Austrian

journal.

odlikovan je Redom Zeljezne krune Ill. klase s rat-
nom dekoracijom (der Orden der Eisernen Krone Ill.
Classe mit der Kriegsdekoration) (Slika 2.),%® teme-
ljem Cega je 6. lipnja 1879. stekao titulu austrijskog

26 Tagesneuigkeiten. Pester Lloyd, 1878.,284., Budapest, 7.

Slika 5. Francuski Zapovjednicki kriz Reda legije Casti

Figure 5. French Commander’s Cross of the Legion of Honour

viteza s pridjevkom ,von Gorica“*’ s pravom na grb
(Slika 3.).

Dana 2. travnja 1880. imenovan je za ¢lana
Dragovoljne medicinske sluzbe njemackoga ri-
mokatolickog vjerskog ,,Reda teutonskih vitezova
doma svete Marije Jeruzalemske“.?® U ¢in dopukov-
nika (Oberstleutnant) promaknut je 1. svibnja 1881.,
kada je i premjesSten u 78. pjeSacku pukovniju u
Osijeku.?® U toj postrojbi sluzbovao je Cetiri godine,
nakon ¢ega je 1. svibnja 1885. promaknut u ¢in pu-
kovnika (Oberst) i imenovan za zapovjednika oruz-
ni¢kog korpusa u Bosni i Hercegovini sa sjedisStemu
Sarajevu.**ZauspjeSnoobnasanjete zahtjevneduz-
nosti 8. sijeCnja 1889. odlikovan je Zapovjednickim
krizem Reda Franje Josipa®! (das Comthur-Kreuz
des Franz Joseph-Ordens) (Slika 4.). Dana 8. travnja
1890. imenovan je za zapovjednika 7. brdske briga-
de u Sarajevu.? Na toj duzZnosti 1. svibnja 1891. pro-
maknut je u ¢in general-bojnika (Generalmajor).*

27 Tomicic, Johann. https://www.archivinformationssystem.at/

detail.aspx?ID=4318200 (24. 9. 2025.)
28 Armee-Nachrichten. Militér-Zeitung, 1880., 25., Wien, 206.
29 DasMai-Avancement. Neue Freie Presse, 1881.,5984., Wien, 4.
30 Amtlicher Theil. Wiener Zeitung, 1885., 96., Wien, 2.
31 Personalien. Militér-Zeitung, 1889., 4., Wien, 28.
32 Tages-Neuigkeiten. Neuigkeits-Welt-Blatt, 1890., 81., Wien, 3.
33 Das Mai-Avancement. Prager Tagblatt, 1891., 117., Prag, 2.
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Slika 7. Naslovnica knjige o

hrvatskim generalima ¢iji je
koautor Ivan Tomicié.

Figure 7. Title page of the book on
Croatian generals co-authored by
Ivan Tomici¢.

Szolnok (Hungary),? within which he took part in
the occupation of Bosnia and Herzegovina (1878).
There for a short time, he served as commander of
the muster station (garrison) in Visegrad and distin-
guished himself (Laszowski, ed., 1925, p. 265). For his
achievements on the battlefield, he was awarded,
on 10 December 1878, the Order of the Iron Crown,
Third Class with War Decoration (der Orden der
Eisernen Krone lll. Classe mit der Kriegsdekoration)
(Figure 2),% on the basis of which he was granted,
on 6 June 1879, the title of Austrian Ritter with the
nobiliary particle “von Gorica”* and the right to a
coat of arms (Figure 3).

On 2 April 1880, he was appointed a member
of the Voluntary Medical Service of the German
Roman Catholic religious order, the Order of
the Teutonic Knights of St. Mary’s Hospital in
Jerusalem.?® He was promoted to lieutenant
colonel (Oberstleutnant) on 1 May 1881, at which
time he was also transferred to the 78th Infantry

25 Amtlicher Theil. Wiener Zeitung, 1875, 247, Wien, 308.

26 Tagesneuigkeiten. Pester Lloyd, 1878, 284, Budapest, 7.

27 Tomicic,Johann. https://www.archivinformationssystem.at/
detail.aspx?ID=4318200 (accessed 24 September 2025)

28 Armee-Nachrichten. Militdr-Zeitung, 1880, 25, Wien, 206.
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ZA KRALJA 1 DO

SLIKE, ZIVOTOPISI 1 CRTICE

230 HRUATSKIH GENERALA.
JUBILEJSKA KNJIGA

U SPOMEN 60-GODISNJICE SRETNOGA VLADANJA
| NJEG. C. I KR. APOST. VELICANSTVA, NASEGA PRE-
MILOSTIVOGA VLADARA 1 KRALJA

FRANJE JOSIPA L

Prema sastavcima Njih. Preuzvidenosti
gospodina podmariala Rade Gerbe,
zapoviednika ¢. | kr. 13, vojnog zhora
i zapoviedujulegy generala u Zagrebu, |
te podmariala u m. Ivana Viteza

Tomitita od Gorice, u Befu. o0 o

BJELOYAR 1938,
Tissk i naklads hnjbies LAV, WESSA.

Regiment in Osijek.? He served in this unit for four
years, after which he was promoted to the rank
of colonel (Oberst) on 1 May 1885 and appointed
commander of the gendarmerie corps in Bosnia
and Herzegovina, headquartered in Sarajevo.*°
For the successful undertaking of this demand-
ing duty, he was awarded, on 8 January 1889, the
Commander’s Cross of the Order of Franz Joseph®!
(das Comthur-Kreuz des Franz Joseph-Ordens)
(Figure 4). On 8 April 1890, he was appointed com-
mander of the 7th Mountain Brigade in Sarajevo.*
While holding this post, he was promoted to Major
General (Generalmajor) on 1 May 1891.% With this
rank and in the same position, he was awarded
the French Commander’s Cross of the Legion of
Honor (Commandeur de la Légion d’honneur) on
10 January 1894 (Figure 5).3

He was retired at his own request as command-
er of the 7th Mountain Brigade on 1 November
1894 and was then promoted to the honorary rank

29 Das Mai-Avancement. Neue Freie Presse, 1881, 5984, Wien, 4.
30 Amtlicher Theil. Wiener Zeitung, 1885, 96, Wien, 2.

31 Personalien. Militédr-Zeitung, 1889, 4, Wien, 28.

32 Tages-Neuigkeiten. Neuigkeits-Welt-Blatt, 1890, 81, Wien, 3.
33 Das Mai-Avancement. Prager Tagblatt, 1891, 117, Prag, 2.

34 Fremde Orden. Die Presse, 1894, 8, Wien, 9.
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U tom cinu i na istoj duznosti 10. sijecnja 1894.
odlikovan je francuskim Zapovjednickim kri-
Zzem Reda legije casti (Commandeur de la
Légion d’honneur) (Slika 5.).**

Na duznosti zapovjednika 7. brdske brigade i
na osobni zahtjev umirovljen je 1. studenog 1894.,
kada je i promaknut u pocasni ¢in podmarsala
(Feldmarschall-Leutnant) te za uspjeSnu vojnu karije-
ru pohvaljen od cara.* Kada je sluzbovao u Sarajevu
bio je poStovan od svih slojeva pucanstva, za sto je
12.studenog 1894. proglasen za pocasnog gradani-
na Sarajeva. Bududi da je dugo vremena sluzbovao
u Bosni i Hercegovini zbog zasluga je proglasen i
za pocasnog gradanina Tuzle, ViSegrada, Bihaca,
Zvornika, Cazina i Bosanskog Samca.*® Osim spome-
nutim odli¢jima odlikovan je i Zlathnom medaljom
za vojne zasluge, Srebrnom medaljom za vojne
zasluge, Ratnom medaljom, Casni¢kim krizem za
dugotrajnu sluzbu Il. klase i Jubilarnom medaljom
za oruzane snage.®*” Nakon umirovljenja u Becu se
bavioistrazivanjem hrvatskih ¢asnika i junaka, ze-
ledi prikazati njihova junacka djela cijelom svijetu
(Gerba, 1908: 39). Tijekom 1907. i 1908. objavljivao
je stru¢ne ¢lanke o hrvatskim vojskovodama u au-
strijskom ¢asopisu Wiener Bilder (Slika 6.).%®

Zajedno s bratom, podmarsalom lvanom
Jurajem Tomicicem, pisao je Zivotopise hrvat-
skih ratnih junaka koje je na hrvatskom jeziku
objavljivao u Prosvjeti: listu za zabavu, znanost i
umjetnost,* a bio jei ¢lan Jugoslavenske akademi-
je znanosti i umjetnosti (Laszowski ur., 1925: 265).
Godine 1908. izdao je knjigu Ogledalo junastva koja
je, uz ostale njegove struc¢ne Clanke, u velikoj mjeri
koriStena u pisanju knjige Za kralja i dom - slike, Zi-
votopisiicrtice 230 hrvatskih generala (Gerba, 1908:

34 Fremde Orden. Die Presse, 1894., 8., Wien, 9.

35 Tagesneuigkeiten. Tages-Post, 1894.,241., Linz, 2.

36 Neueste Nachrichten. Sarajevoer Tagblatt, 1909., 134.,
Sarajevo, 5.

37 Tagesbericht. Reichspost, 1909., 141., Wien, 4.

38 DerHeldenspiegel Kroatiens. Wiener Bilder, 1907.,38., Wien, 7.

39 Tomici¢, Ivan. https://www.enciklopedija.hr/clanak/tomicic-
ivan-1835-1909 (24. 9. 2025.)

39), zbog Cega se uz podmarsala Radeta Gerbu,
tadasnjeg zapovjednika 13. korpusa u Zagrebu,
navodi kao njezin koautor (Slika 7.).

Posljednje godine Zivota proveo je u Becu,
gdje je obnasao duznost zamjenika predsjedni-
ka Udruge umirovljenih ¢asnika i vojnih sluzbeni-
ka.*® Nakon duge i teSke bolesti umro je 21. svibnja
1909. (Schmidt-Brentano, 2007: 188) u svom stanu
u Becu. Uz tradicionalne vojne pocasti, nazocnost
¢lanova obitelji te vojnog vrha, predvodenog glav-
nim inspektorom generalom Eugenom Alborijem
te hrvatskim generalima i to ravnateljem Ratnog
arhiva u Becu, generalom Emilom Vojnovicem i
zapovjednikom austrougarskog oruznistva, gene-
ralom Mijom TiSljarom, pokopan je na SredisSnjem
groblju u Becu.*

Pripadao je skupini iznimnih Hrvata, zbog Cega
je osigurao mjesto u knjizi o hrvatskim velikanima
Znameniti i zasluZni Hrvati te pomena vrijedna lica
u hrvatskoj povijesti od 925 - 1925, u kojoj piSe da
je ,volio Hrvatsku i uvijek volio govoriti hrvatski te
ljubio pukipomagao ga.“ (Laszowski ur., 1925: 265).

o wve 7

Ivan Juraj Tomici¢, podmarsal
i plemeniti od Ricice

Obiteljske prilike

Ivan Juraj Tomici¢, podmarsali plemeniti od Ricice
(Slika 8.), koji se u austrijskim izvorima spominje
pod nazivom Tomici¢ von Ricice, Georg (Schmidt-
Brentano, 2007: 188), roden je 30. listopada 1843.
u Razbojinama kraj Ricica. Potjece iz granicarske
casnicke obitelji, bunjevackog podrijetla.** Sin je
Casnika austrijske vojske (Gerba, 1908: 40) Juraja
»Juce” Tomici¢a i Ivke ,lke“ Tomici¢ te mladi brat
podmarsala Ivana Tomicic¢a, viteza od Gorice i
stariji brat porucnika austrougarske vojske Polde

40 Sterbefall. Neuigkeits-Welt-Blatt, 1909., 117., Wien, 9.

41 Kleine Chronik. Wiener Zeitung, 1909., 118., Wien, 6.

42 Ricicki podmarsali. https://www.licke-novine.hr/ljudi_18/
ljudi_18.html (25.9.2025.)
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of Feldmarschall-Leutnant and commended by
the emperor for his successful military career.®
While serving in Sarajevo, the entire population
respected him, and on account of which he was
proclaimed an honorary citizen of Sarajevo on 12
November 1894. Given his long service in Bosnia
and Herzegovina, he was also granted honorary
citizenship of Tuzla, Visegrad, Biha¢, Zvornik, Cazin,
and Bosanski Samac in recognition of his merits.*

In addition to the mentioned decorations, he
was also awarded the Gold Military Merit Medal,
the Silver Military Merit Medal, the War Medal, the
Officer’s Cross for Long Service, Second Class, and
the Jubilee Medal for the Armed Forces.?” After re-
tiring, in Vienna, he began researching Croatian
officers and military heroes, with the intention
of making their heroic deeds known to the wider
world (Gerba, 1908, p. 39). During 1907 and 1908,
he published scholarly articles on Croatian mili-
tary leaders in the Austrian journal Wiener Bilder
(Figure 7).38

Alongside his brother, Feldmarschall-Leutnant
Ivan Juraj Tomici¢, he authored biographies
of Croatian war heroes and published them in
Croatian in Prosvjeta: list za zabavu, znanost i
umjetnost (Prosvjeta: a journal for entertain-
ment, science, and the arts),* while also a mem-
ber of the Yugoslav Academy of Sciences and Arts
(Laszowski, ed., 1925, p. 265). In 1908, he published
the book Ogledalo junastva (Mirror of Heroism),
which, along with his other scholarly articles, was
extensively used in writing the book Za kralja i
dom - slike, Zivotopisi i crtice 230 hrvatskih genera-
la (For King and Homeland - Portraits, Biographies
and Sketches of 230 Croatian Generals) (Gerba,
1908, p. 39), and in which he is listed, alongside

35 Tagesneuigkeiten. Tages-Post, 1894, 241, Linz, 2.

36 Neueste Nachrichten. Sarajevoer Tagblatt, 1909, 134, Sara-
jevo, 5.

37 Tagesbericht. Reichspost, 1909, 141, Wien, 4.

38 DerHeldenspiegel Kroatiens. Wiener Bilder, 1907, 38, Wien, 7.

39 Tomici¢, Ivan. https://www.enciklopedija.hr/clanak/tomicic-
ivan-1835-1909 (accessed 24 September 2025)
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Feldmarschall-Leutnant Rade Gerba, then com-
mander of the 13th Corps in Zagreb, as the co-au-
thor (Figure 6).

He spent his last years in Vienna, acting as vice
president of the Association of Retired Officers and
Military Officials.*® He died on 21 May 1909 after a
long and serious illness (Schmidt-Brentano, 2007,
p. 188) in his apartment in Vienna. With the usual
traditional military honors, in the presence of fami-
ly members and the military leadership, headed by
Inspector General Eugen Albori and Croatian gen-
erals, specifically the director of the War Archive in
Vienna, General Emil Vojnovi¢, and the command-
er of the Austro-Hungarian gendarmerie, General
Mijo Tisljar, he was buried at the Vienna Central
Cemetery.”

He belonged to the group of exceptional Croats,
securing him a place in the compendium Znameniti
i zasluzni Hrvati te pomena vrijedna lica u hrvat-
skoj povijesti od 925-1925 (Famous and Meritorious
Croats and Noteworthy Figures in Croatian History
from 925 to 1925), where it says he “loved Croatia
and always liked to speak Croatian, and cherished
and assisted the common people” (Laszowski, ed.,
1925, p. 265).

Ivan Juraj Tomici¢, Feldmarschall-
Leutnant and Edler von Ricice

Family Background

Ivan Juraj Tomici¢, Feldmarschall-Leutnant and
Edler von Ricice (Figure 8), referred to in Austrian
sources as Tomici¢ von Ricice, Georg (Schmidt-
Brentano, 2007, p. 188), was born on 30 October
1843 in Razbojine near Ricice. He came from a
Military Frontier officer family of Bunjevac origin.*?
He was the son of the Austrian army officer (Gerba,
1908, p. 40) Juraj “Juce” Tomici¢ and Ivka “lka”

40 Sterbefall. Neuigkeits-Welt-Blatt, 1909, 117, Wien, 9.

41 Kleine Chronik. Wiener Zeitung, 1909, 118, Wien, 6.

42 Ricicki podmarsali. https://www.licke-novine.hr/ljudi_18/
ljudi_18.html (accessed 25 September 2025)
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(Leopolda) Tomici¢a.* Ivan Juraj Tomicié¢, podmar-
Sal i plemeniti od Ricice bio je oZenjen, a iz njego-
vog braka rodila su se tri sina, od kojih su dvojica
bili austrougarski ¢asnici, i jedna kcer.*

Vojna i politicko-spisateljska karijera

Vojnu karijeru zapoceo je u Tehnickoj vojnoj akade-
miji, smjer topniétvo u Louki kraj Znojma (Ceska),
koju je zavrSio 1. rujna 1864., kada je promaknutu
¢in porucnika (Leutnant) i rasporeden u 8. pukov-
niju lakog topnistva u Veroni (Italija).*

S postrojbom je sudjelovao u Austrijsko-
pruskom ratu (1866.) na podrucju Ceske, nakon
kojeg je istupio iz vojske. Nakon toga pridruzio se
krugu lliraca i pripremao za nastavnika matema-
tike na Zagrebackom sveuciliStu (Laszowski ur.,
1925:265). Medutim, ipak je u ¢inu porucnika 1870.
vracen u djelatnu vojnu sluzbu te rasporeden u
Hrvatsko-slavonsko kraljevsko domobranstvo i to
u njegovu 10. husarsku domobransku pukovniju u
Varazdinu.*® Nakon toga imenovan je za zapovjed-
nika novoustrojene strojnicke bitnice u Zagrebu.*’
Na toj duznosti tijekom 1871. drzao je vrlo zani-
mljiva i posje¢ena predavanja vojne tematike na
Pravnom fakultetu u Zagrebu.*® U ¢in natporuénika
(Oberleutnant) promaknut je 1. svibnja 1873.%° U
tom cinu od 1874. pohadao je Ratnu Skolu u Becu
(Laszowski ur., 1925: 265), po Cijem zavrSetku 1876.
je kao perspektivni ¢asnik dodijeljen Glavhom
stoZeru austrougarske vojske. Nakon toga pro-
maknut je u ¢in satnika Il. klase (Hauptmann II.
Classe) i vraéen u Hrvatsko-slavonsko kraljevsko
domobranstvo u kojem je imenovan za poboc¢-
nika u Zapovjednistvu VII. hrvatsko-slavonskog

43 Isto.

44  Kroatien. Grazer Volksblatt, 1916.,576., Graz, 7.

45 Personal-Nachrichten. Militér-Zeitung, 1864., 69., Wien, 563.

46 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916.,230., Wien, 14.

47  Isto.

48 Inland. Der Kamerad, 1871.,151., Wien, 4.

49 Das Mai-Avancement in der Honved-Armee. Pester Lloyd,
1873.,100., Budapest, 11.

Slika 8. Podmarsal lvan
Juraj Tomici¢ plemeniti
od Ricice.

Figure 8. Feldmarschall-
Leutnant Ivan Juraj
Tomicic, Edler von Ricice.

domobranskog okruzja u Zagrebu.*® Godine 1878.
imenovan je za nastavnika na Temeljnom tecaju
za domobranske stozerne casnike® na Ludovici,
Ugarskoj domobranskoj akademiji u Budimpesti
(Horel, 2015: 88).

U Cin satnika I. klase (Hauptmann I. Classe) pro-
maknut je 1. svibnja 1880., nakon ¢ega je vraden u
Zapovjednistvo VII. hrvatsko-slavonskog domo-
branskog okruZja u Zagrebu, u kojem je ostao do
1886. (Laszowski ur., 1925: 265). Za vrijeme sluzbe
u tom zapovjednistvu promaknut je u ¢in bojnika
(Major). Nakon toga sluzbovao je u ugarskim do-
mobranskim postrojbama (Laszowski ur., 1925:
265). U ¢in dopukovnika (Oberstleutnant) proma-
knut je 1. svibnja 1889., nakon ¢ega je imenovan
za nastavnika na Naprednom tecaju za domobran-
ske stozerne ¢asnike na Ugarskoj domobranskoj
akademiji u Budimpesti (Laszowski ur., 1925: 265).
U ¢in pukovnika (Oberst) promaknut je 1. svibnja
1892.%2) nakon Cega je imenovan za zapovjednika
24. domobranske pjeSacke pukovnije u Brasovu
(Rumunijska).>* Nakon tri godine, 5. rujna 1895. ime-
novan je za zapovjednika 8. pjeSacke pukovnije u
Brnu (Ce$ka).>* Za uspjesno zapovijedanje tom pu-

50 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener

Tagblatt, 1916.,230., Wien, 14.

51 lIsto.

52 Audienzen. Die Presse, 1892.,261., Wien, 9.

53 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916.,230., Wien, 14.

54 Aus dem Verordnungsblatte fur das. k. k. Heer. Grazer
Tagblatt, 1895., 245., Graz, 2.
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Tomici¢, the younger brother of Feldmarschall-
Leutnant lvan Tomici¢, Ritter von Gorica, and the
older brother of Austro-Hungarian army lieuten-
ant Polde (Leopold) Tomicic¢.** lvan Juraj Tomicic,
Feldmarschall-Leutnant and Edler von Ricice, was
married and had three sons, two of whom became
Austro-Hungarian officers, and one daughter.**

Military and Political-Literary Career

He began his military career at the Technical Military
Academy, artillery branch, in Louka near Znojmo
(Czechia), where he graduated on 1 September 1864,
upon which he was commissioned as a lieutenant
(Leutnant) and assigned to the 8th Light Artillery
Regiment in Verona (Italy).*

He and his unit took partin the Austro-Prussian
War (1866) in Bohemia (Czechia) and subsequently
left military service. He joined the Illyrian move-
ment and was preparing to take a position as a
mathematics lecturer at the University of Zagreb
(Laszowski, ed., 1925, p. 265). However, in 1870,
he returned to active military service as a lieu-
tenant and was assigned to the Royal Croatian-
Slavonian Home Guard, specifically to its 10th
Hussar Home Guard Regiment in Varazdin.*® He
was then appointed commander of a newly es-
tablished machine-gun battery in Zagreb.* In this
capacity, during 1871, he held interesting and pop-
ular lectures on military courses at the Faculty of
Law in Zagreb.*®* He was promoted to first lieuten-
ant (Oberleutnant) on 1 May 1873.*° From 1874,
he attended the War School in Vienna in this rank
(Laszowski, ed., 1925, p. 265), and after completing
in 1876, as a promising officer, he was assigned to
the General Staff of the Austro-Hungarian Army.

43  |bid.

44  Kroatien. Grazer Volksblatt, 1916, 576, Graz, 7.

45 Personal-Nachrichten. Militér-Zeitung, 1864, 69, Wien, 563.

46 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916, 230, Wien, 14.

47  Ibid.

48 Inland. Der Kamerad, 1871, 151, Wien, 4.

49 Das Mai-Avancement in der Honved-Armee. Pester Lloyd,
1873, 100, Budapest, 11.
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He was later promoted to captain, second class
(Hauptmann Il. Classe) and returned to the Royal
Croatian-Slavonian Home Guard, where he was
appointed aide-de-camp at the Command of the
VIl Croatian-Slavonian Home Guard District in
Zagreb.*® In 1878, he was appointed instructor at
the Basic Course for Honvéd Staff officers® at the
Ludoviceum (Royal Hungarian Honvéd Academy in
Budapest) (Horel, 2015, p. 88).

He was promoted to captain, first class
(Hauptmann I. Classe) on 1 May 1880, after which
he was reassigned to the Command of the VII
Croatian-Slavonian Home Guard Districtin Zagreb,
where he remained until 1886 (Laszowski, ed.,
1925, p. 265). During his service in the Command,
he was promoted to the rank of major (Major).
He later served in Hungarian Home Gaurd units
(Laszowski, ed., 1925, p. 265). On 1 May 1889, he was
promoted to lieutenant colonel (Oberstleutnant)
and subsequently appointed as instructor at the
Advanced Course for Home Gaurd Staff officers
at the Hungarian Royal Home Gaurd Academy in
Budapest (Laszowski, ed., 1925, p. 265). He was
promoted to colonel (Oberst) on 1 May 1892% and
then appointed commander of the 24th Home
Guard Infantry Regiment in Brasov (Romania).>?
After three years, on 5 September 1895, he was ap-
pointed commander of the 8th Infantry Regiment
in Brno (Czechia).>* Due to his successful command
of this regiment and achievements during his ca-
reer, he was awarded, on 10 November 1896, the
Order of the Iron Crown, Third Class (der Orden der
Eisernen Krone Ill. Classe) (Figure 9). From 17 April
1898, he served as commander of the 96th Infantry

50 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916, 230, Wien, 14.

51 Ibid.

52 Audienzen. Die Presse, 1892, 261, Wien, 9.

53 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916, 230, Wien, 14.

54 Aus dem Verordnungsblatte fur das. k. k. Heer. Grazer
Tagblatt, 1895, 245, Graz, 2.
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Slika 9. Red zeljezne krune lll.  Slika 10. Viteski kriz
klase. Leopoldova reda.

Figure 9. Order of the Iron
Crown, Third Class.

Figure 10. Knight’s Cross of
the Order of Leopold.

kovnijom i uspjehe postignute tijekom karijere 10.
studenog 1896. odlikovan je Redom Zeljezne krune
lll. klase (der Orden der Eisernen Krone lll. Classe)
(Slika 9.). Od 17. travnja 1898. obnasao je duznost
zapovjednika 96. pjeSacke brigade® u Zadru, gdje
je kao hrvatski domoljub stekao simpatije pucan-
stva u cijeloj Dalmaciji (Laszowski ur., 1925: 265).
Na toj duznosti 1. svibnja 1898. promaknut je u ¢in
general-bojnika (Generalmajor).*®

U tom ¢inuimenovan je za zapovjednika 5. brd-
ske topnicke brigade u Zadru (Laszowski ur., 1925:
265). Na toj duznosti 1. studenog 1902. proma-
knut je u ¢in podmarsala (Feldmarschall-Leutnant)
(Schmidt-Brentano, 2007: 188) i imenovan za zapo-
vjednika 43. pjesSacke divizije u Lavovu (Ukrajina)®’.
U toj sluzbi i na osobni zahtjev umirovljen je 1. ruj-
na 1903. (Schmidt-Brentano, 2007: 188). Za uspjehe
postignute u dugogodisnjoj karijeri prigodom umi-
rovljenja odlikovan je ViteSkim krizem Leopoldova

55 Militér-Personalnachrichten. Prager Tagblatt, 1898., 106.,
Prag, 4.

56 Das Mai-Avancement. Wiener Allgemeine Zeitung, 1898.,
6043., Wien, 4.

57 Das November-Avancement. Wiener Allgemeine Zeitung,
1902.,7391., Wien, 5.

reda (Slika 10.).>® Nakon umirovljenja nastanio se
u Zagrebu te sudjelovao u politickim i kulturnim
dogadanjima toga doba (Laszowski ur., 1925: 265).
Buduci da je bio odlikovan dvama visokim drZav-
nim odli¢jima 6. srpnja 1904. stekao je titulu ugar-
skog plemiéa s pridjevkom ,von Ricice“*® i pravo
na grb (Slika 11.).

Zajedno s bratom podmarsalom lvanom Tomi-
cicem, kako je ranije spomenuto, pisao je zivoto-
pise hrvatskih ratnih junaka te ih objavljivao u
Prosvijeti: listu za zabavu, znanost i umjetnost.®® Bio
je ¢lan Hrvatske stranke prava®!, a 1906. izabran je
za saborskog zastupnika za Gospic kao predstav-
nik hrvatsko-srpske koalicije. Njegov zastupnicki
rad bio je ispunjen skrbi za uzi rodni kraj i za iz-
gradnju licko-dalmatinske Zeljeznice (Laszowski
ur., 1925: 265). U Friedjungovom procesu®? se so-
lidarizirao sa svojim zastupni¢kim kolegama te je
svojim istupom na sebe skrenuo pozornost svjet-
skoga, poglavito engleskog tiska (Laszowski ur.,
1925: 265).

Od 1910. Zivio je u svom stanu u ulici
Reisnerstrasse 35 u BeCu gdje je nakon Sest go-
dina 18. kolovoza 1916. (Schmidt-Brentano, 2007:
188) umro nakon duge i teske bolesti. Pokopan je
na SrediSnjem groblju u Becu uz vojne pocasti koje
su odale pjeSacka bojna iz 84. pjeSacke pukovnije i
topnicka bitnica iz 4. pukovnije lakih haubica te uz

58 Aus dem Landwehrverordnungsblatt. Die Zeit, 1903., 330.,
Wien, 3.

59 Tomicic de Ricice Gyorgy. https://archives.hungaricana.hu/
en/libriregii/hu_mnl_ol_a057_71_1045/?list=eyJxdWVyeSI
61CJOb21pY2ljIn0 (26.9.2025.)

60 Tomici¢, Ivan. https://www.enciklopedija.hr/clanak/tomicic-
ivan-1835-1909 (26. 9. 2025.)

61 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916.,230., Wien, 14.

62 Friedjungov proces je bio sudski proces odrzan u Becu od
9. do 22. 12. 1909. na temelju optuzbe Hrvatsko-srpske
koalicije i Frana Supila, a protiv austrijskog povjesnicara
Heinricha Friedjunga, koji je u novinskim napisima tijekom
proljeca 1909. optuzio ¢lanove Koalicije za suradnju sa srbi-
janskom vladom u cilju ruSenja Austro-Ugarske Monarhije.
(Friedjungov proces. https://proleksis.lzmk.hr/22210/ (26. 9.
2025.))

63 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916.,230., Wien, 14.

Memorabilika 8(2025), 1; 77-96


https://archives.hungaricana.hu/en/libriregii/hu_mnl_ol_a057_71_1045/?list=eyJxdWVyeSI6ICJ0b21pY2ljIn0
https://archives.hungaricana.hu/en/libriregii/hu_mnl_ol_a057_71_1045/?list=eyJxdWVyeSI6ICJ0b21pY2ljIn0
https://archives.hungaricana.hu/en/libriregii/hu_mnl_ol_a057_71_1045/?list=eyJxdWVyeSI6ICJ0b21pY2ljIn0
https://www.enciklopedija.hr/clanak/tomicic-ivan-1835-1909
https://www.enciklopedija.hr/clanak/tomicic-ivan-1835-1909
https://proleksis.lzmk.hr/22209/
https://proleksis.lzmk.hr/22210/

Boris Trnski: THE TOMICIC BROTHERS — LIKA’S GENERALS IN THE AUSTRO-HUNGARIAN ARMY

Brigade® in Zadar, where, as a Croatian patriot, he
gained the sympathies of the population through-
out Dalmatia (Laszowski, ed., 1925, p. 265). While
holding this post, he was promoted to the rank of
Major General (Generalmajor) on 1 May 1898.%¢

In this rank, he was appointed command-
er of the 5th Mountain Artillery Brigade in Zadar
(Laszowski, ed., 1925, p. 265). While holding this
post, he was promoted on 1 November 1902 to
the rank of Feldmarschall-Leutnant (Schmidt-
Brentano, 2007, p. 188) and appointed commander
of the 43rd Infantry Division in Lviv (Ukraine).*” In
this position, and at his own request, he was retired
on 1 September 1903 (Schmidt-Brentano, 2007, p.
188). Upon his retirement, and in recognition of
achievements in his long-standing career, he was
awarded the Knight’s Cross of the Order of Leopold
(Figure 10).°8 After retiring, he lived in Zagreb, tak-
ing part in political and cultural life (Laszowski,
ed., 1925, p. 265). Having been decorated with two
high state honors, he was granted, on 6 July 1904,
the title of Hungarian noble with the nobiliary par-
ticle “von Ricice” and the right to a coat of arms
(Figure 11).

As previously noted, he wrote, together with
his brother, Feldmarschall-Leutnant Ivan Tomici¢,
biographies of Croatian war heroes, which he
published in Prosvjeta: list za zabavu, znanost
i umjetnost (Prosvjeta: a journal for entertain-
ment, science, and the arts).®® He was a member
of the Croatian Party of Rights,®* and in 1906, he

55 Militar-Personalnachrichten. Prager Tagblatt, 1898, 106,
Prag, 4.

56 Das Mai-Avancement. WienerAllgemeine Zeitung, 1898, 6043.
Wien, 4.

57 DasNovember-Avancement. WienerAllgemeine Zeitung, 1902,
7391, Wien, 5.

58 Aus dem Landwehrverordnungsblatt. Die Zeit, 1903, 330,
Wien, 3.

59 Tomicic de Ricice Gyorgy. https://archives.hungaricana.hu/
en/libriregii/hu_mnl_ol_a057_71_1045/?list=eyJxdWVyeSI
61CJOb21pY2ljIn0 (26.9.2025.)

60 Tomici¢, lvan. https://www.enciklopedija.hr/clanak/tomicic-
ivan-1835-1909 (accessed 26 September 2025)

61 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916, 230, Wien, 14.
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Slika 11. Plemicki grb
Ivana Juraja Tomicic¢a.

Figure 11. Coat of arms of
Ivan Juraj Tomicic.

was elected as a parliamentary representative for
Gospic as part of the Croatian-Serbian Coalition.
His parliamentary work was characterized by his
focus on his native region and his efforts in con-
structing the Lika-Dalmatia railway (Laszowski,
ed., 1925, p. 265). During the Friedjung Trial,®? he
showed solidarity with his fellow representatives,
and his intervention attracted the attention of
the international press, particularly in England
(Laszowski, ed., 1925, p. 265).

From 1910, he lives in his apartment at Reisner-
strasse 35%in Vienna, where, after six years, he died
on 18 August 1916 (Schmidt-Brentano, 2007, p. 188)
following a prolonged and serious illness. He was
buried at the Vienna Central Cemetery with military
honors presented by an infantry battalion of the
84th Infantry Regiment and an artillery battery of
the 4th Light Howitzer Regiment, in the presence
of the officer corps led by the representative of the
Minister of War, Dr Karl Luxard, and the represent-
ative of the Austrian Emperor, Arnold Frohlich.% In
addition to his wife, his daughter and a son attended

62 The Friedjung trial was a court case held in Vienna from
December 9 to 22, 1909, based on charges brought by the
Croatian-Serbian Coalition and Frano Supilo, against Austrian
historian Heinrich Friedjung, who in newspaper articles du-
ring the spring of 1909, accused members of the Coalition of
collaborating with the Serbian government to overthrow the
Austro-Hungarian Monarchy; see the “Friedjung process,”
https://proleksis.lzmk.hr/22210/ (accessed 26 September
2025).

63 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916, 230, Wien, 14.

64 FML Tomicic v. Ricice. Reichspost, 1916, 388, Wien, 5.
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nazocnost ¢asni¢kog zbora predvodenog izaslani-
kom ministra rata dr. Karlom Luxardom i izaslani-
kom austrijskog cara Arnoldom Fréhlichom.®* Osim
supruge na sahrani su nazocili kéerijedan sin, dok
su se ostala dvojica sinova nalazila na bojistu.®>Bio
je znacajna osoba toga vremena pa je kao i njegov
brat Ivan uvrsten u knjigu o hrvatskim velikanima
Znameniti i zasluzni Hrvati te pomena vrijedna lica
u hrvatskoj povijesti od 925 - 1925.

Zakljucak

Hrvatiimaju slavnu i bogatu ratnu te vojnu povijest
i tradiciju, Sto najbolje dokazuje broj hrvatskih ge-
nerala i admirala u europskim vojskama. Samo u
razdoblju izmedu 1804. i 1918. od ukupnog broja
generala i admirala vojske Habsburske Monarhije,
njih preko 400, Sto je oko deset posto od ukupnog
broja, rodeno je ili vuce podrijetlo s tadasnjega
hrvatskog ozemlja. Cak oko jedne ¢etvrtine od toga
broja odnosi se na generale i admirale s podrudja
Like. Medu njima nalazi se nekoliko brace generala

64 FML Tomicic v. Ricice. Reichspost, 1916., 388., Wien, 5.
65 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916.,230., Wien, 14.

i admirala medu kojima se isticu braca podmarsali
Ivan i lvan Juraj Tomici¢. Kao i ostali hrvatski gene-
rali i oni su svoje generalske Cinove stekli najvise
zahvaljujudi uspjesima ostvarenim na bojnom po-
lju, temeljem kojih su odlikovani visokim drzavnim
odli¢jima koja su im priskrbila plemicke titule. Kod
odabira plemickih pridjevaka iskazali su svoju oda-
nost prema rodnom kraju. Istu odanost dokazali
su svojim politickim i spisateljskim angaziranjem
nakon umirovljenja. Odanost prema hrvatskoj do-
movini dokazali su pisanjem Zivotopisa hrvatskih
ratnih junaka i njihovim objavljivanjem u listu za
zabavu, znanost i umjetnost Prosvjeta i knjizi o hr-
vatskim generalima. Sve to im je osiguralo mjesto
u Cuvenoj knjizi o hrvatskim velikanima Znameniti
i zasluZni Hrvati te pomena vrijedna lica u hrvatskoj
povijesti od 925 - 1925. Da je generalska tradicija u
obitelji Tomici¢ nastavljena do danasnjeg doba do-
kazuje primjer umirovljenoga brigadnog generala
HV-a Frane Tomiciéa, rodenog u Ricicama®®, aktual-
nog potpredsjednika Hrvatskog generalskog zbora.

66 General Frane Tomici¢. https://www.licke-novine.hr/vreme-
plov/vremeplov.htm (27. 9. 2025.)
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the funeral, while his other two sons were at the
front.®* He was a prominent figure of his time and,
like his brother Ivan, was included in the compen-
dium Znameniti i zasluzni Hrvati te pomena vrijed-
na lica u hrvatskoj povijesti od 925-1925 (Famous
and Meritorious Croats and Noteworthy Figures in
Croatian History from 925 to 1925).

Conclusion

Croats possess a distinguished and rich military
history and tradition, best demonstrated by the
number of Croatian generals and admirals who
have served in European armies. In the period
between 1804 and 1918 alone, of the total num-
ber of generals and admirals in the army of the
Habsburg Monarchy, more than 400 or approxi-
mately ten percent, were either born in or origi-
nated from the territory of present-day Croatia.
Approximately one quarter of this number con-
sisted of generals and admirals from the Lika re-
gion. Among them are a number of brothers who
attained the rank of general or admiral, among
whom are Feldmarschall-Leutnants Ivan and lvan
Juraj Tomici¢, who stand out in particular. Like

65 Feldmarschalleutnant Tomicic v. Ricice. Neues Wiener
Tagblatt, 1916, 230, Wien, 14.
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other Croatian generals, they attained their
ranks through battlefield successes, for which
they were awarded high state decorations that
brought them noble titles. Their choice of no-
biliary particles revealed loyalty to their native
region. That loyalty was also evident in their
political and literary engagements after retire-
ment. Their commitment to the Croatian home-
land was further noted in authoring biographies
of Croatian war heroes and their publication
in Prosvjeta: list za zabavu, znanost i umjetnost
(Prosvjeta: a journal for entertainment, science,
and the arts) and in a book on Croatian gener-
als. All of this afforded them a place in the well-
known compendium Znameniti i zasluZni Hrvati
te pomena vrijedna lica u hrvatskoj povijesti od
925-1925 (Famous and Meritorious Croats and
Noteworthy Figuresin Croatian History from 925 to
1925). The tradition of producing generals within
the Tomici¢ family continues to the present day,
as demonstrated by the retired Brigadier General
of the Croatian Armed Forces Frane Tomici¢, born
in Ricice,** who currently serves as Vice President
of the Croatian Generals Association.

66 General Frane Tomici¢. https://www.licke-novine.hr/vreme-

plov/vremeplov.htm (accessed 27 September 2025.)
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TURISTICKA PREZENTACIJA BASTINE
SREDN]JE LIKE

The Presentation of Central Lika’s Heritage in Tourism

U radu se tematizira odnos bastine Srednje Like i njezine turisticke prezentacije. Srednja Lika obuhvaca jedi-
nice lokalne samouprave Grad Gospi¢, Opcinu Lovinac i Opcinu Perusi¢. Pokrivenost vise od trecine povrsine
Srednje Like zasticenim prirodnim podrucjima te vrlo mali udio ukupnih nacionalnih kulturnih dobara smje-
Stenih u Srednjoj Lici upucuje na znatno vecu naglasenost zastite prirodne bastine u odnosu na kulturnu, Sto
se djelomi¢no objasnjava opéenito slabom izgradenosti prostora, odnosno prostranim ocuvanim prirodnim
okoliSem. Ciljevi rada su kvantitativhom i kvalitativnom analizom turisti¢ke prezentacije bastine istraziti kakav
je odnos zastupljenosti prirodnei kulturne bastine predstavljene prevladavaju¢im motivima u turisti¢kim pro-
midzbenim publikacijama te otkriti je li taj odnos sukladan udjelima zastiéenih prirodnih podrucja i kulturnih
dobara u Srednjoj Lici. U tu su svrhu kao reprezentativne vrste turistickih publikacija analizirane razglednice,
tiskane broSure i mrezne stranice turistickih zajednica. Rezultati pokazuju da se stvarna veca zastupljenost
zasti¢ene prirodne bastine u Srednjoj Lici najvise odrazava u broSurama, dok mrezne stranice uravnotezenije
predstavljaju prirodnu i kulturnu bastinu. Pokazalo se takoder da je odnos izmedu prezentirane prirodne i
kulturne bastine sukladan udjelima zasti¢enih prirodnih podrucja i kulturnih dobara.

Kljucne rijeci: prirodna i kulturna bastina, turisti¢ka prezentacija, Srednja Lika

This paper examines the presentation of Central Lika’s heritage in its tourism. Central Lika comprises the local
self-government units of the City of Gospi¢, the Municipality of Lovinac, and the Municipality of Perusic. The
fact that more than one-third of Central Lika is covered by protected natural areas, with only a small share of
the total national cultural goods, suggests a stronger emphasis on the protection of natural heritage than on
cultural heritage. This is partly due to the low level of urbanization and extensive preservation of natural envi-
ronments. The paper investigates, using quantitative and qualitative analysis, the presentation of heritage in
tourism, the relative presentation of natural and cultural heritage as reflected in the predominant motifs in
promotional tourism publications, and determines whether this connection corresponds to the actual ratio of
protected natural areas and cultural goods located in Central Lika. For this purpose, postcards, printed bro-
chures, and tourist board websites were analyzed as typical forms of tourism publications. The results show
that a greater presence of protected natural heritage in Central Lika is mostly found in tourism brochures, whe-
reas websites offer a more balanced overview of both natural and cultural heritage. Moreover, the connection
between the presented natural and cultural heritage corresponds to the actual ratio of protected natural areas
and cultural goods in Central Lika.

Keywords: natural and cultural heritage, tourist presentation, Central Lika
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Uvod

Medu najistaknutijim identitetskim sastavnica-
ma nekoga prostora svakako je njegova prirod-
na i kulturna bastina. U podrucjima u kojima je
vazan pokretac gospodarskoga razvoja - osobito
turistickoga, u kojem je Cesto temeljna atrakcija
za kreiranje specifi¢nih proizvoda i razlikovanje
turistickoga odredista - bastina postaje sve ugro-
Zenija ako je taj razvoj neplanski, nekontroliran
i neodrziv. Stihijski brzorastu¢i masovni turizam
Cesto se navodi kao primjer upravo takva nepo-
Zeljnoga razvoja u kojem se odnos turizam - ba-
Stina percipira kao iskljucivo negativan za bastinu.
Istodobno, bastina je upravo zbog razlicitih oblika
prijetnji, tako i onih izazvanih turizmom, sve zasti-
¢enija. JosS od 19. st. se Stiti, najprije pojedinacno
na nacionalnoj razini, a potom i na medunarodnoj
razini (osobito osnivanjem UNESCO-a 1945.). Ako je
bastina shvadena kao temeljna turisticka atrakcija
kojom je za potrebe Sirega gospodarskog i drus-
tvenog razvoja nuzno promisljeno, organizirano i
odgovorno upravljati, odrziva turisticka valoriza-
cija moze oblikovati i razvijati kolektivnu svijest o
potrebi njezina oCuvanja te posljedi¢no podrzati
konkretne aktivnosti u smjeru njezine zastite.

S obzirom na iznimnu bioraznolikost, geora-
znolikost i pejzaznu raznolikost te odredene kul-
turne razli¢itosti unutar nacionalnoga prostora,
u Hrvatskoj je razlic¢itim oblicima i razinama za-
Stite 2025. zasti¢eno 410 prirodnih podrucja (URL
1) i 6944 kulturnih dobara (URL 2), $to predstavlja
veliki potencijal za turisti¢ku valorizaciju bastine.
Primjerice, u najvecoj se hrvatskoj zupaniji, Licko-
senjskoj Zupaniji, nalaze 32 zasti¢ena prirodna po-
drudja (ili 7,8 % svih zasticenih prirodnih podrucja
Hrvatske), koja zauzimaju visokih 32,5 % povrsine
Zupanije, i 281 kulturno dobro (ili 4,0 % svih kultur-
nih dobara). Sli¢ni se udjeli mogu pretpostavitii za
pojedine subregije unutar Zupanije, osobito one u
njezinu kontinentalnom podrucju. Tako Srednja
Lika, koja prema administrativnoj podjeli obuhva-
¢a tri jedinice lokalne samouprave - Grad Gospic,

Opdinu Perusi¢ i Opcinu Lovinac (Jovani¢, 2017,
Hamzi¢, Fuerst-Bjelis, Pahernik, 2020), odnosno
1696,2 km? (Drzavna geodetska uprava, 2021.),
zahvacda dijelove ili u potpunosti obuhvada pod-
rucja 11 zasticenih prirodnih podrugja (ili 2,7 % u
Hrvatskoj), koja zahvacdaju ¢ak 607,72 km? ili 35,8
% povrSine Srednje Like, te 85 kulturnih dobara
(ili 1,2 % u Hrvatskoj), vecina kojih je nepokretno
pojedinacno dobro uglavhom sakralne bastine.
Izniman udio zasti¢ene prirode djelomi¢no se moze
objasniti opcenito slabom izgradenosti prostora,
odnosno prostranim ocuvanim prirodnim okoli-
Sem. Zasticena prirodna podrucja Srednje Like su
park prirode Velebit (dijelovi kojega su nacionalni
park Paklenica i spomenik prirode Velnacka gla-
vica), znacajni krajobraz Risovac-Grabovaca (Ciji
su dijelovi spomenici prirode Amidzina pecina,
Budina ledenica, Medina pedina, Petri¢eva peci-
na i Samogradska pedina) te spomenici prirode
Ostrovica i Pcelinja pecina (URL 1, URL 2).

Pokrivenost Srednje Like zasti¢enim prirodnim
podrucjima (oko trec¢ine podrucja) i odnos udjela
zasSticene prirodne i kulturne bastine upucuje na
vecu naglasenost zastite prirodne bastine u odno-
su na kulturnu, pa bi se moglo ocekivati da isti uvid
obiljezava i turisticku prezentaciju bastine Srednje
Like. Upravo je cilj ovoga rada analizom turisticke
prezentacije bastine Srednje Like odgovoriti na pita-
nja: Kakav je odnos zastupljenosti prirodne i kultur-
ne bastine predstavljene prevladavaju¢im motivima
u turistickim promidzbenim publikacijama? Je li taj
odnos sukladan udjelima zasticenih prirodnih pod-
rucja i kulturnih dobara u Srednjoj Lici?

Turisticka prezentacija bastine, kojoj je osnov-
na namjera predstaviti, informirati i educirati po-
sjetitelje, nedvojbeno je vazna za uspjesnu turistic-
ku valorizaciju nekog podrucja. Kako u svom radu o
turistickoj prezentaciji kulturne bastine Medimurja
na temelju spoznaja drugih autora saZzima Robert
Slunjski (2019.), a ovdje se prilagodava jer nave-
deno vrijedi i za prirodnu bastinu, turisticka pre-
zentacija podrazumijeva predstavljanje turistickih
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Introduction

Some of the most prominent elements of a region’s
identity are its natural and cultural heritage. In ar-
eas where a key driver of economic development,
especially tourism, isimportant, heritage becomes
increasingly threatened if such developmentis un-
planned, uncontrolled, and unsustainable, as lo-
cal heritage is often the fundamental attraction
for creating specific products and differentiating
tourist destinations. Rapid and largely unregulat-
ed mass tourism is frequently cited as an example
of this type of undesirable development, in which
the connection between tourism and heritage is
perceived as solely detrimental to heritage. On
account of the various threats to which it is ex-
posed, including those stemming from tourism,
heritage is receiving greater protection. These ef-
forts date back to the nineteenth century, first at
the national level and then at the international lev-
el, particularly after the establishment of UNESCO
in 1945. When heritage is understood as a funda-
mental tourism attraction that must be managed
in a planned, organized, and responsible manner
for broader economic and social development, the
valorization of sustainable tourism helps shape
and reinforce a collective awareness of the need
for its preservation and, consequently, supports
specific measures to protect it.

The biodiversity, geodiversity, and various land-
scapes, as well as different cultures in Croatia, ac-
count forthe 410 natural areas (URL 1) and 6,944 cul-
tural goods (URL 2) that are protected as of 2025. All
this offers great potential for the valorization of her-
itage. For example, Lika-Senj County, Croatia’s larg-
est county, has 32 protected natural areas (7.8 % of
all protected natural areas in Croatia), covering up to
32.5% of the County’s territory, including 281 cultur-
al goods (4.0 % of all national cultural goods). Similar
ratios apply to individual subregions in the County,
particularly those in its hinterland. According to
its administrative division, Central Lika comprises
three local self-government units: the City of Gospic,
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the Municipality of Perusi¢, and the Municipality of
Lovinac (Jovanic, 2017; Hamzi¢, Fuerst-Bjeli$s and
Pahernik, 2020), covering an area of 1,696.2 km?
(State Geodetic Administration, 2021). It also in-
cludes parts of, or entirely encompasses, 11 pro-
tected natural areas (or 2.7 % of the total in Croatia),
which extend over as much as 607.72 km?, or 35.8 %
of the total area of Central Lika, as well as 85 cultural
goods (or 1.2 % of the total in Croatia), the majority
of which are immovable individual properties, pre-
dominantly of a sacral nature. The exceptionally
high proportion of protected natural areas is partly
attributable to the generally low level of urbani-
zation, i.e., extensive preservation of natural are-
as. The protected natural areas of Central Lika in-
clude: Velebit Nature Park (parts of which comprise
Paklenica National Park and the Velnacka glavica
natural monument), the significant landscapes of
Risovac-Grabovaca (parts of which include natu-
ral monuments, such as Amidzina Cave, Budina Ice
Cave, Medina Cave, Petri¢eva Cave, and Samograd
Cave), as well as the Ostrovica and Pcelinja Cave as
natural monuments (URL 1; URL 2).

The extent to which Central Lika is covered by
protected natural areas (approximately one-third
of its territory), together with the ratio of protected
natural to cultural heritage, suggests a greater em-
phasis on protecting natural heritage than cultural
heritage. Therefore, it is expected that this imbal-
anceis also evident in how Central Lika’s heritage is
presented to tourists. The aim of this paperisto ana-
lyze the tourism presentation (presentation to tour-
ists) of Central Lika’s heritage and answer the fol-
lowing questions: What is the connection between
how natural and cultural heritage are represented
through dominant motifs in tourism promotional
materials? Does this connection reflect the propor-
tion of protected natural areas and cultural goods
in Central Lika?

The presentation of heritage in tourism, with
the primary purpose of presenting, informing,
and educating visitors, is crucial to the proper
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atrakcija (u ovom slucaju prirodne i kulturne basti-
ne) te informiranje posjetitelja o njima (o bastini).
Kvalitetna prezentacija zasigurno povecava vrijed-
nost same bastine.

Kada je glavna namjera privlacenje turista i
izgradnja imidza odredisSta utemeljenoga na ba-
Stini te postavljanje bastine na turisticko trziste,
rijec je o njezinoj turisti¢koj promociji, tj. o skupu
aktivnosti lokalne zajednice kojima se poticCu inte-
resi,prodaja“ bastine kao turistickoga proizvoda
usmjerenog ponajvise na privlacenje turista koji
svoju odluku o boravku u nekom odredistu temelje
na bastini. Turisticka se promocija bastine nekoga
mjesta moze shvatiti i kao komunikacijski proces
izmedu lokalne zajednice s jedne strane, koja pred-
stavlja, promovira i za potrebe turisti¢koga trzista
komodificira (pretvara u robu) svoju bastinu, i s
druge strane mozebitnih posjetitelja, koji je posje-
¢uju, upoznavaju, odnosno ,konzumiraju®. U tom je
procesu turisticka promocija bastine mjesta jedan
od klju¢nih cimbenika stvaranja imidza mjesta i
oblikovanja identiteta mjesta. Slijedeci ideje koje
jelvan Zupanc (2010) istaknuo u svojoj doktorskoj
disertaciji Pristup analizi prezentacije i vrednovanja
bastine - primjer Istre, mjesta, odnosno lokalne
zajednice, sluze se imidZzima koje stvaraju (poten-
cijalni) turisti i ikonama (,,slikama“) koji su s tim
mjestom povezane kako bi istaknule svoju jedin-
stvenost te osnazile vlastiti imidz, pri Cemu su te
ikone i imidzi izrazi njihova identiteta. Ovome se
moze dodati kako promoviranjem odabranih iko-
na (primjerice onih prirodne i/ili kulturne bastine)
zajednica zapravo izravno ili neizravno upucuje
na vlastitu percepciju o lokalnom ili regionalnom
prostoru i samoj sebi, Sto posjetitelji takoder mogu
prepoznati kao dio turisticke ponude. Sli¢no tomu
Zupanc (2010: 45) naglasava da ,turisticka promo-
cija ne prezentira samo turisticki proizvod, atrak-
cije, suvenire i dr. nego kroz njih i ¢itavo drustvoili
zajednicu i kulturu u kojoj su steceni*.

Prilikom donoSenja odluke o odabiru turistic-
koga odredista, turisticki promidzbeni materijali

najcesce su prvi formalni nositelji informacija o
odredistu. Pomo¢u njih lokalne zajednice pred-
stavljaju turisticku ponudu svojega okoliSa i za-
jednice tako Sto odabiru sadrzaje iz prirode i drus-
tva koje smatraju vrijednima isticanja, pri ¢emu
je gotovo uvijek rijec o dijelovima bastine, dajuci
im tako moc odlucujucega Cimbenika pri odabiru
destinacije i/ili vaznoga, katkad i nezaobilaznoga
informativnog medija. Osim toga, bogatim foto-
grafskim sadrzajem turisti¢ke publikacije nerijetko
doprinose stvaranju prepoznatljivoga vizualnog
identiteta podruc¢ja. U Sirem smislu poticu njego-
vanje lokalne tradicije, zaStitu bastine i stvaranje
specifi¢noga identiteta vlastitoga prostora.
Suvremeni trendovi upucuju na sve ceScu
uporabu digitalnih oblika turisticke promidzbe,
najc¢esce putem mreznih stranica, a odnedavno i
profila turistic¢kih zajednica na drustvenim mre-
Zama (o istrazivanju prezentacije kulturne bastine
Istre i Kvarnera na drustvenim mrezama: Dabo,
Jakopovié, Gluvacevié, 2025). Unatoc tomu, tiska-
ne publikacije poput broSura, plakata, razglednica
ili novinskih oglasa i dalje imaju odredenu ulogu
u turistickom marketingu. Za potrebe ovoga rada
kvantitativno i kvalitativno se analiziraju najrasire-
niji oblici turisti¢kih publikacija - tiskane brosure,
razglednice i mrezne stranice turistickih zajednica.
Kriterij odabira tiskanih broSurairazglednicaje da
su izradene i/ili trenutno dostupne u turistickim
zajednicama jedinica lokalne i regionalne samo-
uprave s podrucja Srednje Like, tj. u ustanovama
kojima je osnovna svrha razvoj turizma i turisticka
promocija toga kraja. Pretpostavlja se, naime, da
se ,,prosjecni“ turisti o Zeljenoj destinaciji jos uvijek
u veéoj mjeri informiraju putem sluzbenih komu-
nikacijskih kanala koje nude turisticke zajednice.
Stoga su izostavljene razglednice koje se pronalaze
na drugim mjestima, kao $to su knjizare, poStanski
uredi, trgovine i dr. U obzir su uzete samo tiskane
brosure jer je izvorna namjena takvih publikacija
informiranje putem tiskanih (fizickih), a ne digital-
nih medija. Stoga se nisu analizirale broSure koje
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valorization of local tourism. As Robert Slunjski
(2019) summarizes in his study on presenting
Medimurje’s cultural heritage in tourism, and
drawing on the insights of other authors, and as
adapted here to include natural heritage, respec-
tive presentationsin tourisminclude tourist attrac-
tions (in this specific case, natural and cultural her-
itage) and provide relevant information to visitors.
A high-quality presentation undoubtedly improves
the value of the heritage in question.

When the main goal is to attract tourists, build
a destination image founded in heritage, and po-
sition heritage within the tourism market, it comes
down to tourism promotion, in other words, local
community activities to stimulate interest in and
the “sale” of heritage as a tourism product, primar-
ily targeting visitors whose decision to visit a desti-
nation is based on its heritage. The promotion of a
place’s heritage in tourismis also a communicative
process between the local community, responsible
for presenting, promoting, and commodifying its
heritage (transforming heritage into a marketable
product) for the purposes of the tourism market,
and potential visitors, who visit, experience, and
effectively “consume” it. In this process, promoting
heritage in tourism is key to creating the image of
the local place and shaping its identity. Following
the ideas advanced by Ivan Zupanc (2010) in his
doctoral dissertation Approach to Analyzing the
Presentation and Evaluation of Heritage - The Case
of Istria, places and local communities utilize im-
ages created by tourists and icons (images) asso-
ciated with those places to emphasize the unique-
ness and strengthen their own image, where these
icons and images are expressions of the local iden-
tity. Moreover, by promoting selected icons, such
as those related to natural or cultural heritage, a
community directly or indirectly conveys its own
perception of the local or regional space and itself,
which visitors identify as belonging to the tour-
ism offer. Similarly, Zupanc (2010, p. 45) points out
that “tourism promotion does not present only the
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tourism product, attractions, and souvenirs, but
also, through them, the entire society or commu-
nity and the culture in which they were created.”
When selecting a tourist destination, tourism
promotional materials are most often the first for-
mal sources of information. Local communities
present the tourism offered in their environment
and community by selecting elements of nature
and society they considerimportant, while almost
always incorporating elements of heritage. In do-
ing so, they empower these elements as decisive
factors in choosing the destination or serving as
an important, sometimes unavoidable, informa-
tional medium. Moreover, their rich photographic
content often helps tourism publications create
a recognizable visual identity for a locality. In a
broader sense, they also encourage the preserva-
tion of local traditions, the protection of heritage,
and the formation of a distinctive local identity.
Modern trends suggest an increasing use of dig-
ital tourism promotion, most often through web-
sites and, more recently, the social media profiles
of tourist boards (for research on the presentation
of the cultural heritage of Istria and the Kvarner
region on social media, see Dabo, Jakopovic¢, and
Gluvacevic, 2025). Nevertheless, printed publica-
tions such as brochures, posters, postcards, and
newspaper advertisements continue to play arole
in tourism marketing. For this study, the most wide-
ly used tourism publications, such as printed bro-
chures, postcards, and tourist board websites, are
analyzed both quantitatively and qualitatively. The
selection criterion for printed brochures and post-
cards was that they were produced by or currently
available from the tourist boards of local and re-
gional self-government units in the area of Central
Lika, i.e., in institutions with the primary role of
developing tourism and promoting tourist regions.
The assumptionis that “average” tourists continue
to obtain information about their planned desti-
nation primarily through official communication
channels provided by tourist boards. Postcards
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se kao digitalizirane publikacije tiskanih formata
mogu, poput ostalih digitalnih sadrzZaja, preuzetii/
ili pregledavati na mreznim stranicama turistickih
zajednica.

Istrazivanje koje se predstavlja u ovom radu
oslanja se na neke sli¢ne analize provedene za po-
drucje cijele Hrvatske (mrezne stranice; Lah, 2016),
Istre (razglednice, tiskane broSure, mrezne strani-
ce; Zupanc, 2010) i Medimurja (razglednice, tiskane
broSure, mrezne stranice; Slunjski, 2019). Ono po-
¢iva na kvantitativnoj obradi prikupljenih broSura
prema vise kriterija (format i vrsta preklopa, motivi
uvizualnom dijelu publikacije) te kvalitativnoj ana-
lizi razglednica (izgled i motivi) i mreznih stranica
(izgled, struktura i motivi). Istrazivanje je provede-
no u razdoblju od svibnja do listopada 2025.

Kako je ve¢ napomenuto, podrucje istraziva-
nja je Srednja Lika, odabrano ponajprije zbog bo-
ljega poznavanja prostora i Zelje za nadgradnjom
spoznaja o tom prostoru. To je poloZajno i drus-
tvenim znacenjem sredisnji dio Licko-senjske zu-
panije. lako ne obuhvada potpuno isto podrucje,
prostor se u znanstvenojistruc¢noj literaturi najce-
$¢e imenuje dvama sli¢nim toponimima - Srednja
Lika i SrediSnja Lika. Toponim Srednja Lika upo-
trebljavao je Dane Pejnovic¢ u knjizi Srednja Lika:
socijalnogeografska transformacija (1985) pisuci o
podrucju koje se prostorno u najvecoj mjeri podu-
dara s teritorijem danasnjih triju jedinica lokalne
samouprave. Isti toponim za zajednicko podrucje
navedenih jedinica lokalne samouprave u svojim
doktorskim disertacijama upotrebljavaju Anita
Busljeta Tonkovi¢ (2014) i Marta Jovanié (2017).
Analizirajudi tipove krajolika Srednje Like, Marta
Hamzi¢, Borna Fuerst-Bjelis i Mladen Pahernik
(2020) takoder se sluze toponimom Srednja Lika.
U svojoj Geografiji Hrvatske (2013) Damir Magas
Siri licki prostor dijeli u tri subregionalne cjeline
(Gacka, Sredisnja Lika, Juzna Lika). Pritom za okvir-
no podrucje Srednje Like rabi pojam Sredisnja Lika,
naglasavajudi srediSnjost toga dijela Like, koja pro-
izlazi iz Cinjenice da je na tom prostoru smjesteno

najvece i najvaznije licko srediSte - Gospic. U knjizi
Odrzivi razvoj Sredisnje Like: prinosi analizi ljudskog
i socijalnog kapitala Anita Busljeta Tonkovic¢ (2015)
upotrebljava isti toponim. Kako se uocava, postoji
opravdanje za uporabu oba pojma jer se ona obu-
hvatom i znacenjem uglavnom podudaraju. Ovdje
se dosljedno upotrebljava toponim Srednja Lika jer
je prostorno blizak trima jedinicama lokalne samo-
uprave te ocito ima dugu tradiciju uporabe. Osim
toga, implicira geografski polozaj regije u odnosu
na ostatak Like (sredina).

Razglednice

S obzirom na sve manju potrebu kupovanja ra-
zglednica zbog sve veée dostupnosti fotografija,
osobito na razli¢itim mreznim stranicama i drus-
tvenim mrezama, te lako¢e snimanja pomocu sve-
prisutnih mobitela (Zupanc, 2010; Slunjski, 2019),
ne cudi Cinjenica da se u turistickim zajednicama
jedinica lokalne samouprave turisticki slabije ra-
zvijenih podrucja poput Srednje Like pronalazi tek
nekoliko razglednica. Tako se u gradu Gospicu u
listopadu 2025. moglo dobiti tek njih pet, a u opci-
nama Srednje Like niti jedna.

Svih pet razglednica ukupno prikazuje devet
fotografija, pri ¢emu samo jedna sadrzi pet foto-
grafija - jednu vedu i Cetiri manje, a ostale imaju
po jednu veliku fotografiju. Sve sadrze i tekstualni
dio: ,Pozdrav iz Gospica“, ,,Grad Gospic*, ,,Jesen u
Gospicu“i ,lickisir Skripavac®. Dvije sadrze iskljuci-
vo poznatu licku gastronomsku ponudu (licke pole,
slanina, sirevi, kolaci, jabuke, dunje, zelje) postav-
ljenu na ukrasenim stolovima pa svojim motivima
nisu ogranicene isklju¢ivo na Gospic ve¢ predstav-
ljaju cijelu Liku. Dvije prikazuju panorame Gospica
- dnevnu zimi i noénu ukrasenoga grada takoder
zimi, vjerojatno uslikanu tijekom bozic¢nih blag-
dana. SadrzZajno je najbogatija kolaz-razglednica
»Pozdraviz Gospica“ podijeljene prednje strane na
kojoj se uz vecu fotografiju katedrale NavjeStenja
BlaZene Djevice Marije i dijela obliznjega trga na-
laze Cetiri manje fotografije s gradskim motivima
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available in other locations, such as bookstores,
post offices, shops, and similar outlets, were ex-
cluded from the analysis. Only printed brochures
were analyzed, as the primary goal of these pub-
lications is to inform through printed (physical)
rather than digital media. Brochures in digitalized
form available on tourist board websites, like other
digital content that can be downloaded or viewed
online, were not included in the analysis.

The research presented in this paper conducts
several comparable analyses for the territory of
Croatia (websites; Lah, 2016), Istria (postcards,
printed brochures, websites; Zupanc, 2010), and
Medimurje (postcards, printed brochures, web-
sites; Slunjski, 2019). It involves the quantitative
processing of the collected brochures based on
multiple criteria (format and type of fold, motifs of
the publication visuals), and also includes a quali-
tative analysis of postcards (layout and motifs) and
websites (layout, structure, and motifs). The re-
search was carried out from May to October 2025.

The area in question in this research is Central
Lika, chosen in part due to the author’s familiarity
with the region and intention to gain a deeper in-
sightintoit. The region’s geographical position and
social significance make it the center of the Lika-
Senj County. Although it does not entirely coincide
with the area, this region is commonly referred
to in scholarly and professional literature by two
similar toponyms, Srednja Lika and Sredis$nja Lika
(both Central Lika). The toponym Srednja Lika was
used by Dane Pejnovic in his book Srednja Lika: so-
cijalnogeografska transformacija (Central Lika: so-
cio-geographical transformation) (1985), referring
to an area approximately corresponding to the ter-
ritory of today’s three local self-government units.
The same toponym for the common area of these
self-government units is also found in the doctor-
al dissertations of Anita Busljeta Tonkovi¢ (2014)
and Marta Jovanic¢ (2017). In analyzing the types
of landscapesin Central Lika, Marta Hamzi¢, Borna
Fuerst-Bjelis, and Mladen Pahernik (2020) also
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used the toponym Srednja Lika. In his Geografija
Hrvatske (Geography of Croatia) (2013), Damir
Magas divides the wider Lika region into three sub-
regional units: Gacka, SredisSnja Lika, and Juzna
Lika (Southern Lika). He uses the term Sredisnja
Lika to refer to the proximate area of Central Lika,
emphasizing its centrality in Lika because Gospic,
as the largest and most important urban center
of Lika, is located there. In the book OdrZivi razvoj
Sredisnje Like: prinosi analizi ljudskog i socijalnog
kapitala (Sustainable development of Central Lika:
contributions to the analysis of human and social
capital), Anita Busljeta Tonkovi¢ (2015) utilizes the
same toponym. The justification for using both
terms is obvious, as they coincide in scope and
meaning. In this paper, however, the toponym
Srednja Lika will be used, asitis closely tied to the
territory of the three local self-government units
and has a long-standing tradition of usage. It also
reflects the geographical position relative to the
rest of Lika, indicating its central position.

Postcards

Postcards are less common due to widespread
availability of photographs, especially those shown
on websites and in social media, and the ability to
take photographs on mobile devices (Zupanc, 2010;
Slunjski, 2019). Consequently, only some postcards
are available at the Tourist Boards, especially in
areas with less developed tourism, asis the case in
Central Lika. In all, only five postcards were availa-
ble in the City of Gospic¢in October 2025, and none
in the Central Lika municipalities.

All five postcards display a total of nine differ-
ent photographs. Only one contains five photo-
graphs, alarger one and four smaller ones, whereas
the others each feature a single large photograph.
All include a caption: “Greetings from Gospi¢,”
“City of Gospic¢,” “Autumn in Gospi¢,” and “Lika
Skripavac Cheese”. Two postcards depict only the
well-known Lika gastronomy: licke pole, bacon,
cheeses, cakes, apples, quinces, and cabbage, all
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Slika 1. Kolaz-razglednica Gospica. Turisti¢ka zajednica
Grada Gospica

Figure 1. Postcard collage of Gospi¢. City of Gospic Tourist
Board

(SL. 1.). Osobito je zanimljiva fotografija u gornjem
desnom kutu koja je zapravo zrac¢na milenijska
fotografija Sime Strikomana ,,Gospi¢ 3alje snijeg
Vancouveru® snimljena u veljaci 2010. tijekom 21.
Zimskih olimpijskih igara u Vancouveru koja prika-
zuje oblik Ilanaaqa, sluzbenoga logotipa te olimpi-
jade (URL 3). Ispod nje su prema dolje poredane:
panorama Gospica, fontana ,Marta vodarica“ s
katedralom u pozadini te cvijecem okruzena fon-
tana u parku Kolakovcu. Buduci da tri gospi¢ke ra-
zglednice na sedam fotografija prezentiraju samo
naselje Gospi¢, ne iznenaduje izostanak motiva
prirodne bastine. Cak pet fotografija prikazuje nje-
gova zasticena kulturna dobra (kulturno-povijesna

cjelina grada, fontana ,,Marta vodarica“, katedrala
Navjestenja Blazene Djevice Marije; URL 2). Ostale
dvije fotografije predstavljaju nezasti¢enu kultur-
nu bastinu (park Kolakovac) i kulturni dogadaj (mi-
lenijska fotografija).

Tiskane brosure

Kao tiskani promidZbeni materijal, broSure pruza-
ju uvid u turisticki potencijal regije i, ako su dobro
strukturiraneidizajnirane, informativneivizualno
privlacne, ostavljaju pamtljiv prvi dojam na po-
tencijalnoga posjetitelja, koji moze biti presudan
u procesu odabira turistickoga odredisSta. Prema
Zupancu (2010), osnovna je svrha turisti¢kih bro-
Sura informativna. Stoga broSure, osim fotografi-
ja, uglavnom sadrze informacijama bogat tekstu-
alni dio. Njihova namjena moze biti i naglasenije
promotivna. U tom sluc¢aju mogu sadrzavati vise
fotografija jer se njima lakSe stvara imidz odredi-
Sta. Poseban su tip edukativne broSure kojima je
osnovna zadaca pouciti posjetitelje o destinaciji.
Ipak, Cesto broSure imaju vise namjena. U turistic-
kim zajednicama Grada Gospica i Opcine Perusic
dostupno je 12 tiskanih brosura razlicitih formata
i vrsta preklopa, opsega, dizajna i podrucja koje
predstavlja brosura (Sl. 2). NajviSe broSura obu-
hvaca podrucje Licko-senjske zupanije, a tek dvije,
odnosno tri Grad Gospic i Opcinu Perusi¢. Namjena
vecine brosura je informativna i promotivna.
Analiza tiskanih broSura prema formatu, vrsti
preklopa i opsegu (Tabl. 1.) ukazuje na to da se
najcesce tiskaju preklopne brosure, i to klasi¢ne,
leporello preklopne i kombinirane s turistickom
kartom. Preklopne brosure Cine viSe od polovice
prikupljenih brosura (7). KnjizZice su zastupljene u
nesto manjoj mjeri (5). Preklopne brosure tiskane
su na dvije stranice, a knjizice su znatno dulje (26
- 48 stranica). Najopseznija je knjizica koja pred-
stavlja prirodnu i kulturnu bastinu Grada Gospica
(48 str.), Sto je oCekivano ne samo zbog prostrane
povrSine Grada koja zahvaca velike dijelove pri-
rodnoga okoliSa, nego i duge povijesti Gospica,
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arranged on decorated tables. Their motifs are not
limited only to Gospi¢ but represent the entire Lika
region. Two postcards show panoramic views of
Gospi¢: a daytime winter scene and a nighttime
view of the decorated town, also in winter, like-
ly photographed during the Christmas holidays.
The most content-rich postcard is the collage type
with “Greetings from Gospic¢,” with an allocated
front side, alongside a larger photograph of the
Cathedral of the Annunciation of the Blessed Virgin
Mary and part of the adjacent square, including
four smaller photographs depicting urban motifs
(Fig. 1). Particularly interesting is the photograph
in the upper right corner, an aerial “Millennium”
series photograph taken by Sime Strikoman and
titled “Gospi¢ Sends Snow to Vancouver,” taken
in February 2010 during the 21st Winter Olympic
GamesinVancouver, showing the shape of llanaaq,
the official logo of those Games (URL 3). Below it,
arranged vertically, are: a panorama of Gospic,
the “Marta Vodarica” fountain with the cathedral
in the background, and the fountain in Kolakovac
Park surrounded with flowers. As three Gospi¢
postcards, comprising seven photographs, depict

Slika 2. Primjeri broSura
TuristiCke zajednice
Grada Gospicaii

Opdine Perusi¢

Figure 2. Examples of
brochures Tourist Boards
of the City of Gospi¢ and
Municipality of Perusi¢
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only the settlement of Gospic, the absence of nat-
ural-heritage motifs is not surprising. As many
as five photographs show the town’s protected
cultural goods: the historic urban ensemble, the
“Marta Vodarica” fountain, and the Cathedral of
the Annunciation of the Blessed Virgin Mary (URL 2).
The remaining two photographs show the unpro-
tected cultural heritage (Kolakovac Park) and a cul-
tural event (the “Millennium” series photograph).

Printed brochures

Brochures, as printed promotional materials, offer
insightinto a region’s tourism potential and, with a
good layout and design, are informative and visual-
ly appealing, making a memorable firstimpression
on potential visitors that can be decisive when se-
lecting a tourist destination. According to Zupanc
(2010), the primary function of tourist brochures is
informational. Consequently, in addition to pho-
tographs, brochures generally contain text rich in
information. The purpose of brochures can also be
promotionalin nature, when incorporating a larger
number of photographs, which more effectively
contribute to creating the destination’s image. A
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Tablica 1. Formati, vrste preklopa i opseg tiskanih brosSura turistickih zajednica

Naziv publikacije

Format i vrsta preklopa Broj stranica

Turisticka karta 10+1 - Licko-senjska zupanija Preklopna brosura, turisticka karta 2
10+1 razlog za skretanje s autoceste i upoznavanje regije Knjizica 28
Planinarenje, pjeSacenje, treking - Li¢cko-senjska zupanija Knjizica 36
Biciklisticke staze Licko-senjske regije Knjizica 30
Gospic - toliko blizu, toliko raznoliko Knjizica 48
Biciklisticke staze Grada Gospica Preklopna brosura 2
Premuziceva staza Preklopna brosura (leporello) 2
Uvala Zavratnica Preklopna brosura (leporello) 2
Povijesno interpretacijska ruta Preklopna brosura 2
Pecinski park Grabovaca (Cave park) Knjizica 26
ﬁggi)na Perusi¢ - turisti¢ka karta (Perusi¢ Municipality Tourist Preklopna brosura, turisticka karta 5
Otkrij neocekivano - Perusi¢ (Discover undiscovered) Preklopna broSura 2

Izvor: Turisticka zajednica Grada Gospica, Turisti¢ka zajednica Opcine Perusi¢, Javna ustanova Park prirode Velebit, Javna

ustanova Pedinski park Grabovaca

njegova urbanoga karaktera i dugotrajne sredisnje
uloge koju ima u Sirem podrucju.
Analiza vizualnih dijelova brosura, najc¢esce

fotografija, pokazala je da su u 12 brosura uku-

pno prikazana 363 motiva (ili sadrzaja) s podrucja
Licko-senjske Zupanije; najveci se dio odnosi na
njezin licki dio (Plitvicka jezera, Velebit, Srednja
Lika). Motivi prirodne bastine zastupljeni su u dvi-

je trecine (66,4 %) svih prikazanih sadrzaja (Tabl.
2.). Medu njima najvise je onih koji se svrstavaju

u kategoriju prirodnih pejzaza (32,0 %). Ocito se
u zajednici, ali i medu turistima, prirodni pejzazi
percipiraju kao najprivlacniji elementi turisticke

atrakcijske osnove Like, pa se najviSe promoviraju.
S podrucja Srednje Like to su, primjerice, pejzazi
Velebita, jezera Kruscice, brda Zira, Lickoga polja,
Sume Dulibe. Rjede su zastupljene fotografije spe-

leoloskih objekata (najcescée iz Pecinskog parka
Grabovace), rijeka i izvora vode (npr. Gacka, Lika)
i zivotinja (npr. medvjed, konj, ovce); najrjede se
pojavljuju sadrzajiiz biljnoga svijeta (npr. jela Car).

U kategoriji Ostalo nalaze se sadrzaji koji se domi-
nantno povezuju s boravkom u prirodi pa su svrsta-
ni u kategoriju motiva prirodne bastine. Prikazuju
razlicite aktivnosti u prirodi (planinarenje, bicikli-
zam, kajakarenje i sl.), ¢ime doprinose stvaranju
raznovrsneiaktivne turisticke ponude utemeljene
ponajprije na prirodnoj bastini.

Kulturna se bastina kao prevladavajuci mo-
tiv pojavljuje u trecini svih analiziranih sadrzaja
(Tabl. 3.). Najces¢i kulturni motivi prikazuju mu-
zejske, arheoloske i povijesne lokalitete (11,8 %),
poput Memorijalnoga centra ,,Nikola Tesla“, Muzeja
Like, fontane ,Marta Vodarica“, Staroga grada
Perusic¢a, Kosinjskoga mosta, Spomen doma dr.
Ante Starcevica. Slijede sakralni motivi (katedra-
la NavjesStenja Blazene Djevice Marije u Gospicu i
druge mjesne crkve) te fotografije gastronomskih
delicija (npr. slanina, pole, domaéa pogaca, kupus
s rebarcima, krumpir, rakija), koje se ocito smatra-
ju vaznim identitetskim obiljezjima lickoga kraja.
Najrjede su zastupljeni etnografski sadrzaji (npr.
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Table 1. Formats, fold types and length of printed brochures from the Tourist boards

Tourist Map 10+1 - Lika-Senj County Folded brochure, tourist map 2
10+1 Reasons to Exit the Motorway and Explore the Region Booklet 28
Hiking, Walking, Trekking - Lika-Senj County Booklet 36
Cycling Routes of the Lika-Senj Region Booklet 30
Gospic - So Close, So Diverse Booklet 48
Cycling Routes of the City of Gospic Folded brochure 2
Premuzi¢ Trail Folded brochure (Leporello) 2
Zavratnica Cove Folded brochure (Leporello) 2
Historical Interpretation Trail Folded brochure 2
Grabovaca Cave Park (Cave Park) Booklet 26
Perusi¢ Municipality Tourist Map Folded brochure, tourist map 2
Discover undiscovered - Perusi¢ Folded brochure 2

Source: Tourist Board of the City of Gospic; Tourist Board of the Municipality of Perus$i¢; Public Institution Velebit Nature Park;

Public Institution Grabovaca Cave Park

distinct category is educational brochures, with
the primary goal of informing and instructing visi-
tors about the destination. Brochures often have a
number of uses. In the tourist boards of the City of
Gospi¢ and the Municipality of Perusic, a total of 12
printed brochures are available, varying in format
and type of fold, length, design, and the area they
present (Fig. 2). The majority of brochures cover
the wider area of Lika-Senj County, while only two
or three specifically cover the City of Gospi¢ and
the Municipality of Perusi¢. Most of the brochures
are both informational and promotional.

An analysis of printed brochures by format, fold
type, and length (Table 1) indicates that folded
brochures are the most common, including stand-
ard folded formats, Leporello folds, and those in-
cluding a tourist map. Folded brochures account
for more than half of the sample (7). Booklets are
somewhat less common (5). Folded brochures are
printed on two pages, whereas booklets are con-
siderably longer (26-48 pages). The most extensive
publication is the booklet presenting the natural
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and cultural heritage of the City of Gospi¢ (48 pag-
es), as expected, given the City’s large territory,
encompassing significant portions of the natural
environment, but also its long history, urban char-
acter, and its long-standing central role across the
wider region.

An analysis of the visual elements of the bro-
chures, ordinarily photographs, shows that a total
of 363 motifs (or items) from the area of Lika-Senj
County are presented in one way or another in the
12 brochures. Most of the photographs relate to the
Lika region (Plitvice Lakes, Velebit, Central Lika).
Natural heritage motifs account for two-thirds
(66.4 %) of all depicted content (Table 2). The most
prevalent among these are the natural landscapes
(32.0 %). Evidently, both the local community and
tourists perceive natural landscapes as the most
attractive elements of Lika’s tourism, which ex-
plains their prevalence in promotional content.
Within Central Lika, these include, for example,
the landscapes of Velebit, Lake Kruscica, Zira Hill,
Lika Field, and the Duliba forests. Less often shown
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Tablica 2. Motivi prirodne bastine u tiskanim broSurama

Prirodna bastina Broj motiva Udio u ukupnom broju motiva (%)
Prirodni pejzaz 116 32,0

Speleoloski objekti 21 5,8

Rijeke i izvori vode 19 5,3

Zivotinje 18 5,0

Biljni svijet 8 2,2

Ostalo 59 16,3

UKUPNO 241 66,4

Izvor: Turisticka zajednica Grada Gospica, Turisti¢ka zajednica Opcine Perusi¢, Javna ustanova Park prirode Velebit, Javna

ustanova Pecinski park Grabovaca

Tablica 3. Motivi kulturne bastine u tiskanim brosurama

Kulturna bastina Broj motiva Udio u ukupnom broju motiva (%)
Arheoloski, povijesni i muzejski lokaliteti 43 11,8

Sakralni motivi 27 7,4

Gastronomija 26 7,2

Etnografski motivi 11 3,0

Manifestacije 3 0,8

Ostalo 12 3,3

UKUPNO 122 33,6

Izvor: Turisticka zajednica Grada Gospica, Turisti¢ka zajednica Opcine Perusi¢, Javna ustanova Park prirode Velebit, Javna

ustanova Pecinski park Grabovaca

licka kapa, narodna nosnja, pletene kosare, glineni
vréevi) i manifestacije (npr. Jesen u Lici). U katego-
riju Ostalo uvrstene su primjerice zasti¢ene zgrade
i kuce (npr. mlinovi), znameniti ljudi i sl.

Analiza motiva prikazanih u broSurama upudu-
je natodase,slicno kaoi cijela Lika, i Srednja Lika
Zeli prikazati ponajprije kao regija velike biorazno-
likosti, atraktivnih prirodnih pejzaza, krskih oblika,
rijeka, Sumai Zivotinjskoga svijeta. Priroda se istice
kao glavna prednost podrucja, tj. ono Sto je razliku-
jeod drugih turistickih odredista. Slika regije gradi
se oko ideje mira, bijega od gradske svakodnevice
i povezanosti s okoliSem. S druge strane, kulturni
motivi i dalje imaju vaznu ulogu u promociji po-
drucja. Znatno su rjede zastupljeni pa se stjeCe

dojam da se smatraju dopunskim atrakcijama koje,
uz prirodne ljepote, turistima nude iskustvo lokal-
ne kulture, osobitoga (ponajprije ruralnoga) naci-
na zivota i povijesne bastine. Najcesce ukljucuju
prikaze povijesnih lokaliteta, Zive muzejske aktiv-
nosti, sakralnih objekata, lokalne hrane, obicaja i
tradicijskih elemenata.

Osam od dvanaest analiziranih tiskanih bro-
Sura ima samo inacicu na hrvatskom jeziku, tri su
dostupne na hrvatskom i engleskom, dok je samo
jednaviSejezi¢na (hrvatski, engleski, njemacki, ta-
lijanski i francuski), Sto upucuje na zakljucak da je
vedina broSura namijenjena domadim posjetitelji-
ma. Nepristupacnost informacija stranim turistima
zasigurno umanjuje promotivni potencijal i doseg
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Table 2. Natural heritage motifs in printed brochures

Natural landscapes 116 32.0
Speleological features 21 5.8
Rivers and water sources 19 5.3
Animals 18 5.0
Plant life 8 2.2
Other 59 16.3
TOTAL 241 66.4

Source: Tourist Board of the City of Gospic¢; Tourist Board of the Municipality of Perusi¢; Public Institution Velebit Nature Park;

Public Institution Grabovaca Cave Park

Table 3. Cultural heritage motifs in printed brochures

Archaeological, historical, and museum sites 43 11,8
Sacral motifs 27 7,4
Gastronomy 26 7,2
Ethnographic motifs 11 3,0
Events 3 0,8
Other 12 3,3
TOTAL 122 33,6

Source: Tourist Board of the City of Gospic¢; Tourist Board of the Municipality of Perusi¢; Public Institution Velebit Nature Park;

Public Institution Grabovaca Cave Park

are photographs depicting speleological features
(mostly from the Grabovaca Cave Park), rivers and
water sources (the Gacka and Lika rivers), and ani-
mals (bears, horses, and sheep), while content re-
lated to plant life (the fir tree “Car”) appears rarely.
The category “Other” includes content associated
with activities in nature and, therefore, classified
under natural heritage motifs. They depict various
outdoor activities, such as hiking, cycling, kayak-
ing, and similar, portraying a diverse and active
tourism based on natural heritage.

Cultural heritage is the dominant motif in one-
third of all analyzed content (Table 3). The most
frequent cultural motifs depict museum, archae-
ological, and historical sites (11.8 %), such as the

Memorabilika 8(2025), 1;97-120

Nikola Tesla Memorial Center, the Lika Museum, the
Marta Vodarica fountain, the Old Town of Perusi¢,
the Kosinj Bridge, and the Dr. Ante Starcevi¢
Memorial House. Next are sacral motifs, such as
the Cathedral of the Annunciation of the Blessed
Virgin Mary in Gospic and other local churches, as
well as photographs of gastronomic specialties
(bacon, pole, homemade flatbread, cabbage with
ribs, potatoes, rakija), regarded as important to
the regional identity of Lika. Ethnographic content
(Lika cap, traditional costumes, woven baskets,
clay jugs) and seasonal events (Autumn in Lika) are
less prevalent. The Other section presents protect-
ed buildings and houses (mills), renowned persons,
and similar content.
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na inozemnim trzistima. U smislu povezanosti s
digitalnim kanalima, gotovo sve brosure, njih 11,
sadrze QR kod ili mreZnu poveznicu koja korisnika
upucuje na dodatne internetske izvore informacija.

Dizajnom, strukturom i vizualnoscu sve su bro-
Sure promisljeno koncipirane i estetski privlacne.
Tekst je kratak i jasan, a raspored sadrzaja prila-
goden korisnicima, tj. osmisljen tako da se infor-
macije lako pronadu. U nekim je broSurama tekst
podijeljen u manje cjeline, uz oznake ili simbole koji
olaksavaju snalazenje. Bogate su mnogim fotogra-
fijama koje ¢esto zauzimaju cijele stranice. Stoga ih
se moze smatrati vizualno i sadrzajno uskladenim
prikazom prostora Like (i Srednje Like), u kojem se
prirodni i kulturni elementi nadopunjuju u stvara-
nju identiteta licke regije.

Mrezne stranice

Mrezne stranice vezane uz turisticke sadrzaje ne
samo da informiraju i promoviraju odredeno tu-
risticko odrediste, nego i stvaraju Zelju za napu-
Stanjem monitora i fizickim posjetom destinaciji
te omogucuju usporedivanje turistickih atrakcija
(Zupanc, 2010). Za razliku od tiskanih publikacija
koje su u svojoj biti ogranicene nakladom i brojem
stranica te staticne, mrezne stranice imaju neo-
granicenu nakladu, rentabilnije su, nude gotovo
neogranicen prostor za prezentaciju informacija
te imaju znatno veée mogucnosti, odnosno oblike
prezentacije sadrzaja (npr. podrzavaju postavljanje
viSe teksta i fotografija, imaju interaktivna sucelja
i karte) te omogucavaju stalna osvjezavanja i do-
pune sadrzZaja, pa su nasiroko prihvacen medij tu-
risticke promidzbe. Bududi da ovise o broju posje-
titelja stranice, moraju biti strukturirane tako da su
intuitivne i prilagodene korisnicima, tj. da olak3a-
vaju pretrazivanje i poticu posjetitelje na dulje za-
drzavanje. Medutim, one imaju i nedostatke koji se
uglavnom tic¢u tehnickih preduvjeta potrebnih za
njihovo posjedivanje (zahtijevaju kompatibilne in-
ternetske preglednike, ovise o dostupnosti posluzi-
telja te brzini mreZzne povezanosti s posluziteljem).

Osim toga, moze biti upitna vjerodostojnost i rele-
vantnost prezentiranih podataka (Slunjski, 2019).
Stoga se u potrazi za pouzdanim informacijama
korisnici naj¢esce sluze sluzbenim mreznim stra-
nicama turistickih zajednica. Za potrebe ovoga
istrazivanja opisno su analiziraniizgled, strukturai
motivi mreznih stranica turisti¢kih zajednica Lic¢ko-
senjske Zupanije, Grada Gospica i Opcine Perusic te
udruge Opcine Lovinac.

Mrezna stranica Turisticke
zajednice Licko-senjske zupanije

Turisticka zajednica Licko-senjske Zupanije kori-
sti jednu primarnu mreznu stranicu (URL 4) i dvije
specijalizirane stranice - Lika Active (URL 5) i Lika
Gastro (URL 6). Specijaliziranim se stranicama pri-
stupaizravno ili putem primarne mrezne stranice;
koncipirane su naslican nacin s pojednostavljenim
pretrazivanjem; sadrzaji su informativno-promo-
tivnoga karaktera; na njima su funkcionalni linkovi
kao dio teksta i sadrzaja. Sve navedene stranice
imaju hrvatsku i englesku inacicu (Turisti¢ka za-
jednica Licko-senjske zupanijei Institut za turizam,
2025).

Primarna mrezna stranica strukturirana je
prema logi¢nim i korisni¢ki pristupaénim temat-
skim kategorijama Sto raditi, Planiranje putovanja,
Upoznajte regiju te Kontakt, koje imaju svoje podiz-
bornike. Administrativni izbornik na dnu stranice
sluZi za transparentno informiranje o aktualnim
dogadajima, natjecajima i relevantnim dokumen-
tima. Hijerarhijski jasna organizacija sadrzaja osi-
gurava preglednost i jednostavnu uporabu.

U kategoriji Sto raditi naglasak je stavljen na
ponudu aktivnosti usmjerenih na aktivni turizam i
iskustvene dozivljaje (biciklizam, pjeSacenje, plani-
narenje, lov i ribolov, speleo-turizam, adrenalinski
i zimski sportovi te sportovi na vodi). Od pojedinih
mjesta s podrucja Srednje Like navode se Pecinski
park Grabovaca, rijeka Lika i jezero Kruscica te
Kosinjski most. Sadrzaj kategorije Planiranje puto-
vanja Cine prakti¢ne informacije vezane uz dolazak
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An analysis of the motifs in the brochures sug-
gests that, just like Lika in general, Central Lika
is portrayed as a region of great biodiversity, at-
tractive natural landscapes, karst features, rivers,
forests, and wildlife. Nature is presented as the
regional feature that distinguishes it from other
tourist destinations. The image of the region is
based on tranquility, the opportunity to escape
everyday urban life, and to establish a connection
with nature. Also, cultural motifs play animportant
role in promoting the region. Given that they are
less represented, they appear as supplementary
attractions which, alongside natural beauty, allow
visitors to experience the local culture, a distinctive
and predominantly rural way of life, imbued with
historical heritage. They most commonly include
depictions of historical sites, live museum activi-
ties, sacral buildings, local cuisine, customs, and
traditional content.

Eight of the twelve printed brochures are avail-
able only in the Croatian language, three are avail-
able in both Croatian and English, and only one
brochure is published in a multilingual version in
Croatian, English, German, Italian, and French, sug-
gesting that most of the brochures are intended for
domestic visitors. The fact that foreign tourists are
unable to getinformation lessens the promotional
potential and reach of the brochures in interna-
tional markets. Regarding integration of informa-
tion with digital channels, almost all brochures (11)
include a QR code or a website link directing users
to additional online sources.

The design, structure, and visuals of all the bro-
chures have been carefully planned and are aes-
thetically appealing. The textual content is concise
and clear, while the layout is user-friendly for easy
access to information. In some brochures, the text
is divided into smaller sections, accompanied by
markers or symbols that make navigation easier.
The brochures are rich in photographs, often tak-
ing up full pages. These presentations are visually
and conceptually well thought-out presentations
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of the Lika region (and Central Lika), where the nat-
ural and cultural content complement one another
in creating the regional identity.

Websites

Websites on tourism inform and promote a desti-
nation, creating the desire to leave the screen and
visit it in person, while also providing an opportu-
nity to compare tourist attractions (Zupanc, 2010).
Unlike printed publications, constrained by print
runs, page numbers and being static, websites have
an unlimited reach, are more cost-effective, offer
virtually unlimited space for presenting information
and provide significantly greater possibilities and
formats for presenting content, by providing larger
amounts of text and images, as well as interactive
interfaces and maps. The ability to continuously
update and expand content is why websites have
become a widely adopted medium for promoting
tourism. As success is measured by the number of
website visitors, they must be structured to be in-
tuitive and user-friendly, providing easy navigation
and encouraging users to remain engaged longer.
However, there are also certain drawbacks, primar-
ily the technical requirements for providing access,
such as compatible web browsers, server availabil-
ity and network connection speed. In addition, the
reliability and relevance of the information present-
ed at times are questionable (Slunjski, 2019). Users
most often rely on the official websites of Tourism
Boards when seeking trustworthy information. For
the purposes of this study, the layout, structure, and
motifs of the websites of the Tourist Boards of Lika-
Senj County, the City of Gospi¢, and the Municipality
of Perusic¢, as well as the Municipality of Lovinac as-
sociation, were analyzed descriptively.

Website of the Lika-Senj
County Tourist Board

The Lika-Senj County Tourist Board has one main
website (URL 4) and two specialized websites called
Lika Active (URL 5) and Lika Gastro (URL 6). The
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i boravak u Zupaniji (prijevoz i smjestaj). Osobita je
vrijednost ove kategorije moguénost preuzimanja
viSejezicnih brosSura i vodica. U kategoriji Upoznajte
regiju, uz opce i geografske podatke o Zupaniji, pred-
stavljene su izdvojene turisticke atrakcije, od kojih
se u Srednjoj Lici nalaze dio Parka prirode Velebit,
Pecinski park Grabovaca, Gospic, Perusi¢, Lovinac,
Memorijalni centar ,,Nikola Tesla“, Spomen dom dr.
Ante Starcevica i Muzej Like. Kontakt nudi adrese i
brojeve telefona turistickih zajednica korisne kako
lokalnim djelatnicima, tako i turistima koji Zele pra-
titidogadanja i planirati svoj posjet u skladu s njima.

Sve su turisti¢ke atrakcije predstavljene foto-
grafijama i kratkim popratnim tekstom. Od pri-
kazanih motiva prirodne bastine Zupanije najvi-
Se se istiCu: Plitvicka jezera, Park prirode Velebit,
Nacionalni park Sjeverni Velebit, Pecinski park
Grabovaca, rijeka Lika, jezero Kruscica, uvala
Zavratnica i rijeka Gacka. Medu najvaznijim kul-
turno-povijesnim motivima Zupanije istice se rod-
na kuca Nikole Tesle. Unatoc¢ razmjerno bogatoj
ponudi dogadanja, koji su popisani u podizborniku
Kultura, uocava se da su tradicionalne manifesta-
cije, folklor, lokalni nacin Zivota i sportski kultur-
ni dogadaji slabije prezentirani sadrzaji turisticke
ponude u odnosu na ostale atrakcije, osobito pri-
rodne. S obiljem fotografija, u vizualnom smislu
stranica je privlacna.

Mrezna stranica Turisticke
zajednice Grada Gospica

Mrezna stranica Turisticke zajednice Grada
Gospica (URL 7) ima hrvatsku i englesku inacicu.
Funkcionalnost stranice vrlo je visoka; struktu-
ra je jasna, bez suvisnih navigacijskih alata; ka-
tegorije su logi¢no poslozZene; sadrzaj je pregle-
dan. Na naslovnici je dinamican gornji okvir; iz-
dvojeno je sedam tematskih kategorija (DoZivite,
Novosti, Gastronomija, Sport i rekreacija, Smjestaj,
IstraZite, Dokumenti), od kojih neke sadrze podiz-
bornike. Kategorija DoZivite vizualno je i sadrzajno
najupecatljivija. U njoj su opisani i fotografijama

prikazani kljucni lokaliteti kulturne i prirodne ba-
Stine (Memorijalni centar ,Nikola Tesla“, Spomen
dom dr. Ante Starcevica, Muzej Like, povijesni loka-
liteti, ukljucujuci trgove i spomenike, Park prirode
Velebit); nudi mogucnost preuzimanja visejezi¢nih
broSura. Kategorija Novosti pruza aZzurirane infor-
macije o kulturnim i sportskim dogadajima, izloz-
bama, koncertima, festivalima i manifestacijama
(npr. Dan Grada Gospica, Advent u srcu Like, Jesen
u Lici). U kategoriji Gastronomija promoviraju se lo-
kalni restorani, konobe i obiteljska poljoprivredna
gospodarstva, uz detaljan opis tradicionalnih li¢kih
jelaipica. Sportirekreacija prezentira mogucnosti
planinarenja, biciklizma, jahanja, ribolova, lova,
parajedrilicarstva i drugih adrenalinskih aktivno-
sti. Smjestaj donosi pregled dostupnih smjestaj-
nih kapaciteta po vrstama. U kategoriji IstraZite
nude se prakti¢ne informacije, ukljuc¢ujuéi osnovne
informacije o Gradu Gospicu, kontakte turisticke
zajednice, turisticko-informativnoga centra, tu-
ristickih agencija i ostalih s turizmom povezanih
institucija, te informacije o poznatim Gospi¢anima.
Postavljene su i viSejezi¢ne broSure. Dokumenti
nude izbor klju¢nih sluzbenih dokumenata turistic-
ke zajednice poput statuta, plana upravljanja de-
stinacijom, programa rada i izvje$éa te natjecaja.

Prezentacija prirodne i kulturne bastine te-
melji se na vizualnom doZivljaju pa su postavljene
mnoge profesionalne fotografije i multimedijski
sadrzaji, a tekstovi sluze kao informativna dopuna.
Najzastupljeniji su motivi kulturnei prirodne basti-
ne. Nematerijalna bastina, poput folklora, narod-
nih obicajaizanata, Cini se zadovoljavajuce prisut-
nom. Uglavnom se prezentira putem informacija o
manifestacijama i gastronomiji.

Mrezna stranica Turisticke
zajednice Opcine Perusic

Mrezna stranica Turisticke zajednice Opcine
Perusi¢ (URL 8), koja ima hrvatsku i englesku ina-
¢icu, otvara se uvodnom fotografijom s porukom
»Dobrodosli u zemlju 3pilja i bogate proSlosti!“.
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specialized websites are accessed either directly
on the web or from links from the main website.
They have common web design approaches: sim-
plified navigation with informative and promotion-
al content. Functional links can be found in the text
and other sections of content. The websites are
available in Croatian and translated into English
(Lika-Senj County Tourist Board and the Institute
for Tourism, 2025).

The structure of the main website incorporates
logical and user-friendly thematic sections: Things
to Do, Plan Your Trip, Explore the Region (About
Lika), and Contact, each with the option of sub-
menus. An admin menu in the page footer contains
transparent information on current events, ten-
ders, and relevant documents. The hierarchically
structured content ensures both clarity and ease
of use.

Inthe Things to Do section, activities related to
active tourism and outdoor recreational activities,
such as cycling, walking, hiking, hunting and fish-
ing, speleotourism, adrenaline and winter sports,
and water-based activities. The highlighted loca-
tions in Central Lika are the Grabovaca Cave Park,
the Lika River and Lake Kruscica, and the Kosinj
Bridge. The Plan Your Trip section has practical
information on traveling and staying in the County
(transport and accommodation), in particular, the
ability to download multilingual brochures and
guides. The Explore the Region (About Lika) sec-
tion presents tourist attractions, including general
and geographical information about the County,
as well as special tourist attractions: the Velebit
Nature Park, the Grabovaca Cave Park, Gospic,
Perusi¢, Lovinac, the Nikola Tesla Memorial Center,
the Dr Ante Starcevi¢ Memorial House, and the Lika
Museum. The Contact section provides the ad-
dresses and telephone numbers of Tourist Boards,
which are useful for local workers and visitors who
want to follow events and plan their stay.

All tourist attractions are presented in photo-
graphs, each accompanied by a caption. The most
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prominent of the motifs depicting the County’s nat-
ural heritage are the Plitvice Lakes, Velebit Nature
Park, Northern Velebit National Park, Grabovaca
Cave Park, the Lika River, Lake Kruscica, Zavratnica
Cove, and the Gacka River. Regarding the County’s
most significant cultural and historical motifs, par-
ticular emphasis is placed on Nikola Tesla’s birth-
place. Despite a relatively long list of events under
the Culture submenu, traditional manifestations,
folklore, local ways of life, and sports-cultural
events are less prominently represented in the tour-
ism offer compared to other attractions, particularly
those related to natural heritage. The website is vis-
ually appealing because it has a lot of photographic
content.

Website of the Gospic Tourist Board

The Gospi¢ Tourist Board website (URL 7) isin both
Croatian and English. It is very functional: a clear
structure, logically organized sections, well-struc-
tured content, and easy navigation. The home-
page features a dynamic header and highlights
seven thematic sections, such as Experience,
News, Gastronomy, Sport and Recreation,
Accommodation, Explore, and Documents, with
some submenus. The Experience section is the
most prominent both visually and content-wise.
It presents key cultural and natural heritage sites
with descriptive text and photographs, such as
the Nikola Tesla Memorial Center, the Dr Ante
Starcevi¢ Memorial House, the Lika Museum, his-
torical sites including squares and monuments and
Velebit Nature Park, while also offering the abili-
ty to download multilingual brochures. The News
section provides recent information on cultural
and sporting events, exhibitions, concerts, festi-
vals, and other events, such as Gospi¢ City Day,
Advent in the Heart of Lika, and Autumn in Lika.
The section on Gastronomy provides information
on restaurants, taverns, and family-run farms, and
includes traditional Lika dishes and beverages.
The section on Sports and Recreation outlines
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Slika 3. Mrezna stranica Turisticke zajednice Op¢ine Perusi¢ (URL 8)

Figure 3. Website of the Perusic Tourist Board (URL 8)

Time je istaknut kljucni sadrzaj turisticke ponu-
de opdine, a to su Spilje, odnosno Pecinski park
Grabovaca (Sl. 3.). Fotografija je dio dinamicnoga
gornjeg okvira. Stranica sadrzi kombinaciju kratkih
tekstova i fotografija klju¢nih motiva.

Na naslovnici su sljedeée kategorije: Pocetna,
O nama, IstraZite, DoZivite, Planirajte putovanje,
Galerija, Novosti, Kontakt, od kojih neke sadrze
podizbornike. Kategorija Pocetna donosi nekoli-
ko klju¢nih informacija o Perusi¢u. O nama sadr-
Zi osnovne podatke, dokumente, izvjeSca i kon-
takt informacije. Tre¢a kategorija, IstraZite, nudi
fotografski i opisni prikaz najistaknutijih dijelo-
va prirodne i kulturne bastine Opcine Perusic.
Takoder, dostupne su osnovne informacije o na-
selju Perusi¢, kulturi i obicajima, Pedinskom par-
ku Grabovaca, povijesti Perusica, rijeci Lici, jezeru
Kruscici i Kosinju. U kategoriji DoZivite nude se ra-
znoliki sadrzaji namijenjeni posjetiteljima koji zele
aktivno upoznati kraj (obiteljski odmor s pou¢nim
stazama, kajakarenje i splavarenje na rijeci Lici,
loviriboloy, biciklizam i planinarenje). U kategoriji
Planirajte putovanje pruza se pregled smjestajnih
kapaciteta, restorana i obiteljskih poljoprivrednih

POEETNA ONAMA  ISTRAFTE  DOIWITE

@ Trg popa Marka Mesiéa 2, 53202, PeruSic, Hrvatska €3 tzperusic@gmailcom 47 +38553679188

PLANIRAJTEPUTOVANJE ~ GALERIJA NOVOSTI kontakT o 5

- %

gospodarstava koji olakSavaju organizaciju borav-
ka. Sadrziiinteraktivnu kartu opcine te broSure na
tri jezika. U Galeriji je prikazano 19 fotografija, od
Cega se samo Cetiri odnose na dominantno kul-
turnu bastinu, dok je ostatak posvecen motivima
prirodne bastine. Kategorija Novosti sadrzi pregled
aktualnih dogadanja koja se redovito osvjezavaju.
Kontakt omogucuje turistima jednostavno slanje
poruke ili upita putem obrasca te pruza kljuc¢ne
podatke za komunikaciju.

Sudedi prema mreznoj stranici, promocija
Opcine osim prirodne i kulturne bastine obuhva-
¢a zivotni stil i tradiciju, gastroturizam, folklorne
i sezonske manifestacije (npr. Advent u Perusicu,
Perusicki sunc¢ani dani, Zeleni sajam), Sto se smatra
njezinom dodanom vrijedno$¢u.

Mrezna stranica Lovinackoga
turistickog foruma

MreZna stranica Lovinackoga turistickog foru-
ma (LTF) (URL 9) ima hrvatsku i englesku inaci-
cu. Otvara se uvodnom fotografijom s porukom
»lstrazite ljepote Velebita“, cime se naglasava
kljucni sadrzaj turisticke ponude op¢ine, Velebit.

Memorabilika 8(2025), 1; 97-120



Iva Baburi¢, Ivana Crljenko: THE PRESENTATION OF CENTRAL LIKA'S HERITAGE IN TOURISM

opportunities for hiking, cycling, horseback riding,
fishing, hunting, paragliding, and other adrena-
line activities. The Accommodation section shows
a brief overview of available accommodation by
type. The Explore section provides practical infor-
mation, including basic information about the City
of Gospi¢, contact details for the Tourist Board, the
tourist information center, travel agencies, and
other tourism institutions, as well as information
on notable individuals from Gospi¢. Multilingual
brochures are also available. The Documents sec-
tion includes important official documents of the
Tourist Board, such as statutes, destination man-
agement plans, work programs and reports, as
well as public tenders.

The presentation of natural and cultural herit-
ageis primarily a visual experience, which includes
many professional photographs and multimedia
content, while the accompanying texts serve as ad-
ditional information. Cultural and natural heritage
motifs are strongly presented. Intangible heritage,
such as folklore, traditional customs, and crafts,
also follows a satisfactory format, mainly with in-
formation on events and gastronomy.

ve #

Website of the Perusic Tourist Board

The website of the Perusi¢ Tourist Board (URL 8),
available in both Croatian and English, opens on
the homepage with an image bearing the message
“#The Land Of The Caves”. It highlights the key el-
ement of the municipality’s tourism offer, namely
the caves, specifically the Grabovaca Cave Park
(Fig. 3). The image is part of the dynamic header.
The website combines brief textual content with
photographs illustrating key motifs.

The homepage features the following sections:
Home, About Us, Explore, Experience, Plan A Trip,
Gallery, News, and Contact, some of which have
submenus. The Home section provides several key
pieces of information about Perusi¢. The About Us
section contains basic information, documents,
reports, and contact details. The Explore section
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is a photographic and descriptive presentation of
the most important natural and cultural heritage
of the Municipality of Perusic. It also provides ba-
sic information about the settlement, culture and
customs of Perusi¢, the Grabovaca Cave Park, the
history of Perusi¢, the Lika River, Lake Kruscica and
Kosinj. The Experience section presents a variety
of activities for visitors who want to get actively
engaged with the area, such as family holidays with
educational trails, kayaking and rafting on the Lika
River, hunting and fishing, cycling, and hiking.

The Plan Your Trip section gives an overview
of accommodations, restaurants, and family-run
farms to help visitors organize their stay. There is
also an interactive map showing the municipali-
ty and brochures in three languages. The gallery
section displays 19 photographs: four depict cul-
tural heritage and the remainder natural heritage
motifs. The News section outlines current events
taking place and is regularly updated. The Contact
section gives visitors the opportunity to submit
inquiries via an online form and provides contact
details.

Based on the overall website, the promotion
of the Municipality extends beyond natural and
cultural heritage to include lifestyle and tradition,
gastronomic tourism, as well as folklore and sea-
sonal events, such as Advent in Perusi¢, Perusic
Sunny Days, and the Green Fair, which are deemed
added value to the tourism offer.

Website of the Lovinac Tourist Forum

The Lovinac Tourist Forum (LTF) website (URL 9)
is available in both Croatian and English. It opens
with a hero image bearing the message “Explore
the beauty of Velebit,” highlighting the key element
of the municipality’s tourism offer—Velebit. The im-
ageis part of the dynamic header. The website has
a clear structure, concise (perhaps overly concise)
text, and a logical navigation menu with the follow-
ing sections: LTF, Accommodation, Gastro, Local
Attractions, Manifestations, Surroundings and
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Fotografija je dio dinami¢noga gornjeg okvira.
Stranica ima preglednu strukturu, kratke (moZda
i prekratke) tekstove, logi¢no organiziran naviga-
cijskiizbornik s kategorijama: LTF, Smjestaj, Gastro,
Lokalni sadrZaji, Manifestacije, Ponuda u okruZe-
nju, Novosti, Kako do Lovinca?, Kontakt; vecina njih
sadrzi podizbornike. U kategoriji LTF donose se
osnovne informacije o udruzi. Smjestaj posjetite-
liima nudi informacije o razli¢itim vrstama smje-
Staja. Kategorija Gastro predstavljena je podizbor-
nicima koji donose informacije o ugostiteljskim
objektima i proizvodacima lokalnih proizvoda. U
kategoriji Lokalni sadrZaji nalaze se fotografije i
vrlo kratki opisi mnogih atraktivnih lokaliteta, kao
Sto su poucne staze Lovinca, LikaBike, sanjkaliSte
Cvitus$a, biciklisti¢ke staze juznog Velebita, Park
prirode Velebit, Tulove grede, rimska cesta, mlin
Travié, jezero Sv. Rok, izvor Bakovac, Vrilo mudro-
sti, Majstorska cesta. Manifestacije sadrze pregled
brojnih dogadanja (npr. Velebike Maraton, koncert
Oxygene na Majstorskoj cesti, Lovinacki Advent,
Dani sira i lickog krumpira, MTB festival Srce
Velebita i dr.), koji se stalno osvjezava i mijenja.
U kategoriji Ponuda u okruZenju na sli¢an je nacin
izdvojeno desetak atraktivnih izleta i destinacija
u neposrednoj blizini (npr. Truffle hunting, staza
Nikole Tesle, Pecinski park Grabovaca, kanjon ri-
jeke Zrmanje, nacionalni parkovi Sjeverni Velebit,
Krka, Kornati i Paklenica te Plitvicka jezera).

Sto se prezentacije prirodne i kulturne bastine
tice, stranica jasno promovira oba tipa bastine.
Motive prirodne bastine Cine staze, parkovi, vo-
deni izvori, sanjkaliSte i jezero, dok motive kul-
turne bastine Cine Majstorska cesta, mlin Travic i
dr. Primjecuje se da osim bastinskih motiva, sta-
nica snazno promice festivale i dogadanja, ga-
stronomsku ponudu, proizvodace lokalnih proi-
zvoda, sportske aktivnosti, edukativne sadrzaje
i nacin zivota kroz ruralni turizam i domace pro-
izvode. Time je u segmentu manifestacija i do-
gadanja ova mrezna stranica u odnosu na druge
najinformativnija.

Sve analizirane mrezne stranice imaju slicnu
strukturu, donekleiizgled. Vizualno su vrlo privlac-
ne i korisnicima pristupacne, jasne su i pregledne,
s mnogo korisnih turistickih i drugih informacija. U
svojem klju¢nom dijelu, a to je prezentacija lokal-
noga prostora i zajednice, isti¢u prirodnu i kulturnu
bastinu, gastronomsku ponudu te sportsko-rekre-
acijske aktivnosti koje se na njihovom podrucju
mogu odyvijati (osobito u prirodi).

Zakljucak

U uvodnom je dijelu istaknuto kako 35,8 % povrsi-
ne Srednje Like pripada nekoj kategoriji zasticenih
prirodnih podrucja Hrvatske. U njoj je, s druge stra-
ne, smjesteno svega 1,2 % svih kulturnih dobara
u Hrvatskoj. Dakle, zasticena prirodna bastina u
odnosu na kulturnu uvelike ide u prilog prirodne
bastine. U analizi odnosa prirodne i kulturne ba-
Stine predstavljene prevladavaju¢im motivima u
turisti¢ckim publikacijama (razglednicama, tiska-
nim broSurama i mreznim stranicama turistickih
zajednica) motivima prirodne bastine se uz opise i
dojmljive vizualne prikaze prirode pribrojila vecina
sportsko-rekreacijskih aktivnosti jer se uglavnom
odnose na boravak u prirodi, a motivima kulturne
bastine dodala se prezentacija gastronomske po-
nude i ve¢ina manifestacija i dogadaja.

Analiza je pokazala da se stvarna veca zastu-
pljenost zasticene prirodne bastine u Srednjoj Lici
najvise odrazava u broSurama, u kojima je odnos
izmedu prezentirane prirodne i kulturne bastine
sukladan udjelima zasti¢enih prirodnih podrucja i
kulturnih dobara. Mrezne stranice uravnotezenije
predstavljaju prirodnu i kulturnu bastinu. Upravo
se ovi zakljucci smatraju glavnim doprinosom
rada. Vodedi se njima, glavni dionici razvoja turiz-
ma ovoga podrucja, a to su turisticke zajednice,
mogli bi ubuduée usmjeravati prezentaciju bastine
svoga kraja.

Prema dominantnim motivima, Srednja Lika
ponajprije se prikazuje kao regija raznolike i
ocuvane prirode, atraktivnih prirodnih pejzaza,
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Offers, News, How to Reach Lovinac? and Contact,
most of which have submenus. The LTF section
provides basic information about the association.
The Accommodation section offers visitors infor-
mation about types of accommodation. The Gastro
category is organized into submenus with infor-
mation on catering establishments and producers
of local products. The Local Attractions section
features photographs and brief descriptions of nu-
merous attractions, such as the Educational Trails
of Lovinac, LikaBike, the Cvitusa sledding area, bi-
cycle paths of South Velebit, Velebit Nature Park,
Tulove grede, the Roman road, Travi¢ mill, Lake Sv.
Rok, Bakovac spring, Source of Wisdom, and the
Majstorska cesta (Master Road). The Manifestations
section gives an overview of numerous events,
such as the Velebike Marathon, the Oxygene con-
certon the Majstorska cesta, Lovinac Advent, Days
of Cheese and Lika Potatoes, MTB Heart of Velebit
Festival, which is continuously updated and mod-
ified. The Surroundings and Offers section also
highlights ten or so attractive excursions and des-
tinations in the immediate vicinity, such as truffle
hunting, the Nikola Tesla path, Grabovaca Cave
Park, the Zrmanja river canyon, the national parks
of Northern Velebit, Krka, Kornati, and Paklenica,
as well as the Plitvice Lakes.

The website clearly promotes both natural and
cultural heritage. Natural heritage motifs include
trails, parks, water sources, the sledding area,
and the lake, while cultural heritage motifs depict
the Majstorska cesta, Travi¢ mill, and similar sites.
Also evidentis that, in addition to heritage content,
the website promotes festivals and events, gas-
tronomic offerings, producers of local products,
sporting activities, educational content, and forms
of lifestyle linked to rural tourism and domestic
products. This website is the most informative in
the section on events and manifestations com-
pared to other websites.

All analyzed websites have a similar structure
and visual design: visually appealing, user-friendly,
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clear, and well organized, offering a substantial
amount of useful tourism-related and other infor-
mation. The key purpose of the websites, which is
to present the local area and community, places
emphasis on natural and cultural heritage, gastro-
nomic offerings, as well as sporting and recreation-
al activities, particularly those that can take place
in the natural environment.

Conclusion

The introductory section noted that 35.8 % of the
territory of Central Lika falls within the protect-
ed natural areas of Croatia, while only 1.2 % of all
cultural goods in Croatia are located in the region.
So, when comparing protected natural heritage to
cultural heritage, natural heritage largely prevails.
In analyzing the relationship between natural and
cultural heritage as represented in the dominant
motifs of tourism publications (postcards, print-
ed brochures, and tourist board websites), most
sporting and recreational activities are classified
under natural heritage motifs, given that they are
activities in nature, whereas gastronomic offerings
and the majority of events and manifestations fall
under cultural heritage motifs.

The analysis demonstrates that the greater
representation of protected natural heritage in
Central Lika is mostly evident in brochures, where
the ratio between promoted natural and cultural
heritage aligns with the ratio of protected natu-
ral areas and cultural goods. In comparison, web-
sites showcase natural and cultural heritage more
evenly. These findings reveal the principal contri-
bution of this study, and guided by them, the key
stakeholders in the development of local tourism,
the Tourist Boards, should, in the future, perhaps
direct more effort to present the local heritage in
tourism.

Based on dominant motifs, Central Lika is pri-
marily portrayed as a region of diverse and pre-
served natural environments, attractive land-
scapes, speleological attractions, rivers, lakes, and
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speleoloskih objekata, rijeka, jezera i zZivotinja.
Priroda je temelj razvoja ekoturizma, cikloturiz-
ma, gastronomskoga i ruralnoga turizma te avan-
turisti¢kih oblika odmora - oblika turizma koji su
u znatnoj mjeri vec prisutni u Srednjoj Lici i koji se
umnogome promoviraju na mreznim stranicama
turistickih zajednica. Kulturni motivi poput povije-
snih lokaliteta, muzeja, sakralnih objekata, memo-
rijalnih mjesta, lokalne gastronomije i tradicijskih
elemenata, uglavnom su rjede zastupljeni motivi

pa se stjeCe dojam da kulturna bastina dodatno
obogaduje turisticku ponudu regije utemeljenu na
prirodnoj bastini, unatoc brojnim dokazima duge
ljudske prisutnosti i slojevite povijesti tog dijela
Like. MoZebitna daljnja istrazivanja turisticke pre-
zentacije bastine Srednje Like mogla bi se usredo-
tociti na otkrivanje dodatnih razloga slabije zastu-
pljenosti kulturne bastine u odnosu na prirodnu
ako takvi, osim prostranijeg prirodnog zasti¢enog
podrucja, postoje.
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wildlife. Nature is the foundation for the ongoing
development of ecotourism, cycling tourism, gas-
tronomic and rural tourism, as well as adventure
tourism; all in all, these types of tourism are al-
ready well represented in Central Lika and widely
promoted on the Tourist Board websites. Historical
sites, museums, sacral buildings, memorial loca-
tions, local gastronomy, and traditional content
as cultural motifs are generally underrepresented,
giving the impression that cultural heritage only

Memorabilika 8(2025), 1; 97-120

complements a predominantly natural-heritage
tourism, despite substantial evidence of long-term
human presence and the layered historical devel-
opment of this part of Lika. Future research on the
presentation of Central Lika’s heritage in tourism
should focus on identifying additional reasons for
the underrepresentation of cultural heritage rel-
ative to natural heritage, if such reasons, apart
from the larger extent of protected natural areas,
actually exist.
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POSTA U LOVINCU U RAZDOBLJU
OD TRAVNJA DO RUJNA 1941. GODINE

The Lovinac Post Office in the Period from April to September 1941

U povijesti opéenito, pa tako i u onoj postanskoj, pojacan interes bude razdoblja velikih drustvenih promjena
- pocetak/zavrSetak ratnih sukoba te raspad starih i/ili osnivanje novih drzava. Jedno od takvih razdoblja bilo
je i proljece/ljeto 1941. obiljezeno napadom nacistickih snaga na Kraljevinu Jugoslaviju, njezin brzi raspad i
osnivanje Nezavisne Drzave Hrvatske (NDH), povezano s ulaskom talijanske vojske na teritorij Like. U ovom
radu prikazane su promjene koje su se odvijale u poStanskom prometu poste Lovinac u razdoblju tranzicije od
travnja do rujna 1941., utemeljene na dostupnom filatelistickom materijalu u vlasniStvu autora i drugih kolek-
cionara. Vojno-politicka kretanja i dogadaji u lovinackom kraju u tom vremenu kratko su opisani iskljucivo radi
povijesne i drustvene kontekstualizacije.

Kljucne rijeci: Lovinac, posta, Kraljevina Jugoslavija, NDH, Zig, cjeline

In historiography generally, as in postal history, heightened interest is sparked by periods of profound social
change, such as the onset and end of armed conflicts, as well as the collapse of old states or the establishment
of new ones. The spring and summer in 1941 was one such period, when the Nazi forces attacked the Kingdom of
Yugoslavia, leading to its rapid disintegration, and the subsequent creation of the Independent State of Croatia
(NDH), which was also tied to the Italian army entering the territory of Lika. This paper provides an overview
of the changes affecting postal transport at the Lovinac Post Office from April to September 1941, drawing on
philatelic sources in the possession of the author and other collectors. The military and political currents and
eventsin the Lovinac area at that time are concisely described to gain historical and social contextualization.

Keywords: Lovinac, post office, Kingdom of Yugoslavia, NDH, postmark, postal stationery

Uvod

Promjene u odvijanju poStanskog prometa u posti
Lovinac u predmetnom razdoblju posljedica su
okolnosti koje je sa sobom donio pocetak Drugoga
svjetskog rata na ovom podrucju. One su nastale
napustanjem postanskih dokumenata, postanskih
maraka i zigova Kraljevine Jugoslavije te uvode-
njem onih iz NDH. Kako je rije¢ o malom mjestu
i poStanskom uredu, neke od promjena slijedom
naredbi su ,,zakasnile“, odnosno nisu provedene
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Introduction

Changes in postal operations at the Lovinac post
office during the period under consideration were
a direct consequence of the circumstances arising
from the outbreak of the Second World War in this
region. The changes stemmed from the gradual
abandonment of using postal documents, post-
age stamps, and postmarks of the Kingdom of
Yugoslavia, and the reintroduction of those from
the Independent State of Croatia (NDH). Given that
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danom objave naredbi o promjenama kao sto je
bio slucaj u velikim gradovima. Materijal za ovaj
prikaz autor je sakupljao dvadesetak godina, mo-
tiviran kombinacijom svog dugogodi$njeg hobi-
ja i zavic¢ajnim podrijetlom.! Zbog oskudnosti sa-
c¢uvanog postanskog materijala iz tog vremena,
kontaktirani su vazniji kolekcionari toga razdoblja
Sirom svijeta, sumjestani i njihovi potomci, osob-
nim kontaktom ili putem drustvenih mreza. Tako
je dobiveno nekoliko preslika materijala koji su u
posjedu drugih kolekcionara koji su ih ljubazno
ustupili za objavu.

Lovinacka posta:

tarife, zigovi i marke

Nakon kratkog ,travanjskog rata“, 10. travnja 1941.
proglasena je NDH, a ve¢ 14./15. travnja talijanske
su vojne snage u Lovinac usle iz smjera Gospica i
nastavile dalje napredovati prema Gracacu zbog
osiguranja zeljeznicke pruge Karlovac-Split. S nji-
ma su na podrucje Lovinca dosle i ustaske postroj-
be iz Gospic¢a s preporukom Zupana Frkovi¢a kako
Talijane treba docekati kao saveznike. ,,No niti na-
rod niti ustaske postrojbe nisu ih cijenili kao vojni-
ke.“ (www. Lovinac.hr)

Na podru¢ju Lovinca talijanske vojne snage
zadrzale su se kod Zeljeznicke postaje Lovinac te
u bunkerima na brdu Cvitusa - dominantnoj koti
iznad Zeljeznicke pruge i samog naselja Lovinac
(Pavicic¢isur., 1987: 123-124).

Nakon prekida poStanskog prometa nastalog
zbogratnog sukoba, od 19. travnja 1941. sve poste
na podrucju NDH zapocele su s normalnim postan-
skim prometom u kojemu su se nastavile koristiti
tarife Kraljevine Jugoslavije koje su stupile na sna-
gu 1. travnja 1941. (PT Vesnik 5/1941), pri ¢emu su
bile izjednacene vrijednosti valuta dinara i kune.
Ove su tarife ostale na snazi do donosenja novih,

1  Nizdopisnicaipisama iz promatranog razdoblja zigosani su
rukom Jose Sari¢a - Joceta, postanskog sluzbenika u posti
u Lovincu 1931. - 1942., djeda autora ovoga rada za kojega
predstavljaju znacajnu emocionalnu vrijednost.

NDH tarifa, od 16. studenoga 1941. godine (Vjesnik
PBB Br. 14/1941).

Talijanski vojnici koji su se zadrzali na lovinac-
kom podrugju zasigurno su odlazili i u samo nase-
lije Lovinac koje je tada bilo Zivo op¢insko srediste
s obrtima, gostionicama i trgovinama. No njihov
odnos prema lokalnom stanovnistvu nije uvijek bio
korektan o ¢emu svjedoci primjer skidanja limenog
pokrova s kuce trgovca Mate Kovacevica kako bi
ga iskoristili za kazane za kuhanje (Petrovi¢-Les,
2022: 246), a osim toga razvidno je kako su kori-
stili i lokalne poStanske usluge za slanje poruka
svojim obiteljima i bliznjima. Na iduc¢im slikama
(Slika 1. i 2.) nalazi se razglednica na kojoj je pri-
kazan povijesno veliki snijeg 1929. u Lovincu, a
na poledini poruka talijanskog vojnika poslana
djevojci u Modenu (ltalija) iz Lovinca 30. travnja
1941. godine. Nazalost, na razglednici nije sacu-
vana postanska marka, koja je zasigurno bila iz
Kraljevine Jugoslavije, ali je vidljiv donji dio Ziga
posSte Lovinac s nazivom mjesta ispisanim cirilic-
nim pismom. Zbog politicke neutralnosti motiva
razglednice, poSiljatelju je prodana zatecena ,,sta-
ra“ razglednica izdana u Lovincu 1930-ih godina.

Naredbom opceg odjela br. 393-1941 od 18.
travnja 1941. (Cividini, 2005: 3) nalozZeno je po-
Stanskim uredima da odmah dostave svoje zigove
Ravnateljstvu posta radi izmjena natpisa. S obzi-
rom na stvarnu situaciju na terenu (vedi broj malih
postanskih ureda, s jednim Zigom), dopunom te
naredbe od 12. svibnja 1941. poste koje imaju samo
jedan Zig (poput poSte u Lovincu) morale su same
ukloniti (,aptirati®) ¢irilicni natpis poste iz ziga i
takav se prepravljeni zig onda smio nastaviti rabiti
s nazivom mjesta ispisanim iskljucivo na latinici. 1z
tog je razloga uporaba Ziga s natpisom na cirilici
do te dopune bila posve legitimna. Na isjecku s
pisma poslanog iz Lovinca 12. svibnja 1941. (Slika
3.) vidljivo je kako je tada jos uvijek bio u upora-
bi zig s latini¢nim i Cirili¢cnim pismom te marke iz
Kraljevine Jugoslavije. Kasnije su poStama u NDH
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Lovinac was a small settlement with a modest post
office, measures mandated by official orders were
implemented late, that is, did not take effect on the
exact dates of their promulgation, as was generally
the case in larger urban centers. The sources, the
basis of this study, were collected by the author
over approximately twenty years, motivated by a
long-standing hobby and having personal roots in
the area.! Owing to the scarcity of preserved postal
sources from this period, collectors worldwide spe-
cializing in this particular field were contacted, as
were local residents and their descendants, either
directly or on social media. These efforts led to
several copies of items in the possession of other
collectors, and who kindly granted permission to
publish them.

Lovinac Post Office:
Rates, Postmarks, and Stamps

The Independent State of Croatia (NDH) was pro-
claimed on 10 April 1941 after the brief “April War”,
and as early as 14-15 April, Italian military forces
entered Lovinac from the direction of Gospi¢ and
continued advancing toward Gracac to secure the
Karlovac-Split railway line. They were accompa-
nied by Ustasa units from Gospic¢ and the Italians
should be received as allies at the recommenda-
tion of County Prefect Frkovic. “However, neither
the populace nor the Ustasa units held them to be
proper soldiers” (www.lovinac.hr). In the Lovinac
area, Italian forces remained stationed near the
Lovinac railway station and in the Mount Cvitusa
bunkers, a strategically dominant elevation above
therailway line and settlement (Pavici¢ et al., 1987:
123-124).

After the interruption of postal services caused
by the armed conflict, regular postal operations

1  Aseries of postcards and letters from the period bear pos-
tmarks applied by hand by Jose Sari¢, known as Joce, a po-
stalclerk atthe Lovinac post office from 1931 to 1942, and the
grandfather of the author of this paper, forwhom these items
hold considerable personal and emotional significance.
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were resumed at all post offices across the ter-
ritory of the NDH on 19 April 1941, whereby the
postal rates of the Kingdom of Yugoslavia, which
had entered into force on 1 April 1941 (PT Vesnik
5/1941), continued to be applied in normal postal
services. At the same time, the dinar and the kuna
were treated as equivalent in value. These rates
remained in effect until the introduction of new
NDH tariffs on 16 November 1941 (Vjesnik PBB No.
14/1941).

Italian soldiers stationed in the Lovinac area
likely visited the settlement, which was then a bus-
tling municipal center with trades, inns, and shops.
Their behavior towards the local inhabitants was
not always proper, as demonstrated by the in-
stance of the removal of the metal roof from the
house belonging to the merchant Mate Kovacevic
to use for cooking pots (Petrovi¢-Les, 2022: 246).
Also, thereis evidence of the use of local postal ser-
vices to send correspondence to their families and
loved ones. Figures 1 and 2 show a postcard de-
picting the exceptionally heavy snowfallin Lovinac
in 1929. On the reverse side is a message written
by an Italian soldier and sent from Lovinac to a
young woman in Modena (Italy) on 30 April 1941.
Unfortunately, the postage stamp, almost certainly
issued by the Kingdom of Yugoslavia, has not been
preserved. Nonetheless, the lower portion of the
Lovinac postmark remains visible, including the
place name in Cyrillic script. Owing to the political-
ly neutral subject of the postcard, the sender was
sold an “old” postcard originally issued in Lovinac
in the 1930s.

By Order No. 393-1941 of the Department of
General Affairs dated 18 April 1941 (Cividini, 2005:
3), post offices were instructed to deliver their
handstamps immediately to the Directorate of
Posts for modification of the inscriptions. Given
the actual conditions in the field, specifically, the
large number of small post offices with only a one
handstamp, a supplementary order issued on 12
May 1941 sought from those post offices with only
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Slika 1. Prednja strana
razglednice poslane iz
Lovinca 30.4.1941.u
Italiju (iz zbirke D. Sari¢)

Figure 1. Front side of
a postcard sent from
Lovinac on 30 April
1941 to Italy (from the
collection of D. Sari¢)

distribuirani novi, iskljucivo latinicni Zigovi s tzv.
»~mostom®u sredini Ziga, u kojem se nalazio datum.

UNDH su sedo 1. lipnja 1941. sluzbeno nastavi-
le koristiti zate¢ene marke, dopisnice, otpremnicei
ostali poStanski materijaliz Kraljevine Jugoslavije,
ato se, napose u manjim mjestima, zbog logisti¢kih
izazova ratnog perioda, nastavilo i kasnije.

Unatoc autorovoj Sirokoj potrazi za materija-
lom iz ovoga razdoblja, medu sabiracima, do sada
nije pronaden niti jedan postanski dokument sa
Zigom poste Lovinac iz lipnja i srpnja 1941.

Dosad najvazniji izvor poStanskog materijala s
podrucja Lovinca iz ljeta 1941. je korespondencija
koju je generirao ing. Kevo, piSuci gotovo svakod-
nevno svojoj supruzi u Zagreb, a kasnije i u Omis.
Zbog ratnih zbivanja koja su ga zatekla na poslu u
Sumariji na podrucju Svetog Roka i Lovinca, a ka-
snije i Gospica, razumljivo je kako je redovnim pi-
sanjem Zelio kod svoje supruge odagnati strahove i
neizvjesnost zbog razdvojenosti kao i turbulentnih
zbivanja na ovom podrucju. Najvedi dio materijala
u nastavku temelji se na korespondenciji obitelji
Kevo ciji su se dijelovi povremeno pojavljivali na
filatelistickom trzistu.

U ocekivanju tiska i distribucije novih postan-
skih maraka, dopisnica i ostalog poStanskog mate-
rijala, lokalni posStari u NDH su u nekim mjestima,
po sluzbenoj preporuci ili na vlastitu inicijativu, iz
patriotskih razloga ru¢no krizali naziv bivse drzave
i dopisivali naziv nove. Cak su pripremali zigove s

Slika 3. Isjecak pisma poslanog iz Lovinca 12. 5. 1941. (iz
zbirke KreSimira Zlonoge)

Figure 3. Fragment of a letter sent from Lovinac on 12 May
1941 (from the collection of KreSimir Zlonoga)

Memorabilika 8(2025), 1;121-132
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one handstamp (such as the Lovinac post office)
the removal of the Cyrillic inscription of the post
office from the handstamp and the modified hand-
stamp containing the name of the place written
solely in the Latin script was then allowed to be
used. For this reason, the use of postmarks bearing
inscriptions in the Cyrillic script prior to the imple-
mentation of the mentioned order was entirely
legitimate. A fragment of a letter sent from Lovinac
on 12 May 1941 (Figure 3) shows that the hand-
stamp with Latin and Cyrillic scripts was still in use,
including postage stamps from the Kingdom of
Yugoslavia. New handstamps, carrying only Latin
script and the so-called “bridge” in the center of
the handstamp, within which was the date, were
later distributed to post offices in the NDH.

Priorto 1 June 1941, the NDH continued the of-
ficial use of existing postage stamps, postal cards,
dispatch forms, and other postal stationery from
the Kingdom of Yugoslavia, continuing due to logis-
tical challenges during the war period, especially
in smaller localities.

Despite the author’s extensive search among
collectors for sources from the period, no postal
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Slika 2. Straznja strana
razglednice poslane iz
Lovinca 30.4.1941.u
Italiju (iz zbirke D. Sari¢)

Figure 2. Reverse side
of a postcard sent from
Lovinac on 30 April
1941 to Italy (from the
collection of D. Sari¢)

documentbearing the Lovinac postmark from June
or July 1941 has been found.

The most significant source of postal station-
ary from the Lovinac locality, dating back to the
summer of 1941, is correspondence from the engi-
neer Kevo, who wrote almost every day to his wife
in Zagreb and later in OmiS. Understandably, he
regarded regular correspondence as a way to ease
his wife’s concerns and uncertainty due to separa-
tion, as well as the turbulent events in the region,
arising from wartime circumstances at his forestry
service job in the area of Sveti Rok and Lovinac,
and also in Gospié. Most of the material treated in
this paper comes from correspondence within the
Kevo family, some of which has been found on the
philatelic market.

Immediately prior to the printing and distri-
bution of new postage stamps, postal cards, and
other postal stationary, local postal officials in the
NDH in some locations manually crossed out the
name of the former state and added the new one
in line with official recommendations or at their
own discretion, but often motivated by patriotic
considerations. In some cases, they even prepared

125



126

Davor Sari¢: POSTA U LOVINCU U RAZDOBLJU OD TRAVNJA DO RUJINA 1941. GODINE

A« s
7yt

f&\ N g § S § Royau
p
.\\‘;Jy é oy L . | A
s\ 2 _. —\f & ™ | CARTE POSTALZ
{ i § # i
3 f f S s ej i
L T § < § &\
) } ﬁ\ %

ougoslavie

Y
| BOMMGHA KAPBhD

Slika 4. Dopisnica
poslanaiz Lovinca
14.8.1941., s otiskom
gumenog ziga s
nazivom nove drzave
(iz zbirke D. Sari¢)

Figure 4. Postal cards
sent from Lovinac

on 14 August 1941,
bearing the impression
of a rubber handstamp
with the name of the
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nazivom nove drzave kojima su preimenovali (,,na-
cionalizirali“) naziv drzave na dopisnicama i dru-
gim tiskanicama Kraljevine Jugoslavije.

Na idu¢im slikama (Slika 4. i 5.) nalaze se pri-
mjeri dviju dopisnica Kraljevine Jugoslavije, koje
su poslane u kolovozu 1941. iz Lovinca, s jasno vid-
ljivim otiskom gumenog zZiga s provizornim ljubica-
stim pretiskom imena nove drzave (lovinacki ru¢ni
pretisak je zbog rijetkosti vrlo cijenjen u filatelistic-
kim krugovima, op. a.). Na obje dopisnice vidljiv je
i novi Zig Lovinca s ,mostom®.

Dopisnica (Slika 5.) poslana istoj primateljici
19. kolovoza 1941. ima i dodatni zig ,RUR“ cen-
zure (RUR = ,Ravnateljstvo Ustaskog Redarstva“)
i osobnu oznaku/potpis cenzora (crvenom olov-
kom upisan broj 10) koji je pregledao sadrzaj
dopisnice. Cenzorni zig ovog oblika koriSten je
od lipnja do kolovoza 1941. u veéim gradovima
(Pervan, Zrinjs¢ak, 2013). Ne smije se zanemariti
¢injenica da je rije¢ o ratnom razdoblju u kojem
je cenzura posStanske komunikacije predstavljala
uobicajenu praksu.

Pismo (Slika 6.) poslano istoj primateljici 21. ko-
lovoza 1941. vise nema rucni Zig ,,nacionalizacije”

gt~
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vel se pripadnost poStanskom prometu NDH oci-
tuje u uporabi maraka prve provizorne serije NDH
posStanskih maraka, kolokvijalno zvane ,Stapici“,
koja je bila izdana vec 12. travnja 1941. (Hrvatska
filatelija, 1941., god. I., br. 4-8: 49). Kolokvijalni na-
ziv ove serije dolazi od toga Sto su kod pretiska
zateCenih maraka Kraljevine Jugoslavije Cirilicni
i latini¢ni naziv bivSe drzave ,,ponisteni“ sa 6 oko-
mitih stupaca u obliku slova I, odnosno ,Stapié¢a“.
Postarina za slanje obi¢nog pisma do 20 g u tom
razdoblju bila je 2 din, tj. 2 kune, $to odgovara fran-
katuri na ovom pismu.

Cjeline (tiskane dopisnice) NDH s otisnutom
markom, u frankaturnoj vrijednosti postarine za
obi¢nu dopisnicu od 1 kn, bile su otisnute krajem
srpnja i u kolovozu u Zagrebu (Hrvatska filatelija.
1941., god. ., br. 4-8: 92). Motiv Velebita na tiskanoj
marci od 1 kn na ovoj cjelini identi¢an je marciod 1
kn u prvoj redovnoj seriji NDH maraka, popularno
nazvanoj ,Krajobrazi“.

Ovakve cjeline NDH koje su pronadene, a koje
su bile poslane iz poste Lovinac, imaju najraniji
datum Ziga od 16. rujna 1941. (Slika 7.) s novokori-
Stenim dvokruznim Zigom s ,,mostom®.

Memorabilika 8(2025), 1; 121-132
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Slika 5. Dopisnica
poslana iz Lovinca
19. 8. 1941., s otiskom
gumenog Ziga s
nazivom nove drzave
i Zigom RUR cenzure
(iz zbirke Philip J.
Hughes)

Figure 5. Postal

card sent from
Lovinac on 19 August
1941, bearing the
impression of a
rubber handstamp
containing the name
of the new state and
an RUR censorship
impression (from the
collection of Philip J.
Hughes)

handstamps bearing the name of the new state,
used to rename or “nationalize” the state designa-
tion on postal cards and other printed stationery
originating from the Kingdom of Yugoslavia.

Figures 4 and 5 are examples of two post-
al cards of the Kingdom of Yugoslavia, sent from
Lovinac in August 1941, both bearing a clearly vis-
ible postmark of a rubber handstamp with a pro-
visional purple overprint of the name of the new
state (the Lovinac hand overprint is highly valued
in philatelic circles due to its rarity, author’s note).
Both postal cards also display the new Lovinac
postmark with the “bridge” feature.

The postal card (Figure 5), sent to the same re-
cipient on 19 August 1941, also bears an addition-
al censorship handstamp “RUR” (RUR in Croatian
stands for Ravnateljstvo Ustaskog Redarstva
or Directorate of Ustasa Surveillance Service in
English) along with the personal mark or censor-
ship signature (the number 10 entered in red pen-
cil), indicating that the card content had been in-
spected. This form of censorship mark was used
in larger urban centers between June and August
1941 (Pervan and Zrinj$¢ak 2013). Interestingly, the

Memorabilika 8(2025), 1;121-132

censorship of postal communication was a routine
and widely implemented practice during wartime.

Aletter (Figure 6), sent to the same recipient on
21 August 1941, no longer carries the hand-applied
“nationalization” mark, but affiliation with the NDH
postal system is evident in the use of the stamps
from the first provisional series of NDH postage
stamps, colloquially referred to as “Stapici” (“lit-
tle sticks”), already issued back on 12 April 1941
(Hrvatska filatelija 1941, Vol. |, Nos. 4-8: 49). The
colloquial designation of this series comes from
the fact thatin terms of the overprinting of existing
stamps belonging to the Kingdom of Yugoslavia,
the Cyrillic and Latin name of the the former state
is “cancelled” with 6 vertical lines in the shape of
l, i.e., little sticks. The postal fee for sending an
ordinary letter weighing up to 20 g in that period
was 2 dinars, i.e., 2 kuna, which corresponds to the
franking on this letter.

Postal stationery (printed postal cards) of the
NDH, bearing an imprinted stamp, with a face value
corresponding to the postage rate of 1 kuna for an
ordinary postal, were produced in Zagreb in late
July and August 1941 (Hrvatska filatelija, 1941, Vol.
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Slika 6. Povecanje Ziga Lovinca. Pismo poslano 21. 8. 1941.
(iz zbirke D. Sari¢)

Figure 6. Enlarged details of the Lovinac postmark. Letter
sent on 21 August 1941 (from the collection of D. Sari¢)

Slika 7. Dopisnica NDH poslana 16. 9. 1941. iz Lovinca (iz
zbirke D. Sari¢)

Figure 7. NDH postal card sent from Lovinac on 16
September 1941 (from the collection of D. Saric)

U posjedu autora nalaze se iste cjeline sa zigo-
vima Lovinca od 18. rujna i 27. rujna 1941. (Slika
8.), no obje su ponistene starim, ,aptiranim“ zigom
Lovinca iz doba Kraljevine Jugoslavije Sto upucuje
na to kako su u postanskom uredu u uporabi zadr-
Zana oba Ziga.

Istrazivanjem je ustanovljeno postojanje isto-
vjetne cjeline s porukom datiranom punih mje-
sec dana ranije (18. kolovoza 1941., vidi Slika 9.) u
Svetom Roku (mjesto u opéini Lovinac) uz napome-
nu posiljatelja, u tekstu na obodu dopisnice, kako
¢e ovu dopisnicu dati putnici koja odlazi vlakom za
Zagreb kako bi je tamo predala u postu - vjerojatno
zbog brze i sigurnije dostave, s obzirom na to da je
dopisnica adresirana na Zagreb.

Ova je cjelina s prednje strane ponistena stroj-
nim (tzv. ,mettered“) zigom koji je samo djelomic¢-
no Citljiv (datum najvjerojatnije 20. kolovoza 1941.),
vjerojatno u nekoj vecoj posti u Zagrebu (npr. Posta
Zagreb 2 na Glavnom kolodvoru):

Zakljucak

Rekapitulacija dogadaja u poStanskom prometu

poste Lovinac u promatranom razdoblju:

- Tijekom travnja i svibnja 1941. u uporabi su Zig
poste Lovinaciz Kraljevine Jugoslavije, s latini¢-
nim i ¢irilicnim nazivom mjesta, kao i stare zali-
he razglednica, dopisnica i poStanskih maraka.

- Najranije do 18. kolovoza 1941. koristile su se i
nadalje dopisnice Kraljevine Jugoslavije, s gu-
menim zigom u cilju ,,nacionalizacije“ poStan-
skih dokumenata Kraljevine, a u poStanskom
uredu je na raspolaganju i uporabi bio i novi
latinic¢ni Zig Lovinca ,,s mostom*.

- Dopisnice poslane iz Lovinca bile su predmet i
RUR cenzure, vjerojatno u Gospicu kao tranzit-
nom postanskom centru ili u ve¢im gradovima
po prispijecu posiljaka (Zagreb, Split, Rijeka,
Osijek...).

- Najkasnije od 18. kolovoza 1941. u Lovincu su
bile u uporabi (i) tiskane dopisnice NDH s oti-
snutom markom od 1 kn s prikazom Velebita.

Memorabilika 8(2025), 1;121-132
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Slika 8. Zigovi na dvije dopisnice NDH poslane 18. 9.1 27.9. 1941. iz Lovinca (iz zbirke D. Sari¢)

Figure 8. Postmarks on two NDH postal stationery cards sent from Lovinac on 18 and 27 September 1941 (from the collection of

D. Sari¢)

[, Nos. 4-8: 92). The Velebit motif on the printed
1-kuna stamp found on this postal stationery is the
same as what is used on the 1-kuna stamp in the
first regular series of NDH postage stamps, popu-
larly known as “Krajobrazi” (Landscapes).

The earliest discovered examples of this NDH
postal stationery sent from the Lovinac post office
bear a postmark dated 16 September 1941 (Figure
7), showing the newly introduced impression of a
double-circle handstamp with the “bridge.”

The author has in her possession similar spec-
imens of this stationery bearing the Lovinac hand-
stamp impressions dated 18 September and 27
September 1941 (Figure 8). Both, however, were
canceled using the old “aptated” (modified) post-
mark from the period of the Kingdom of Yugoslavia,
which indicates that both types of handstamps re-
mained in use at the post office at the same time.

Research has uncovered identical postal sta-
tionery bearing a message dated a full month
earlier (18 August 1941; see Figure 9), written in
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Sveti Rok (a settlement within the Municipality of
Lovinac), containing a remark along the margin
of the postal card, with the sender stating that
he will be entrust the postal card to a traveler
departing by train for Zagreb, who would then
post it there, presumably to ensure faster and
more reliable delivery, given that the card was to
be sent to a Zagreb address.

Onits front side, this postal stationery was can-
celed with a machine (so-called “metered”) hand-
stamp, only partially legible (most likely dated 20
August 1941), and probably applied at a larger post
office in Zagreb (e.g., Zagreb 2 Post Office at the
Main Railway Station).

Conclusion

A summary of developments in postal operations

at the Lovinac post office during the observed pe-

riod can be briefly outlined as follows:

- In April and May 1941, the Lovinac handstamp
of the Kingdom of Yugoslavia, bearing the place
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Slika 9. Isjecak straznje strane dopisnice pisane u Sv.
Roku na kojoj se vidi kako je tekst datiran 18. 8. 1941. te
dio prednje strane s ponistenjem tzv. ,mettered” zigom,
najvjerojatnije 20. 8. 1941.

Figure 9. Detail of the reverse side of a postal card written in
Sveti Rok, showing the message dated 18 August 1941, and
part of the front side with a cancellation using a so-called
“metered” handstamp, most likely dated 20 August 1941

- Najkasnije od 21. kolovoza 1941. u uporabi su
prve provizorne postanske marke NDH, ¢ime
prestaje potreba za uporabom gumenog Ziga
»hacionalizacije“ na pismima.

- Urujnu 1941. u posti Lovinac su i dalje u uporabi
oba postanska ziga (stari ,,aptirani“ zigi novi zig
,S mostom®).

Zbog skromne dostupnosti filatelisti¢ckog mate-
rijala Lovinca iz ovog razdoblja (Pavicic¢ i sur., 1987:
125-128), koje je visekratno bilo napadano i okupi-
rano od raznih vojnih formacija, opljackano i spalje-
no tijekom Drugoga svjetskog rata; kao i kasnije u

i.
: 150"4?“?-‘-%

i L SCOLA LY

Slika 10. Zigovi poste Lovinac
na marci i isjeCku paketske
karte u periodu listopad

- studeni 1941. (iz zbirke
KreSimira Zlonoge)

Domovinskom ratu, na temelju sabranog materijala
prikupljanog kroz dvadesetak godina sacinjena je
ova rekonstrukcija promjena u postanskom pro-
metu poste Lovinac u prvim mjesecima 2. svjetskog
rata tijekom prelaska iz Kraljevine Jugoslavije u
NDH, uz uporabu novih izdanja poStanskih maraka
(Slika 10.). PoSta u Lovincu je, nakon promatranog
razdoblja, nastavila svoj rad kao redovna posSta u
okviru NDH, a uslijed ratnih dogadanja (osvajanja
Lovinca i okolnih mjesta 24./25. prosinca 1942. od
partizana) posta je zatvorena 25. prosinca 1942. te
su tadasnji Zigovi poste Lovinac izgubljeni.

Memorabilika 8(2025), 1;121-132
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name in both Latin and Cyrillic scripts, remai-
ned in use, as well as the existing inventory of
postcards, postal cards, and postage stamps.

- The postal cards of the Kingdom of Yugoslavia
continued to be used until at least 18 August
1941, accompanied by the application of a
rubber handstamp for the purpose of “natio-
nalizing” postal documents of the former state.
Also, the new Latin-script Lovinac handstamp
with the “bridge” was already available and in
use at the post office.

- Postal cards sent from Lovinac were also the su-
bject of RUR censorship, most likely in Gospic,
which acted as a transit postal center, or in lar-
ger cities upon arrival, such as Zagreb, Split,
Rijeka, and Osijek.

- No later than 18 August 1941, the first printed
NDH postal cards with an imprinted 1-kuna
stamp depicting Velebit were in use in Lovinac.

- No later than 21 August 1941, the first provisio-
nal NDH postage stamps went into circulation,
eliminating the need for the rubber “nationali-
zation” handstamp on letters.

Memorabilika 8(2025), 1;121-132

- In September 1941, both types of postal han-
dstamps (the old “aptated” postmark and the
new postmark with the “bridge”) continued to
be used at the Lovinac post office.

This reconstruction of changes in postal op-
erations in the early months of the Second World
War, during the transition from the Kingdom of
Yugoslavia to the NDH, is based on material collect-
ed over a period of approximately twenty years,
made all the more harder due to the limited avail-
ability of philatelic sources from Lovinac for this
period (Pavici¢ et al., 1987: 125-128), and a con-
sequence of the fact that Lovinac was repeated-
ly attacked, occupied, looted, and burned during
the Second World War, and later again during the
Croatian War of Independence. Following the treat-
ed period, the Lovinac post office operated as a
regular postal office within the NDH. However, the
later wartime events (the capture of Lovinac and
surrounding settlements by Partisan forces on 24-
25 December 1942) led to the closure of the post
office on 25 December 1942, and the handstamps
in use at that time were lost.
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MAJSTORSKA CESTA PREKO VELEBITA: PROZIMAN]JE
GRADITELJSKE BASTINE, POVIJESNOG NASLJEDA TE
ARHIVSKOG I FILATELISTICKOG MATERIJALA NA

RELACIJI LOVINAC - PODPRAG - OBROVAC

Majstorska cesta Across Velebit: The Interplay of Architectural
Heritage, Historical Legacy, and Archival and Philatelic
Sources Along the Lovinac-Podprag-Obrovac Route

Majstorska cesta preko Velebita predstavlja jednu od najznacajnijih povijesnih prometnica u Hrvatskoj i izni-
man je primjer ranonovovjekovne cestogradnje. Kao prva moderna transvelebitska cesta omogudila je trajnu
kopnenu povezanost kontinentalnih i primorskih dijelova zemlje te znatno unaprijedila trgovacki, vojni i po-
Stanski promet na relaciji Be¢ - Zadar. Rad analizira okolnosti njezine izgradnje, tehnicke karakteristike trase
i graditeljska rjeSenja, a posebna se paznja posvecuje pratec¢im objektima uz cestu, medu kojima se istice cr-
kva sv. Frane u Podpragu pri ¢emu su uklju¢ene analize krajobraznih obiljezja i simboli¢kog znacenja prostora
Tulovih gredai prijevoja Mali Alan. Zaklju¢no se istice vaznost interdisciplinarnog pristupa u proucavanju teme,
utemeljen na povezivanju povijesti, arhivskog gradiva, arheologije, epigrafike, filatelisticke grade, graditeljske
bastine i kartografskih izvora.

Kljucne rijeci: Majstorska cesta, Lovinac - Obrovac, Velebit - Tulove grede, Podprag - crkva sv. Frane, transve-
lebitska prometnica, postanski promet, filatelija.

Majstorska cesta across Velebit is one of the mostimportant historical transport routes in Croatia and an exceptio-
nalexample of early modern road engineering. As the first modern trans-Velebit road, constructed at the beginning
of the nineteenth century, it provided a permanent land connection between the continental and coastal parts of
the country, substantially improving commercial, military, and postal traffic within the Habsburg Monarchy along
the Vienna-Zadar route. This paper analyzes the construction and technical characteristics of the route and the
engineeringin the demanding Velebit terrain. In addition to the roadway, particular attention is given to the accom-
panying roadside structures, such as the Church of St. Francis in Podprag, which stands out as a representative
Neoclassical achievement. Combining transport infrastructure with functional and symbolic elementsillustrates
the historicalimportance of Podprag as a transport, administrative, and spiritual center found along the route. The
paper also analyzes the landscape features and the symbolic meaning of the areas of Tulove grede and the Mali
Alan pass. A particularly important factor is the use of philatelic sources, such as illustrated postcards, postage
stamps, and vignettes, to reconstruct the historical and visual perception of the Majstorska cesta. Philatelic sour-
ces are deemed a valuable record of communication and cultural history. The importance of an interdisciplinary
approach to researching the facts surrounding Majstorska cesta as a complex phenomenon entailing historical,
architectural, and identity aspects is highlighted in the research, and incorporates historical analysis, archival
sources, archaeology, epigraphy, philatelic sources, architectural heritage, and cartographic sources.

Keywords: Majstorska cesta, Lovinac-Obrovac, Velebit-Tulove grede, Podprag-Church of St. Francis, trans-
Velebit route, postal traffic, philately
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Uvod

U prvoj polovici 19. stoljec¢a pitanje prometne
povezanosti izmedu kontinentalnih i primorskih
dijelova Hrvatske predstavljalo je jedan od kljuc-
nih infrastrukturnih izazova unutar Habsburske
Monarhije. Osobito zahtjevnu prepreku cinilo je
planinsko podrucje Velebita, koje je stoljecima
otezavalo gospodarske, upravne i komunikacijske
veze izmedu Like i Dalmacije. U takvom povijesnom
i prostornom kontekstu nastala je Majstorska ce-
sta, prva moderna prometnica koja je trajno po-
vezala sjeverneijuzne dijelove Hrvatske. Rijec je o
transvelebitskoj cesti koja je spajala mjesto Sveti
Rok u Lici s Obrovcem u Dalmaciji, prelazedi pri-
jevoj Mali Alan. Tom novom velebitskom promet-
nicom, uz robni promet, odvijala se i poStanska
veza izmedu Beca i Zadra. Izgradnja ceste odvi-
jala se u iznimno zahtjevnim okolnostima. Cesto
se isticalo da je trasa probijana kroz Cvrstu, Zivu
stijenu. Ukupna duljina ceste iznosi 41 kilometar
(Veli¢; Veli¢, 2020: 56). Naziv je dobila prema slo-
Zenosti i naprednosti gradnje koja je za tadasnje
vrijeme bila iznimno zahtjevna. Ime potjece od nje-
mackog izraza Meistersttick, Sto u prijevodu znaci

remek-djelo (Legac; Pilko, 2017: 236). Najveci uz-
duzni nagib ceste u vrijeme izgradnje iznosio je
do 5,5 %, Sto je bilo vrlo napredno rjesSenje, a po-
tvrduje se i Cinjenicom da takav nagib odgovarai
danasnjim standardima cestogradnje (Veli¢; Veli¢,
2020: 56).

U sklopu Habsburske Monarhije putovanje iz-
medu Beca i Zadra trajalo je vrlo dugo, posebice
prema novoprisvojenim juznim hrvatskim kraje-
vima - Dalmaciji, koja je prethodno bila pod mle-
tackom i napoleonskom upravom. Zbog toga su
trgovacke i poStanske veze bile oteZane. Kako bi se
promet olaksao, becki dvor je 1819. godine donio
odluku o izgradnji prometnice preko Velebita, od
sela Sveti Rok, preko prijevoja Mali Alan na nad-
morskoj visini od 1.045 metara, do glavne ceste
prema Obrovcu (Legac; Pilko, 2017: 236). Trasa
ceste projektirana je i izvedena iznimno kvalitet-
no unatoc¢ vrlo nepovoljnim terenskim uvjetima.
Graditelj Josip Kajetan Knezi¢ trasirao ju je str-
mom padinom Velebita, uvodeci brojne serpen-
tine izmedu klanaca i stijenskih grebena, $to je u
to vrijeme predstavljalo znacajan iskorak u razvo-
ju cestogradnje. Radovi su zapoceli 1825. godine,

Slika 1. Kartografski
prikaz trase Majstorske
ceste izmedu podrucja
Sv. Roka i Obrovca
(Cernicki, 2009: 382)

Figure 1. Cartographic
representation of the
route of Majstorska
cesta between Sveti
Rok and Obrovac
(Cernicki, 2009: 382)
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Introduction

In the first half of the nineteenth century, trans-
port connectivity between the continental and
coastal parts of Croatia posed a key infrastruc-
tural challenge within the Habsburg Monarchy.
Velebit, as a mountainous massif, stood as a for-
midable obstacle, for centuries hindering eco-
nomic, administrative, and communication links
between Lika and Dalmatia. These historical
and geographical challenges were the reason
Majstorska cesta became the first modern road to
function as a continual link between the northern
and southern parts of Croatia. This trans-Velebit
route linked the settlement of Sveti Rok in Lika
with Obrovac in Dalmatia, crossing the Mali Alan
pass. In addition to transporting goods, this new
Velebit road also provided postal communica-
tion between Vienna and Zadar. Its construction
took place in exceptionally demanding condi-
tions. An important fact is that the route was cut
through solid rock. The total length of the road is
41 kilometers (Veli¢; Veli¢, 2020: 56). Its name is
derived from its complex and advanced construc-
tion, exceptionally demanding for its time. The
road’s designation comes from the German word
Meisterstiick, meaning “masterpiece” (Legac;
Pilko, 2017: 236). The maximum longitudinal gra-
dient of the road during its construction reached
5.5 percent, which required advanced engineer-
ing, in that even today the gradient adheres to
modern road construction standards (Veli¢; Veli¢,
2020: 56).

Travel between Vienna and Zadar within the
Habsburg Monarchy was time-consuming, par-
ticularly to Dalmatia, the newly acquired south-
ern Croatian territories, previously under Venetian
and Napoleonic administration. This meant that
commercial and postal links were also significant-
ly hindered. To ease transport, the Viennese court
issued a decisionin 1819 to construct a road across
Velebit, from the village of Sveti Rok, over the Mali
Alan pass at an elevation of 1,045 meters above sea
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level, linking onto the main road leading toward
Obrovac (Legac; Pilko 2017: 236). The route was
designed and carried out to a high engineering
standard despite the highly unfavorable terrain.
The engineer Josip Kajetan Knezi¢ set the route
along the steep slopes of Velebit, introducing nu-
merous serpentine curves between gorges and
rocky ridges, an advance road engineering feat
at the time. Construction on the road started in
1825, with a 24-kilometer section completed by
1827. It extended from Obrovac through Podprag,
Prag and Kralji¢ina vrata to Mali Alan, designat-
ing the borders of Dalmatia. The second phase
saw the construction of a 17-kilometer section on
the Lika side, from Mali Alan to Sveti Rok, where
Majstorska cesta connected onto the already exist-
ing Dalmatian road (Veli¢; Veli¢, 2020: 56; Cernicki,
2009: 381). The difficult working conditions led
to high construction costs. Reports suggest that
Knezi¢ fell out of favor with the Viennese court pre-
cisely because of these overruns. The works were
completedin 1832, and the road was ceremonially
opened on 4 October of the same year in the area
of Meki doci, on the border between Dalmatia and
Austria (Veli¢; Veli¢, 2020: 56).

Starting from Sveti Rok, the road gradually as-
cends and for the most part passes through for-
ested terrain. Upon reaching the Mali Alan pass,
the landscape abruptly changes to a karst envi-
ronment with abundant rock and very sparse veg-
etation. From that point, the road gently descends
toward Tulove grede and further toward Obrovac.
Along the entire section of the road from Mali Alan
to Tulove grede, memorials have been erected to
fallen Croatian defenders from the Homeland War,
while below Tulove grede, there is a chapel dedicat-
ed to Damir Tomljanovi¢ Gavran (Baricevic, 2002:
380-382). Today, the road running past Tulove
grede has become a unique panoramic route and
one of the most scenic mountain roads in Croatia,
offering astonishing views of dramatic rock for-
mations at Tulove grede, as well as of the Zadar
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a u razdoblju do 1827. izgradena je 24 kilometra
duga dionica od Obrovca preko Podpraga, Praga i
Kraljicinih vrata do Malog Alana, koji je tada ozna-
cavao granicu Dalmacije. U drugoj etapi izgradena
je licka dionica duga 17 kilometara, od Malog Alana
do Svetog Roka, gdje se Majstorska cesta prikljuci-
la ve¢ postojeéoj Dalmatinskoj cesti (Veli¢; Veli¢,
2020: 56; Cernicki, 2009: 381). Zbog teskih uvje-
ta rada troskovi izgradnje bili su iznimno visoki.
Upravo zbog velikih troSkova izgradnje Knezi¢ je
navodno pao u nemilost beckog Dvora. Radovi su
zavrSeni 1832. godine, a sluzbeno otvorenje ceste
svecano je obiljezeno 4. listopada iste godine u
podrucju Meki doci, na granici Dalmacije i Austrije
(Veli¢; Veli¢, 2020: 56).

Polazedi iz Svetog Roka, cesta se postupno us-
pinje i ve¢im dijelom prolazi kroz Sumske krajeve.
Dolaskom na prijevoj Mali Alan pejzaZ se naglo mi-
jenja te prelazi u krski prostor s obiljem kamenja i
vrlo malo vegetacije. Od toga mjesta cesta se bla-
go spusta prema Tulovim gredama i dalje prema
Obrovcu. Duz cijelog dijela ceste od Malog Alana
do Tulovih greda postavljena su spomen-obiljezja
poginulim hrvatskim braniteljima iz Domovinskog
rata, dok se ispod Tulovih greda nalazi kapelica po-
svecena Damiru Tomljanoviéu Gavranu (Baricevi¢,
2002: 380-382). Danas je cesta koja prolazi po-
kraj Tulovih greda jedinstvena panoramska pro-
metnica i jedna od najljepSih planinskih cesta u
Hrvatskoj. S nje se pruzaju impresivni pogledi na
dramati¢ne kamene oblike Tulovih greda, kao i
na zadarsko zalede i Jadransko more (Cernicki,
2009: 383).! Slijedom svega navedenog Majstorska

1  Tulove grede na juznom Velebitu jedna su od najpoznati-
jih hrvatskih lokacija na kojima su 1960-ih snimani filmo-
vi o Winetouu, nastali prema romanima njemackog pisca
Karla Friedricha Maya (1842. - 1912.), ¢ije su knjige prevede-
ne na tridesetak jezika i tiskane u milijunskim nakladama.
Dramati¢ne vapnenacke stijene i surovi planinski krajolik,
zajedno s legendarnim ,velebitskim Indijancima®, u filmovi-
ma su uvjerljivo predstavljali americki Divlji zapad. Filmovi o
Winnetouu, snimani u koprodukciji berlinskoga Rialto filma
i zagrebackoga Jadran filma, ubrajaju se medu najgledanije
filmove svih vremena u Njemackoj. Uz Tulove grede, za sni-
manje su odabrane i brojne druge hrvatske lokacije poput

cesta nalazi se pod zastitom Ministarstva kulture
(od kraja 2007. godine) kao povijesna prometnicai
kulturno dobro, ¢ime je sprijecen pokusaj njezina
asfaltiranja. Op¢ine Jasenice i Lovinac, na Cijem
se podrucju cesta nalazi, pokrenule su projekte
njezine obnove i stabilizacije kako bi se zastitila
od erozije, alii povec¢anog prometnog opterecenja
(Veli¢; Veli¢, 2020: 56).

Pratedi objekti i usluzni sadrzaji i danas svje-
doce o modernosti i visokoj razini graditeljskog
umijeca majora Josipa Kajetana Knezica. Na po-
drudju Podpraga izgradeni su brojni javni objekti,
medu kojima su oruznicka postaja, cestarska kuca
s prostorijom za putnike, gostionica te crkva sa
Zupnim stanom. U tom kontekstu valja spomenuti
crkvu sv. Frane, koja je podignuta 1832. godine u
predjelu Podprag na Velebitu, na nadmorskoj visini
od 684 metra. Izgradena je kao spomen na dovr-
Setak Majstorske ceste i u Cast tadasnjeg vladara,
cara Franjel. (Legac; Pilko, 2017: 236). Njezin je pro-
jekt izradio talijanski arhitekt i inZenjer Valentino
Presani (1788. - 1861.), koji je u to vrijeme djelovao
u Zadru pri Direkciji javne gradnje te se istaknuo
izradom nacrta za brojne javne i sakralne objekte.
Gradnja crkve u pocetnoj je fazi zapocela oslanja-
juci se gotovo iskljucivo na dobrovoljni rad klesara
zaposlenih na probijanju Majstorske ceste, a kasni-
je je financijski poduprta prilozima dalmatinskih
opcina te namjesnika Dalmacije, grofa Wilhelma
Lilienberga (Baricevi¢, 2002: 377-378; Pelc, 2010:
449).

Crkva je oblikovana u izrazitom klasicistickom
stilu i predstavlja jedno od najuspjelijih ostvarenja
toga razdoblja u ovom dijelu Hrvatske. Tlocrt joj
je rasclanjeni osmerokut, s dva medusobno su-
protstavljena portika. SredisSnjim dijelom dominira
osmerostrana kupola koja se uzdize iznad kvadrat-
ne osnove, dok su portici nizi i zavrSavaju u razini
baze kupole. Izvedeni su kao portici tipa hrama s

Paklenice, Plitvickih jezera, Kornata, Krke i kanjona Zrmanje
(Svob, 2015: 161-163).
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Slika 2. Podprag na
povijesnom zemljovidu
Treée vojne izmjere.

Figure 2. Podprag on the
historical map of the
Third Military Survey.

hinterland and the Adriatic Sea (Cernicki, 2009:
383).! Majstorska cesta has been under the protec-
tion of the Ministry of Culture since late 2007 as a
historic transport route and cultural asset, thereby

1  Tulove grede on southern Velebit is a well-known location
in Croatia where the Winnetou films were shot in the 1960s.
These films were based on the novels of the German wri-
ter Karl Friedrich May (1842-1912), whose books have been
translated into about thirty languages and have sold in
millions of copies. The dramatic limestone formations and
rugged mountain landscape, together with the legendary
“Velebit Indians,” convincingly evoked the American Wild
West in the films. The Winnetou films, produced as a co-
production between Berlin-based Rialto Film and Zagreb-
based Jadran Film, rank among the most-watched films of
all time in Germany. In addition to Tulove grede, numerous
other Croatian locations were selected for filming, including
Paklenica, Plitvice Lakes, the Kornati islands, the Krka area,
and the canyon of the Zrmanja River (Svob, 2015: 161-163).
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preventing attempts to pave it with asphalt. The
municipalities of Jasenice and Lovinac, where the
road passes, have initiated projects to restore and
stabilize it against erosion and the increasing bur-
den of traffic (Veli¢; Veli¢, 2020: 56).

The accompanying structures and service fa-
cilities, even today, attest to the modernity and
high level of engineering skill demonstrated by
Major Josip Kajetan Knezi¢. In the Podprag area,
numerous public buildings were constructed, in-
cluding a gendarmerie station, a road maintenance
house with premises for travelers, an inn, and a
church with a parish residence. Particular atten-
tion should be given to the Church of St. Francis,
erected in 1832 in the Podprag area on Velebit at an
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Slika 3. Hrvatski puk kod crkve sv. Frane - Podprag, na obiljeZavanju spomena na svoje branitelje (Baricevic, 2002: 379-380).

Figure 3. Croatian troops at the Church of St. Francis, Podprag, commemorating their Homeland defenders (Baricevic¢ 2002, 379-

380)

antama, oslonjeni na po dva dorska stupa, a nat-
kriveni su bacvastim svodovima s niSama u bo¢nim
zidovima. Gradena je od sivog granitnog kamena,
a sklad proporcija i simetri¢nost prostora Cine je
jedinstvenom arhitektonskom cjelinom (Baricevic,
2002: 378; Pelc, 2010: 449).

Crkva ima simetri¢ne trijemove na obje strane
- onoj okrenutoj prema planiniionoj prema moru.
Smjestena je na obroncima Velebita, na proplanku
ispod Tulovih greda, u podrucju poznatom pod
nazivom Podprag. Podprag je kamenita i zavojita
visoravan. Crkva je posvecena 1839. godine te je
bila opremljena vrijednim liturgijskim predmeti-
ma. Njezin najvrjedniji ukras bila je oltarna slika
sv. Franje, rad mladog zadarskog slikara Franje
Salghettija Driolija (1811. - 1877.), koja se danas

Slika 4. Epigrafski spomenici u Podpragu (T. Baricevi¢, 2002: 382; L. Cernicki, 2009: 383)
Figure 4. Epigraphic monuments in Podprag (T. Baricevi¢, 2002: 382; L. Cernicki,
2009: 383)
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elevation of 684 meters above sea level. It was built
to commemorate the completion of Majstorska
cesta and in honor of the then ruler, Emperor
Francis | (Legac; Pilko, 2017: 236). The sacral de-
sign was prepared by the Italian architect and en-
gineer Valentino Presani (1788-1861), who at the
time was working in Zadar under the Directorate
of Public Construction and distinguished himselfin
designing numerous public and sacral buildings. In
its initial phase, construction of the church relied
almost entirely on the voluntary labor of stonema-
sons involved in clearing the route for Majstorska
cesta, and was later financially supported by con-
tributions from Dalmatian municipalities and the
governor of Dalmatia, Count Wilhelm Lilienberg
(Baricevic, 2002: 377-378; Pelc, 2010: 449).

The church was constructed in a strong
Neoclassical style and is one of the best architec-
tural achievements of that period in this part of
Croatia. The ground plan is in the shape of a seg-
mented octagon, with two opposing porticos. The
central space is dominated by an octagonal dome
rising above a square base, while the porticos are
lower and finish at the dome’s base. They are car-
ried out as temple-type porticos with antae, sup-
ported by two Doric columns each, and covered
with barrel vaults featuring niches in the lateral
walls. Constructed of grey granite stone, the har-
mony of its proportions and the symmetry of its
spatial composition present it as a unique archi-
tectural unit (Baricevié, 2002: 378; Pelc, 2010: 449).

The church has porches on both sides, one fac-
ing the mountain and the other the sea. It is posi-
tioned on the slopes of Velebit, on a clearing be-
neath Tulove grede, in an area known as Podprag, a
rocky, winding plateau. The church was consecrat-
ed in 1839 and furnished with valuable liturgical
items. Its most valuable adornment was the altar-
piece (painting) of St. Francis by the young Zadar
painter Franjo Salghetti Drioli (1811-1877), now
preserved in the Gallery of Fine Arts in Split. Close
to the church was once a guesthouse, a hospice of
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the Friars Minor, providing accommodation and
assistance to travelers, pilgrims, and passers-by, as
well as pastoral care to the parishes below Velebit
(Pelc, 2010: 449).

The church interior once had commemora-
tive plaques dedicated to the clearing of the route
for Majstorska cesta and the construction of the
church. Although the plaques have been lost, the
texts on them are found in archival records. They
were originally inscribed in Latin and translated
into contemporary Croatian, celebrating the con-
struction of the road as an achievement that con-
nected Dalmatia with other parts of the Empire
(Baricevic, 2002: 378-380). Over time, the church
was neglected and suffered repeated damage. It
was particularly damaged during shelling in the
Homeland War, although gradual restoration is
underway. Historical records also attest to the
dangers that existed in the area: for centuries, the
Velebit passes were plagued by wolves and bandits
(hajduks), who, once the Ottoman trade caravans
had ceased, frequently turned to banditry. Under
these circumstances, the Church of St. Francis was
looted on two separate occasions, in which litur-
gical objects such as chalices, candlesticks, and
vestments were taken (Pejnovi¢, 1998: 38).
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Slika 5. Prikaz crkve sv. Frane, Tulovih greda i trase
Majstorske ceste iz privatne filatelisticke zbirke Marin
Buovac (foto: Marin Buovac).

Figure 5. Depiction of the Church of St. Francis, Tulove grede,
and the route of Majstorska cesta from the private philatelic
collection of Marin Buovac (Photo: Marin Buovac).
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Cuva u Galeriji umjetnina u Splitu. U blizini crkve
nekada je djelovao gostinjac, odnosno hospicij
male brace, koji je pruzao smjestaj i pomo¢ putni-
cima, hodocasnicima i prolaznicima, kao i pasto-
ralnu skrb Zupama ispod Velebita (Pelc, 2010: 449).

Unutrasnjost crkve nekada je bila opremlje-
na spomen-plo¢ama posvecenima probijanju
Majstorske ceste i samoj izgradniji crkve. lako su te
ploce danas izgubljene, njihovi se tekstovi Cuvaju
u arhivskim zapisima. Izvorno su bili urezani na la-
tinskom jeziku, uz paralelni prijevod na tadasnji hr-
vatski jezik, te su slavili izgradnju ceste kao iznimno
djelo koje je Dalmaciju povezalo s ostalim dijelovima
Carstva (Baricevi¢, 2002: 378-380). Tijekom vremena
crkva je bila izloZzena zapusStanju i viSestrukim oSte-
¢enjima. Posebno je stradala tijekom granatiranja u
Domovinskom ratu, no danas je u tijeku njezina po-
stupna obnova. Povijesni zapisi svjedoCe i o nesigur-
nim prilikama na tom podrucju u proslosti: stoljeci-
ma su velebitskim prijevojima harali vukovi i hajduci,
koji su nakon prestanka turskih trgovackih karavana
nerijetko postajali razbojnici. U takvim okolnostima
crkva sv. Frane bila je dvaput opljackana, pri cemu
su odneseni liturgijski predmeti poput kaleza, svije¢-
njaka i misnog ruha (Pejnovié, 1998: 38).

Znacaj crkve i Majstorske ceste dodatno je ista-
knut u suvremeno doba. Hrvatska posta izdala je u
svibnju 2020. godine postansku marku s motivom
litografije iz Drzavnog arhiva u Zadru (HR-DAZD-552,
Graficka zbirka, 11l/3), na kojoj je prikazan dolazak
postanske kocije pred postaju u Podpragu. Na uzvi-
sini unutar serpentine jasno se prepoznaje crkva
sv. Frane, dok se iznad nje uzdizu monumentalne
Tulove grede (Pelc, 2010: 449; Perovic, 2024: 94-96).
Taj krajolik obavijen je i bogatom usmenom preda-
jom, prema kojoj su se medu stijenama gnijezdili
zmajevi, plesale vile i nalazili dvori zloglasne Crne
kraljice, ¢Cime se povijesna stvarnostisprepli¢ce s mi-
tom i legendom (Cernicki, 2009: 383).2

2 U grbu op¢ine Jasenice nalazi se personificirani lik Vile
Velebita, Sto je takoder u skladu s bogatom usmenom pre-
dajom na spomenutom prostoru.

Dopisnica

Osim 3to je Majstorska cesta omogucila brzu i si-
gurniju kopnenu povezanost sjevernih i juznih hr-
vatskih krajeva, imala je i klju¢nu ulogu u organi-
zaciji poStanskog prometa na relaciji Be¢ - Zadar.
Uspostavom redovitog prijenosa poSiljaka preko
Velebita, ova je prometnica postala dio sluzbene
postanske mreze (Slukan-Alti¢, 2005: 99-100), a
njezina se vaznost danas moze rekonstruiratiiana-
lizirati putem filatelisti¢Ckog materijala, ilustriranih
dopisnica, poStanskih marki i arhivskih zapisa.

U tom kontekstu posebnu znanstvenu pozor-
nost zasluzuju ilustrirane dopisnice, koje pred-
stavljaju poseban oblik razglednicke grade, ¢ija se
osnovna karakteristika ocituje u rasporedu tek-
stualnog i slikovnog sadrzZaja. Za razliku od klasic-
ne razglednice, kod ilustrirane dopisnice primarni
naglasak stavljen je na prostor namijenjen pisanju
poruke posiljatelja, dok vizualni motiv ima sekun-
darnu, dopunsku ulogu. Takav koncept oblikovanja
podrazumijeva da je cijela jedna strana dopisni-
ce rezervirana iskljucivo za tekstualnu komuni-
kaciju, Cime se omogucuje opseznije izrazavanje
misli, dojmova ili obavijesti. Na suprotnoj strani
dopisnice smjeSteni su ilustrativni prikaz i polja
namijenjena upisu adrese primatelja. Ilustracija
je utom slucaju naj¢esce manjih dimenzija te pro-
storno podredena funkcionalnim elementima, Sto
jasno ukazuje na komunikacijsku, a ne iskljucivo
reprezentativnu svrhu ovakvog filatelistickog i po-
Stanskog predmeta. Upravo taj raspored razlikuje
ilustriranu dopisnicu od razglednice kod koje je
slikovni motiv dominantan, a tekstualni prostor
sveden na minimum (Bogavcic¢; Salopek Bogavcié,
2020: 121-136; D. Sari¢, 2023: 56-57).

U kontekstu hrvatske posStanske i filatelisticke
prakse, ilustrirane dopisnice u ovom obliku po-
javljuju se relativno rijetko u razdoblju prije 1918.
godine. Njihova veca zastupljenost biljezi se tek u
meduratnom razdoblju, osobito tijekom 1930-ih
godina, kada dolazi do porasta njihove proizvodnje
i uporabe. Ponovno su u Siroj uporabi sredinom
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The Church of St. Francis and Majstorska cesta
continues to be importantin contemporary times.
Croatian Postissued a postage stamp in May 2020,
featuring a lithographic motif sourced from Zadar
State Archives (HR-DAZD-552, Graphic Collection,
[11/3), showing a mail coach arriving at the Podprag
station. The Church of St. Francis can be seen atan
elevated point along the serpentine, and the mon-
umental formations of Tulove grede rising above
the church (Pelc, 2010: 449; Perovié, 2024: 94-96).
This landscape is also steeped in a rich oral tradi-
tion, according to which dragons nested among
the rocks, fairies danced, and the courts of the in-
famous Black Queen were said to be located there,
thus intertwining historical reality with myth and
legend (Cernicki, 2009: 383).2

Dopisnica Postcard

While providing a faster and more secure land
link between northern and southern Croatia,
Majstorska cesta also helped organize postal traf-
ficalongthe Vienna-Zadar route. Once regular mail
transport across Velebit had been established, the
road became part of the official postal network
(Slukan-Alti¢ 2005, 99-100), and its current impor-
tance can be reconstructed and analyzed using
philatelic sources, illustrated postcards, postage
stamps, and archival records.

These illustrated postal cards deserve special
attention in the research, and are a special form
of postcard content, with fundamental charac-
teristics revealed in the arrangement of text and
pictures. Compared to classic postcards, illustrat-
ed ones emphasize the section where the send-
er writes the message, while visual motifs play a
secondary and supplementary role. The concept
of the format assumes that the entire side of the
postal card is reserved solely for textual commu-
nication, allowing greater expression of thought,

2 The municipal coat of arms of Jasenice features a personifi-
ed figure of the Vila Velebita, which conforms to the rich oral
tradition of the area in question.
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impressions and news. On the opposite side, the
postal card has an illustration and a field for en-
tering the receiver’s address. The illustration is
often smaller and does not overlap with other func-
tional elements, thus suggesting a communica-
tive, rather than merely presentational, purpose
for this philatelic and postal item. In fact, this ar-
rangement draws a distinction between a postal
card and a postcard, which has more of a pictorial
motif, and the textual space is reduced to a mini-
mum (Bogavci¢; Salopek Bogavcié, 2020: 121-136;
D. Sari¢, 2023: 56-57)

Regarding the Croatian postal and philatelic
practices, the illustrated postal card appeared in
this form somewhat rarely in the period before
1918. They appeared most in the interwar years,
especially in the 1930s, when they began to be pro-
duced and used in greater numbers. In the mid
twentieth century, especially in the 1950s, they
became common when the format of such a postal
card became a practical and economic solution to
mass postal communication (Bogavci¢; Salopek
Bogavcic, 2020: 121-136).

The preserved examples of illustrated post-
al cards that draw special attention are those
containing text and visual content that mention
Lovinac. They contain motifs of Podprag, today an
abandoned rural settlement, and the prominent
Tulove grede along the Majstorska cesta route, a
historical roadway linking Lovinac and Obrovac.
The choice of motifs highlights the importance of
the trans-Velebit region and a transport, but also
a symbolic link between the Lika and Dalmatian
hinterlands.

The mentioned illustrated postal cards ap-
peared in the 1930s, and were printed in two basic
color variants, green and brown tones. This small
color palette stemmed from the then-limited print-
ing possibilities, but also the aesthetic standards
of the time. Also, the choice of colors created a
branding for the issued postal cards, highlight-
ing the natural and rugged characteristics of the
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20. stoljeca, osobito tijekom 1950-ih, kada se ova-
kav format pokazao prakti¢nim i ekonomicnim
rieSenjem za masovnu postansku komunikaciju
(Bogavcic¢; Salopek Bogavcic, 2020: 121-136).

Medu sacuvanim primjerima ilustriranih do-
pisnica osobitu pozornost privlace one na koji-
ma se u tekstu ili vizualnom sadrzaju spominje
Lovinac. Prikazi na tim dopisnicama donose mo-
tive Podpraga, danas napustenog naselja, te im-
pozantnih Tulovih greda uz trasu Majstorske ce-
ste, povijesne prometnice koja povezuje Lovinac
s Obrovcem. Odabirom upravo tih motiva istice se
vaznost transvelebitskog prostora kao prometne,
ali i simbolicke veze izmedu lickog i dalmatinskog
zaleda.

Spomenuteilustrirane dopisnice nastale su tije-
kom 1930-ih godina, a tiskane su u dvjema osnov-
nim koloristickim varijantama - u zelenom i sme-
dem tonu. Ovakva ogranicena paleta boja bila je u
skladu s tadasnjim tiskarskim moguénostima, ali
i estetskim standardima vremena. Istodobno, iz-
bor boja doprinosio je prepoznatljivosti izdanja te
je naglasavao prirodni i surovi karakter velebitskog
krajolika, koji je na tim dopisnicama prikazan (Sari¢,
2023:56-57).

Zavrino, iz filatelisticke zbirke autora ovoga rada
izdvaja se poStanska marka o kojoj je, unatoc oCuva-
nom primjerku, sa¢uvano vrlo malo pouzdanih po-
vijesnih i filatelistickih podataka. Pregledom dostu-
pnih kataloga postanskih maraka koje obuhvacaju
prostor Hrvatske i Sire regije moze se zakljuciti kako
predmetni primjerak ne pripada korpusu regularnih
postanskih izdanja neke drzavne poStanske uprave,
vec se prije moze svrstati u skupinu tzv. vinjetaiili cin-
derella maraka, odnosno nesluzbenih, privatnih ili
promotivnih filatelistickih izdanja, koja nikada nisu
imala postansku valjanost u uzem smislu te rijeci.

Marka je tiskana u jednoj dominantnoj boji i
perforirana je, s izrazenim pejzaznim motivom
planine Velebit, Cije je znacenje u hrvatskom kul-
turnom i identitetskom prostoru iznimno snazno.
Prikazani krajolik moguce je preciznije identificirati

kao Podprag, s jasno prepoznatljivom Majstorskom
cestom, povijesnoiinZenjerskiizuzetno zna¢ajnom
prometnicom koja preko Velebita povezuje konti-
nentalni i primorski dio Hrvatske. U sklopu kom-
pozicije vidljiv je i sakralni objekt, identificiran kao
crkva sv. Frane, ¢cime se pejzazni motiv nadopunju-
jereligijskim i kulturnim slojem, dodatno naglasa-
vajuci simbolic¢ku vrijednost prikazanog prostora.

U gornjem dijelu marke nalazi se natpis ,,LIJEPA
NASA*, izraz duboko ukorijenjen u hrvatsku nacio-
nalnu svijest, preuzet iz pocetnog stiha hrvatske
himne ,Lijepa nasa domovino“, koji se u vizual-
noj kulturi i grafickim izdanjima cesto koristi kao
oznaka domoljubnog, promotivnog ili identitet-
skog karaktera. U lijevom donjem dijelu marke stoji
natpis ,Velebit, koji nedvojbeno potvrduje geo-
grafsku i tematsku usmjerenost izdanja. U samom
donjem odsjecku marke nalazi se skraéeni natpis
»STUD. FOND / HAM®, koji se s velikom vjerojatno-
$¢u moze interpretirati kao kratica za “Studentski
fond Hrvatske akademske menze®, §to upucuje na
moguceg izdavatelja ili narucitelja ove vinjete te
na njezinu potencijalnu dobrotvornu, promotivnu
ilimemorijalnu funkciju u okviru studentskih i aka-
demskih institucija.

Na temelju stilskih, tipografskih i sadrzajnih
obiljezja, kaoiizostanka nominalne poStanske vri-
jednosti te sluzbene oznake drzavnog izdavatelja,
marka se ne moze smatrati sluzbenim postanskim
izdanjem. Prema nesluzbenim i fragmentarnim po-
datcima, izdavanje ove vinjete moze se okvirno
smjestiti u razdoblje od 1930-ih do 1941. godine,
Sto dodatno objasnjava njezin vizualni izraz i sim-
bolicku naraciju, karakteristi¢ne za meduratno
razdoblje i vrijeme pojacanog naglasavanja naci-
onalnogidentiteta kroz kulturne i graficke medije.

lako filatelistic¢ki gledano ne pripada kanon-
skim izdanjima drzavnih postanskih sustava, pred-
metna marka ima znacajnu dokumentarnu i kul-
turnu vrijednost. Ona svjedoci o uporabi filateli-
sticke forme kao sredstva vizualne komunikacije,
promidzbe i simbolickog predstavljanja prostora,
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Slika 6. Prikaz crkve sv. Frane, Tulovih greda i trase Majstorske
ceste iz privatne filatelisticke zbirke Marin Buovac (foto:
Marin Buovac, 2026).

Figure 6. Shown on the stamp are the Church of St. Francis,
Tulove grede, and the route of the Majstorska cesta from the
private philatelic collection of Marin Buovac (photo: Marin
Buovac, 2026)

Velebit landscape, as shown on the postal cards
(Sari¢, 2023: 56-57).

Finally, from the philatelic collection of the au-
thor of this research, a postage stamp is especially
notable, for which, despite the preserved speci-
men, there is very little reliable historical and phil-
atelicinformation. A review of stamp catalogs cov-
ering the territory of Croatia and the wider region
suggests that the specimen does not belong to the
corpus of regular postal issues of a state postal ad-
ministration. Instead, it may be categorized as the
so-called vignettes or Cinderella stamps, meaning
the unofficial, private, or promotional philatelic
issues that never possessed postal validity in the
strict sense of the term.

The stamp was issued in a single dominant
color and perforated, with a prominent landscape
motif of the Velebit mountain range, symbolizing
a meaning in Croatian culture and identity that
is special for the respective region. The present-
ed landscape can be more precisely identified as
Podprag, with the clearly recognizable Majstorska
cesta, a historically and, in terms of engineering, an
important transport route which links over Velebit
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the continental and coastal areas of Croatia. The
composition clearly highlights the sacral struc-
tures, identified as the Church of St. Francis, there-
by supplementing the landscape motif with the
religious and cultural, further emphasizing the
symbolic value of the illustrated space.

Inthe upper section of the stampis the inscrip-
tion: “LIJEPA NASA” (Our Beautiful (Homeland)), as
an expression deeply rooted in the Croatian nation-
al consciousness and taken from the initial verse
of the Croatian national anthem “Our Beautiful
Homeland”, which in the visual culture and graphi-
calissuesis often used to mark patriotism, and has
a promotional and identity character. In the lower
left section of the stamp is the inscription: Velebit,
which undoubtedly confirms the geography and
theme of the issue. In the very lower section of the
stamp, there is an abbreviated inscription: STUD.
FOND / HAM, which can highly likely be interpreted
as the abbreviation for “Studentski fond Hrvatske
akademske menze” (), referring to the possible is-
suer or entity ordering the vignette and its poten-
tial charitable, promotional or memorial function
in relation to student and academic institutions.

Based on the stylistic, typographical and con-
tent features, as well as the absence of a nominal
postal value along with the official designation of
the state issuer, the stamp cannot be considered
an official stamp issue. According to unofficial and
fragmented data, the issuance of this vignette can
be roughly dated to the period from the 1930s to
1941, which further explains its visual expression
and symbolic narrative, characteristic of the in-
terwar period and a time of increased emphasis
on national identity in cultural and graphic media.

Although from a philatelic perspective, it does
not belong to the canonical issues of state postal
systems, the respective stamp possesses consider-
able documentary and cultural value. It testifies to
the use of the philatelic form as a medium of visual
communication, promotion, and symbolic rep-
resentation of space, infrastructure, and identity,
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infrastrukture i identiteta, te zauzima legitimno
mjesto u okviru proucavanja cinderella filatelije,
lokalnih izdanja i marginalnih, ali povijesno rele-
vantnih grafickih artefakata.

Zaklju¢no razmatranje

Majstorska cesta preko Velebita predstavlja izni-
mno slojevit povijesni, graditeljski i kulturni feno-
men Cije znacCenje nadilazi okvir klasi¢ne prometne
infrastrukture. Kao prva moderna transvelebitska
prometnica, ona je u 19. stolje¢u omogucila trajnu
i sigurnu povezanost kontinentalne i primorske
Hrvatske te postala klju¢na sastavnica trgovackog,
vojnog i poStanskog sustava Habsburske Monarhije
na relaciji BeC - Zadar. Njezina izgradnja svjedoci
o visokoj razini inzenjerskog znanja, organizacije
rada i tehnicke vizije, dok prateci objekti, osobito
crkva sv. Frane u Podpragu, potvrduju promisljeno
povezivanje funkcionalne infrastrukture s arhitek-
tonskim i simboli¢kim sadrzajima.

Analizom arhivskih izvora, povijesne literatu-
re te materijalne bastine vidljivo je da je prostor
Podpraga bio vazna toc¢ka ne samo u prometnom,
nego i u drustvenom, religijskom i administrativ-
nom smislu. Crkva sv. Frane, kao reprezentativ-
no neoklasicisti¢ko ostvarenje, zauzima sredisnje
mjesto u tom krajoliku, istodobno obiljezavaju-
¢i dovrSetak Majstorske ceste, odanost tadasnjoj
vlasti te duhovnu i sigurnosnu potrebu putnika i
stanovnistva. Kasnija povijesna stradanja, osobi-
to tijekom Domovinskog rata, dodatno su upisala

ovaj prostor u kolektivhu memoriju, ¢ime se povi-
jesni slojevi nadograduju suvremenim znadenjima.

Posebna vrijednost rada ocituje se u ukljuci-
vanju filatelistickog i poStanskog materijala kao
ravnopravnog izvora za rekonstrukciju povijesne
stvarnosti. llustrirane dopisnice, poStanske mar-
ke i vinjete omogucuju uvid u vizualne predodzbe
prostora, prometnih pravaca i klju¢nih toponima
u razdobljima kada je Majstorska cesta joS uvijek
imala stvarnu prometnu i komunikacijsku funkciju.
Filatelisticka grada pritom ne djeluje samo kao ilu-
strativni dodatak, vec¢ kao vrijedan dokument koji
povezuje postanski promet, svakodnevnu komuni-
kaciju i oblikovanje identiteta prostora. Analizirana
nesluzbena postanska marka iz meduratnog raz-
doblja, s prikazom Podpraga, Majstorske ceste, cr-
kve sv. Frane i Tulovih greda, dodatno potvrduje
simboli¢ku snagu ovoga krajolika. lako ne pripada
sluzbenim izdanjima drzavnih poStanskih uprava,
njezina ikonografija, tekstualni elementi i kontekst
nastanka svjedoce o svjesnoj uporabi filatelisticke
forme kao sredstva promidzbe, memorabilnosti i
identitetskog oznacavanja Velebita i njegove pro-
metne osi.

Ovaj rad potvrduje da se Majstorska cesta moze
promatrati kao sloZeni povijesni fenomen u kojem
seisprepli¢u graditeljska bastina, arhivski izvori i fi-
latelisticki materijal. Takav interdisciplinarni pristup
doprinosi cjelovitijem razumijevanju velebitskog
prostora te otvara mogucnosti daljnjih istrazivanja
u podrucju povijesti, kulture i poStanske bastine.
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and thus occupies a legitimate place within the
study of Cinderella philately, local issues, and mar-
ginal yet historically relevant graphic artifacts.

Concluding Considerations

Majstorska cesta leading over Velebit represents
an exceptionally layered historical, construction
and cultural phenomena providing meaning that
surpasses traditional transport infrastructure. As
the first modern trans-Velebit route, it provided
in the nineteenth century a permanent and se-
cure link between continental and coastal Croatia,
becoming an integral component of the commer-
cial, military, and postal system of the Habsburg
Monarchy along the Vienna-Zadar route. Its con-
struction confirms the high level of engineering,
organized labor, and technical vision, while the ac-
companying structures, particularly the Church of
St. Francis in Podprag, demonstrate the purposeful
integration of functional infrastructure with archi-
tectural and symbolic elements.

An analysis of archival sources, historical
literature and tangible heritage shows that the
Podprag area was an important point not only in
terms of transport but also socially, religiously
and administratively. The Church of St. Francis,
as a representative Neoclassic achievement, as-
sumes a center position in the landscape, while
also marking the completion of Majstorska ces-
ta, loyalty to the then authorities, as well as the
spiritual and security needs of travelers and in-
habitants. The later historical deterioration, espe-
cially during the Homeland War, furtherinscribed
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this area into people’s collective memory, where
the historical layers are complemented by con-
temporary meaning.

A particular value of this study lies in the inclu-
sion of philatelic and postal material as an equal-
ly valid source for reconstructing historical reali-
ty. lllustrated postcards, postage stamps, and vi-
gnettes provide insight into visual representations
of space, transport routes, and key toponyms in
a period when Majstorska cesta still had a real
transport and communication function. The phil-
atelic content not only functions as an illustrative
supplement but also as a valuable document that
links postal transport, everyday communication
and the formation of spatial identity. The analyzed
unofficial postal stamps from the interwar years,
showing Podprag, Majstorska cesta, the Church of
St. Francis and Tulove grede, further confirm the
symbolic strength of this region. Although it does
not belong to the official issues of the state postal
administration, its iconography, textual elements,
and context of its origin testify to the conscious use
of philatelic forms to facilitate promotion, memo-
rability, and designating the identity of Velebit and
its transport axis.

This paper confirms that Majstorska cesta can
be viewed as a complex historical phenomenon
in which architectural heritage, archival sources
and philatelic sources are intertwined. This in-
terdisciplinary approach contributes to a holistic
understanding of the Velebit region and provides
opportunities to further explore the topicin terms
of history, culture and postal heritage.
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FILOLOSKE I KULTUROLOSKE STUDIJE O LICI

Sanja Vrci¢-Mataija i Ivica Mataija: ,,Slike Like - Filoloske i
kulturoloske studije®, SveuciliSte u Zadru, Zadar, 2025.

nanstvena knjiga ,,Slike Like - FiloloSke i kul-
Z turoloske studije®, kojoj su u fokusu filoloske
i kulturoloSke teme, posvecena je istraziva-
njima kulturne, politicke, jezi¢ne i knjizevne po-
vijesti Like, a s ciljem znanstvenoga valoriziranja
neistrazenoga dijela hrvatske kulturne i knjizevne
bastine. Autori u knjizi razmatraju nacin realizacije
kulture na lickom prostoru u vremenskom rasponu
od kraja 19. do sedamdesetih godina 20. stoljeca,
koje drze iznimno vaznima za formiranje nacio-
nalnoga, ali i regionalnoga identiteta. Teorijsko-
metodoloski okvir studiji Cine teorija prostornoga
obrata, kulturne i knjizevne geografije, imagolos-
kih uporista i teorija knjizevnoga regionalizma.
Monografija obaseze 307 stranica i struktu-
rirana je u dvije cjeline: ,,Kulturolosko-povijesne
teme*“ i ,,Slike knjiZevnog Zivota Like: prilozi zavi-
¢ajnoj knjizevnoj poetici“. U prvom dijelu studije,
»KulturoloSko-povijesne teme“, polaziste za svoja
istrazivanja autori temelje na lickoj periodici i ar-
hivskom gradivu navedenoga razdoblja. Polazedi
od konstruktivisticke teze o znacajnoj ulozi proi-
zvoda kulturnih praksi u formiranju nacionalno-
ga identiteta, posebice tiska, autorima su novine
objavljivane u Gospicu krajem 19. i poCetkom 20.
stoljeca posluzile kao predlozak pri rekonstruk-
ciji regionalne povijesti i kulture. Uz is¢itavanje
predodzbi o drugim narodima i zemljama te o
vlastitom narodu, sluzeci se imagoloskim teorij-
skim uporistima, autori interpretativno obuhva-
¢aju i analizu mentalnih slika (Blazevic¢ 2014) kao
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specificnih reprezentacijskih praksa, kao Sto navo-
de, kroz analizu predodzbi o prosvijeti, uciteljima,
Zenama, djeci i obitelji. Prvi dio studije konceptual-
no je razraden u trima poglavljima s pripadajuéim
cjelinama: ,Novine kao odraz gradanskog Zivota u
Lici“, ,,Desetljeca gospicke Uciteljske Skole i ucite-
lja“ i ,Kulturni Zivot Gospic¢a u desetljecima novih
nadanja i trazenja“. Prvo je poglavlje prve cjeline
istrazivacki usmjereno na razdoblje od kraja 19.
stoljeca (1886. — osnutak Li¢ko-krbavske zupani-
je iizlazak prvih gospié¢kih, ujedno i lickih novina
Licanin - casopis za pucku prosvjetu, gospodarstvo
i zabavu) do 1941., godine prestanka izlaska Licke
sloge. Uz neizostavnu povijesnu kontekstualiza-
ciju lokalnih drustveno-politickih okolnosti, koje
su usmjeravale novinske uredivacke koncepcije,
autori studiozno interpretiraju predodzbe - slike
Li¢ana o drugimai o sebi (Duki¢ 2009) na predlosku
novinskih tekstova - od politicki intoniranih vije-
sti i proglasa, preko prosvjetiteljski orijentiranih
edukativnih tekstova, ulomaka struc¢nih studija,
povijesnih i knjizevnih prikaza, reportaza, pisama
i feljtona, do knjizevnih tekstova (crtica, humore-
ski, pjesama, putopisa, poema) te oglasivackoga
diskursa. Kao neizostavan dio licke kulturne povi-
jesti posebno isticu ulogu Uciteljske Skole kojoj je
posveceno drugo poglavlje prvoga dijela studije,
dok se u trecem bave analizom kulturnoga Zivo-
ta Gospica od pedesetih do sedamdesetih godi-
na 20. stoljeca, stavljajuci poseban naglasak na
ulogu Lickih novina, potom obnovljenoga ogranka
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Matice hrvatske u Gospicu, pojavu novih medijskih
i kulturnih sadrzaja pracenih neizostavnim djelova-
njem onodobnoga represivnoga politickoga i ideo-
loSkoga aparata koji se odrazio na jezi¢no-povije-
sne dogadaje te istaknute licke intelektualce toga
razdoblja s posljedicama njihova kulturno-drus-
tvenoga angazmana. Iznimno su vazna poglavlja
posvecena djelovanju Matice hrvatske u Gospidu,
ukljucujuci i one dijelove o najvaznijim akterima
politickoga i kulturnoga Zivota Sezdesetih godina
20. st. u Gospicu i Lici. Posebna se pozornost daje
odjecima Deklaracije o nazivu i poloZaju hrvatsko-
ga knjizevnog jezika na gospi¢ckom podrudju i iz
nje proisteklih posljedica koje je hrvatsko proljece
imalo u Gospicu. Govoredi o tom razdoblju autori
valoriziraju kulturno djelovanje nacionalno afirmi-
ranoga i osudenoga knjizevnika Zlatka Tomicica,
koji je dao znacajan doprinos kulturnomu i knjizev-
nomu zivotu Like.

Okrenutost regionalnim i zavic¢ajnim knjizevni-
cima u drugom dijelu studije autori obrazlazu po-
kuSajem ocuvanja od zaborava nacionalno margi-
naliziranih autora te popunjavanjem praznina u hr-
vatskom kulturnom prostoru, u koji se Lika ukljuci-
larelativno kasno. Naslovljen kao ,,Slike knjizevnog
zivota Like: prilozi zavi¢ajnoj knjizevnoj poetici“,
drugi je dio studije, uz knjizevno-povijesni pregled
lickoga knjizevnoga modela, posvecen filoloSkim

interpretacijama troje lickih knjizevnika, Ciji se
opus krece od crticarskoga, preko humoresknoga
doizrazito lirskoga pristupa zavicajnom prostoru i
ljudima; rijec je o Crticama Nikole Kokotoviéa, hu-
moreskama Iz Cukine torbe Finke Pavici¢ Budak te
o monografskom opusu Grge Rupcica.

Studiju su recenzirali eminentni znanstvenici:
povjesnicar prof. dr. sc. lvica Sute s Filozofskoga
fakulteta Sveucilista u Zagrebu i filologinja prof.
dr. sc. Sanja KneZevi¢ sa SveuciliSta u Zadru, koji
su istakli njezinu neupitnu znanstvenu vrijednost.

Promisljenim uvidima i sustavhom argumen-
tacijom pri rekonstrukciji licke politicke, kulturne,
jezi¢ne i knjizevne povijesti, autori su svojom stu-
dijom uputili na vaznost regionalne povijesti kao
neodvojivoga dijela nacionalne kulturne i knjizev-
ne historiografije. Semanticka slojevitost njezina
naslova figurira viSestruko: od denotativnoga, koje
se oslikava u opremljenosti knjige arhivskim gra-
divom, do imagoloSkoga konstruiranja povijesnih
slika o sebi i drugima. Knjiga je opremljena boga-
tim popisom izvora i literature te kazalom imena i
kao takva predstavlja primjer znanstveno obliko-
vane monografije koja ¢e jamacno postati jedno od
glavnih polazista svim buduc¢im istrazivacima licke
kulturne i knjizevne povijesti.

dr. sc. Ivana Kurtovic¢ Budja
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RAZGLED POVIJESNOGA GOSPICA

Ivica Mataija i Antonia DoSen
DrZavni arhiv u Gospicu, Gospic¢, 2025.

remda se fundusom arhivskog gradiva
P Drzavni arhiv u Gospicu pribraja manjim dr-

Zavnim arhivima, od svoga osnutka 1999.
godine ostvario je zapazenu izdavacku djelatnost;
brojem izdanih knjiznih jedinica (preko 50 naslova!)
svrstava se u sam vrh medu podruc¢nim drzavnim
arhivima u Republici Hrvatskoj. Rijec je pretezito o
izdanjima u kojima se, uz pratece studije, objavljuje
arhivsko gradivo, 3to i jest jedna od osnovnih dje-
latnosti arhiva. Izdanje koje ovdje predstavljamo
pomalo odskace od ostalih izdanja: rijec je, naime,
o gradivu koje karakterizira (i u kojem dominira)
slika, a ne tekst. Razglednice su specifi¢an arhiv-
ski materijal, koji ¢esto pronalazimo i u drugim
bastinskim ustanovama. U arhivima, u obilju doku-
mentacije upravnih tijela javnih vlasti, dokumenta-
cijske cjeline poput zbirki upravo su osvjezenje za
fundus jednoga arhiva. Stoga je pohvale vrijedna
inicijativa Drzavnog arhiva u Gospicu zasnovati i
graditi zbirku razglednica. Time se s jedne strane
daje znadaj zavicajnoj proslosti, a s druge strane
razglednice sa slikama dijelova grada mogu upot-
puniti ono $to nedostaje ponaj¢esée suhoparnom
pisanom materijalu upravnih tijela. Objavljivanjem
ove knjige, svojevrsnog pregleda i analize zbirke
razglednica, autori Antonia DoSen i lvica Mataija,
zainteresiranoj su publici odnosno istrazivacima
olaksali njezino koristenje i priredili povijesnu, fi-
latelisticku i arhivisti¢cku analizu. U obradi teme
koristili su dosege arhivisticke struke i srodnih stru-
ka (povijesti, geografije, toponimije, muzeologije),
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te tako priredili djelo koje ima sve karakteristike
izvorne znanstvenosti. Tako su na umjesan nacin
formirali i pricu o urbanitetu Gospica u 19. i 20.
stoljecu. Djelo je tim vrijednije, jer predstavlja prvu
viSeslojnu analizu gospickih razglednica, kontek-
sta njihova nastanka i koristenja. Tekst prati 138
slikovnih priloga.

Osim predgovora, uvoda i zakljucka, djelo ima
Sest poglavlja od kojih je svako sacinjeno od vise
cjelina (potpoglavlja). OpSiran uvod tematizira
razglednice kao kulturoloski i filoloski fenomen;
opisuje Zbirku razglednica te najavljuje interdisci-
plinaran pristup obradi teme. Prvo poglavlje ,,0d
dopisnice do gospicke razglednice“ donosi pregled
povijesnog razvitka i upotrebe razglednice, po-
Cevsi od prvih dopisnica. Autori u tome poglavlju
daju prikaz klasifikacije razglednica Sto je od vaz-
nosti u razradi teme koja slijedi. Drugo je poglavlje
posveceno postar(n)skoj sluzbi u Gospicu (,,Licka
postar(n)ska sluzba u Gospi¢u“) kao sustavu koji je
omogucavao ,,putovanje“ dopisnica i razglednica.
Slijedi potom poglavlje u kojem se analizira povije-
sni kontekst Like i Gospica (,Vizualne i tekstualne
predodzbe povijesnoga Gospica“), Sto je od izni-
mne vaznosti kako bi Citatelji dobili sliku vremena,
ljudiidogadaja u kojem su se razglednice koristile.
Posebno poglavlje (,,Urbanisti¢ki razvoj“) dono-
si prikaz urbanistickog razvoja Gospica, odnosno
prostora koji ¢e ostati zabiljeZeni na razglednica-
ma. Na njega se nastavlja poglavlje o imenova-
njima i preimenovanjima gradskih ulica i trgova
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(,ldentitet upisan u hodonime i krematonime“),
dok se u posljednjem poglavlju naziva ,,Arhitektura
koja Cini identitet grada“ prikazuju znacajni grad-
ski objekti zabiljeZeni na razglednicama (svratista
i hoteli, Skole, ostale zgrade javne namjene i kula
age Senkovica).

Gledano sa stajaliSta historiografije, djelo
»Razgled/nica povijesnoga Gospic¢a“, na temelju ra-
zglednickih fotografija i podataka na njihovoj po-
ledini (tekstovi razglednica, poSiljatelji i primatelji,
pecati, poStanske marke i Zigovi), donosi upravo vi-
Seslojan prikaz Gospica u 19.i 20. stoljecu. Taj prikaz
rezultat je znanstvene obrade navedenih Sturih po-
dataka, te doveden u vezu s postojeéim povijesnim
spoznajama otkriva novo i potpunije lice Gospica i
Gospicana koncem 19. i tijekom 20. stoljeca.

S pozicije arhivistike, ovaj rukopis predstavlja
primjer kako primjereno valorizirati u arhivima ce-
sto ne toliko atraktivno gradivo poput razglednica

i dokazuje da se, u nedostatku drugih izvora, ono
moze (i trebal!) postaviti visoko na ljestvici gradi-
va zanimljiva razlicitim istrazivacima. To osobito
vrijedi za one bastinske ustanove (tako i za sam
Drzavni arhiv u Gospicu) koje zbog razli¢itih okol-
nosti nazalost nemaju sa¢uvano gradivo razlicitih
provenijencija. U takvim okolnostima razglednice
nadomjestaju tu prazninu, ¢emu je najbolji dokaz
upravo ovo djelo.

»Razgled/nica povijesnoga Gospica“ lvice
Mataije i Antonije DoSen primjer je kako arhivi u
kojima nije sa¢uvano obilje povijesne grade, mogu
na izvrstan nacin valorizirati i obraditi postojecu
gradu. Na taj nacin korisnicima su olaksali njezino
istrazivanje i istodobno stvorili izvanredno mono-
grafsko djelo kakvo ne nalazimo kod drugih arhiva
i srodnih bastinskih ustanova.

dr. sc. Ante Gveric
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DOMOVINA KAO ISHODISTE

Suvremeni koncepti domovine, Zbornik radova sa znanstvenog
skupa 8. Dani Sime i Ante Starlevica,
ur. Sanja Vrci¢-Mataija i Katica Balenovic,
Sveuciliste u Zadru, 2025.

bornik radova Suvremeni koncepti domovine

donosi radove sudionika domace znanstve-

ne konferencije s medunarodnim sudjelo-
vanjem, odrzane u Gospicu 26. - 27. svibnja 2023.,
povodom 200. obljetnice rodenja Ante Starcevica.
Podijeljen je u tri tematske cjeline koje se tiCu znan-
stvene perspektive obrade domovine i domolju-
blja kao krovne teme. To su povijesna, filoloska i
geografsko-demografska perspektiva. Radovi su
prethodno recenzirani i kategorizirani. Svaki od
navedenih radova predstavljen je nesumnjivom
stru¢nosdéu autora, akribi¢nos$éu, pouzdanoscu i
tocnosc¢u. To je razvidno iz samog teksta, ali i popi-
sa literature. Predstavit ¢u zbornik kratkim opisom
sadrzajaradovainjihove znanstvene relevantnosti.

U prvom poglavlju predstavljeni su radovi au-
tora koji su bili plenarniizlagaci na konferenciji.

Pavo BariSi¢ u radu Lika u djelu Ante Starlevic¢a
analizira motiv Like u knjizevnim i politickim dje-
lima Ante Starcevica. S obzirom na povijesno-po-
liticku razjedinjenost Hrvatske, navedena analiza
ima implikacije na mogucu sjedinjenost hrvatskih
krajeva toga vremena.

Ante Brali¢ u tekstu Sto je nama Ante Starcevic¢
danas?raspravlja o historiografskom pristupu figu-
ri Ante Starcevic¢a kao Oca Domovine. Samu mito-
tvornu figuru pokusava revalorizirati historiograf-
skim pristupom i iznijeti izvjesne teze o Starcevicu
kao politicaru.

Stjepan Blazetin u radu Manifestacija hrvat-
ske nacionalne svijesti u knjizevnom radu Hrvata u
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Madarskoj govori o manjinskoj knjizevnosti Hrvata
u Madarskoj i spekulira odnos izmedu pripadnosti
te knjizevnostiintegralnom toku hrvatske knjizev-
nosti. U radu je prisutna ekstenzivna knjizevnopo-
vijesna analiza.

Drugo poglavlje obraduje povijesnu perspek-
tivu domoljublja. Autori su Ivan Brli¢, Adrian
KneZevic i Ante Sori¢.

Ivan Brli¢iAdrian Knezevic¢ u radu Ante Starcevic
i dalmatinski narodnjaci - pregled jednog turbulen-
tnog odnosa rekonstruiraju sloZzene povijesne okol-
nostiizmedu starCevic¢evskih pravasainarodnjaka
u Dalmaciji druge polovice 19. st. uzornom histori-
ografskom analizom.

Ante Soric¢ u ¢lanku Domoljublje u opusu pasto-
ralnog teologa don Zivana Bezi¢a analizira ideju
domoljublja u teoloskom i knjizevnom radu don
Zivana Bezica. Filolo3ka, filozofska i teoloska per-
spektiva dominantne su u obradi teme. Tema je
obradena izrazito minuciozno i akribicno.

Trede poglavlje tice se filoloSkog aspekta domo-
ljublja. Autoriceiautorisu: Katica Balenovi¢, Sladana
Culjat, Vesna Grahovac-Prazi¢, Azra I¢anovi¢, Sanja
Knezevi¢, Margerita Kranjcevic¢ Korici¢, Ana Marin,
Jadranka Mlikota, Rene Cipanj Banja, lvana Odza,
Mirela Susi¢, Maja Verdonik, Kristina Poli¢ i Sanja
Vrci¢-Mataija. Zastupljeni su radovi iz podrucja jezi-
koslovlja, znanosti o knjizevnosti i metodike nastave
hrvatskog jezika i knjizevnosti.

Katica Balenovi¢ u radu Anglizacija hrvatskog
jezika u jeziku digitalnih domorodaca - potreba i/
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ili pomodarstvo raspravlja o purizmu i prilagodbi
leksickih posudenica iz engleskog jezika u jeziku
digitalnih domorodaca (studentski zargon cyber
generacije). Razvija teze o purizmu koji je nuzan
zbog manipulacije anglohrvatskim jezikom.

Sladana Culjat u radu Cultivating the Croatian
Language in Business Communication — no to Angli-
cisms? govori o vaznosti kultiviranja hrvatskog jezi-
ka u poslovnoj komunikaciji na razini profesionalne
terminologije, tj. zargonskog poslovnog leksika.
Kako je taj leksik danas pod velikim utjecajem en-
gleskog jezika, autorica zahtijeva hrvatske inaci-
ce leksema i ispituje njihovu mogucu opstojnost
medu studentima. Svoje rezultate provjerava inter-
vjuomianketom izvedenom na Veleucilistu ,,Nikola
Tesla“ u Gospicu.

Vesna Grahovac Prazi¢ u ¢lanku Sime Starcevi¢
- jezikoslovac i domoljub analizira Starceviceva je-
zikoslovna i vjersko-teoloska djela iznosedi tezu
o domovinskom odgoju, tj. o inkorporiranju ideje
domoljublja kao produktivne za jezikoslovlje i ka-
tolicku vjeru.

Azra ICanovic u tekstu Povijesna stvarnost kao
faktor narativnog re/definiranja bosanskohercego-
vackog (multi)kulturnog identiteta u prozi Faruka
Sehi¢aistrazuje slozenost bosanskohercegovackog
kulturnog identiteta kroz razlicite moduse u prozi
Faruka Sehiéa. Osvijesteno koristi znanja iz pod-
rucja interkulturalizma i postkolonijalne teorije.

Sanja Knezevic u tekstu O ljepoti domovine:
Plitvicka jezera u hrvatskom knjiZevnom putopisu
19. stoljeca govori o Zanru domovinskog putopi-
sa koji je formiran u 19. st. Istrazuje putopise koji
tematiziraju Plitvicka jezera koristeéi suvremene
teorije vezane za putopisni zanr.

Margerita KranjCevi¢ Korici¢ u tekstu O pred-
govoru rukopisnoga teksta Sime Starcevica istra-
Zuje gradu koja je otkrivena 2009. godine i za koju
se vjeruje da pripada Simi Starcevi¢u. Glavna
tema ovoga rada je usporedivanje predgovora

spomenutoga sveska s predgovorom Nove ricso-
lovice iliricske i jezikom Ricoslovja, gramatike koju
Starcevic¢ objavljuje u dijelovima u Casopisu Glasnik
dalmatinski. Upotrebljava se metoda komparativ-
ne filoloske analize na razini fonologije, morfolo-
gije, sintakse i leksika i iznosi zakljucak kako je
Starcevic zasigurno autor predgovora.

Ana Marin u tekstu Predodzbe domovine u
prozama Julienne Eden Busi¢ govori o predodz-
bi Hrvatske u prozama emigrantske spisateljice
Julienne Eden Busic¢. Sluzi se imagoloskim gradi-
vom (tezama o hetero- i autopredodzbi) te teori-
jom autobiografije, poglavito Zenske.

Jadranka Mlikota i Rene Cipanj Banja u tekstu
Analiza Radiceva jezicnoga identiteta u svjetlu jezic-
nih i stilskih znacajka memoarskih zapisa ,,Uznicke
uspomene“ obraduju manje poznato Radicevo me-
moarsko djelo ,,Uznicke uspomene* u kojem se go-
vori o postupku afirmiranja hrvatstva. Usporeduju
dva izdanja djela (ono izvorno i ono posthumno
objavljeno) komparativhom filoloskom metodom.
Ekstenzivna pravopisna, slovopisna, morfoloska,
leksicka i stilska analiza prisutne su u radu.

Ivana OdZa u tekstu Koncept domoljublja u lek-
tiri od 1. do 4. razreda osnovne $kole raspravlja iz
aspekta metodike o novom kurikulu i afirmaciji do-
moljublja u njemu. Analizira lektiru iz aspekta me-
todike nastave knjizevnosti i knjizevne imagologije.

Mirela Susi¢ u tekstu Domovina i emocije u Cesa-
ricevoj pjesmi ,,Trubac sa Seine (Matos$ u Parizu)“ u
metodickom kontekstu povezuje razvoj emocional-
ne inteligencije kod ucenika s domovinskom liri-
kom koja jako afirmira emotivni sloj lirske pjesme.
Suvereno i znalacki rabi znanja iz metodike nastave
knjizevnosti i razvojne psihologije.

Maja Verdonik i Kristina Poli¢ u radu Oral
Stories of Central Croatia in Zdenko Basic¢’s Authorial
Picture Books obraduju usmene price iz sredis-
nje Hrvatske u slikovnicama Zdenka Basica.
Sinergijom knjizevnog i likovnog pristupa, rad
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afirmira usmenoknjizevnu i naratolosku s likovnom
analizom i iznosi teze o elementima price (najce-
$¢e umitoloskom sloju) kao idejnim pokazateljima
domoljublja.

Sanja Vrci¢-Mataija u ¢lanku Koncepcija domo-
ljublja u paratekstualnim sastavnicama djecje proze
o Domovinskom ratu analizira paratekstualne ele-
mente kroz teorije Gerarda Genettea u djecjoj prozi
o Domovinskom ratu. Ekstenzivnom analizom do-
lazi do zaklju¢ka kako su paratekstualni elementi
nosioci ideje domoljublja i pocCesto jaka mjesta u
navedenoj prozi.

Trece poglavlje obraduje domoljublje u de-
mografsko-geografskom kljucu. Autori su Dinko
Marin, lvana Maruna, Nensi Segaric¢ i Jadranka
Brki¢-Vejmelka.

Dinko Marin i lvana Maruna u tekstu Stavovi
ucenika o oblicima edukacija u zasticenim podruc-
jima Gorske Hrvatske istrazuju stavove ucenika
viSih razreda osnovne i Cetverogodisnjih razreda
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srednjih Skola o oblicima edukacije o zasti¢enim
podrucjima Gorske Hrvatske kako bi se povecala
posjecenost tim podrucjima. Upotrebljavaju sta-
tisticku metodu i metodu ankete. Iznose teze o
raznim vrstama predavanja i radionica o navede-
noj temi.

Nensi Segaric¢ i Jadranka Brki¢-Vejmelka u tek-
stu Misljenja mladih o prilikama i preprekama u
ostvarivanju zadovoljavajuceg Zivota u Hrvatskoj
u kontekstu potencijalnog iseljavanja koriste me-
todu ankete i govore o goru¢em nacionalnom pro-
blemu iseljavanja. Mobilnost, posao i prijateljske
odnose kao najvaznije zivotne danosti, dok eko-
nomske neprilike smatraju preprekom.

Prigodno odrzana znanstvena konferencija,
kaoinovaistrazivanja domacihistranih stru¢njaka
o konceptima domovine i domoljublja dali su nam
nove spoznaje i ucvrstili suvremeni koncept domo-
vine koji u eri drustvenih i politickih turbulencija
pokatkad i gubi na vrijednosti.

dr. sc. Tin Lemac
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ZNANSTVENO UTEMELJEN I METODICKI
RELEVANTAN SVEUCILISNI UDZBENIK O
USMENO] KNJIZEVNOSTI ISTRE I HRVATSKOG
PRIMORJA - ZNACA_]AN PRILOG PROUCAVAN]JU
ZAVICAJNE KNJIZEVNOSTI

Vjekoslava Jurdana: ,RaSirila jela na daleko grane. Usmene
pjesme Istre i Hrvatskog primorja u zrcalu danasnjih zapisa
i suvremene studentske recepcije®. Fakultet za odgojne i
obrazovne znanosti. SveuciliSte Jurja Dobrile. Pula, 2025.

jekoslava Jurdana, redovita profesorica na
VFakultetu za odgojne i obrazovne znanosti

Sveucilista Jurja Dobrile u Puli, viSestru-
ko nagradivana znanstvenica i nastavnica, Ciji su
znanstveno-nastavni interesi usmjereni prouca-
vanju, valorizaciji i implementaciji zavicajne, istar-
ske knjizevne bastine u nastavni proces, objavi-
la je znanstveno utemeljeni sveucilisni udzbenik
»Rasirila jela na daleko grane. Usmene pjesme
Istre i Hrvatskog primorja u zrcalu danasnjih za-
pisa i suvremene studentske recepcije”. U knjizi
se autorica, sukladno svojim ranijim istrazivackim
interesima, bavi knjiZzevno-teorijskom interpreta-
cijom usmenih pjesama Istre i Hrvatskog primorja
te primjenom teorije recepcije u knjizevnom odgo-
ju i obrazovanju studenata Ranog i predskolskog
odgoja i obrazovanja, nudedi bududim odgojitelji-
cama niz zanimljivih strategija interakcije djece s
usmenim knjizevnim tekstovima. Knjigu je recen-
ziralo Cetvero znanstveno-nastavnih stru¢njaka s
razlicitih visokoobrazovnih institucija u Hrvatsko;j:
troje filologa (prof. dr. sc. Robert Bacalja i prof. dr.
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sc. Katarina Ivon sa SveuciliSta u Zadru, prof. dr. sc.
Vladimira Veli¢ki sa Sveucilista u Zagrebu) i muzi-
kologinja (prof. dr. sc. lvana Paula Gortan-Carlin sa
Sveucilista Jurja Dobrile u Puli).

Knjiga sadrzi 112 stranica i koncipirana je kroz
tri cjeline: uvodnu te dva razvidno komplementar-
na poglavlja: prvo Cini autoric¢in znanstveni opis
odabrane grade, a drugo recepcijsko-studentski
osvrti, ukljucujuci i likovne radove proizisle iz me-
todic¢kog iskustva stvaralacke visokoobrazovne
nastave. Rijec je, dakle, o knjizi u ¢ijem se meto-
doloskom okviru kombinira filoloska knjizevno-
teorijska analiza s hvalevrijednom analizom me-
todickih pristupa zavi¢ajnim sadrzajima u visokom
obrazovanju. U uvodnom dijelu (,,Umjesto uvoda:
u potrazi za usmenom knjizevnom bastinom Istre
i Hrvatskog primorja“) autorica obrazlaze svoja
metodoloska uporista, donosedi pregled rani-
jih istrazivanja bogate istarske knjizevne bastine
koje je zapocelo, premarije¢ima autorice, u drugoj
polovici 19. stoljeca. Prikupljene zbirke istarskih
narodnih pjesama, posebice zbirka ,,Zelena mala
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dumbrava“, koju je priredio Radovan Tadej, usmje-
rile su autoricina istrazivanja na uze primorsko,
bakarsko zavicajno podrucje - mjesto Zlobin, slije-
dom Cega su u fokusu njezina knjizevno-teorijskog
i metodickog rada usle upravo pjesme Ciji se posta-
nak veze uz zlobinsku kulturnu povijest, podcrta-
vajuci znacaj zavicCaja kao polazista knjizevnog su-
sreta s predskolskim djetetom. Postavljajudi kon-
kretna problemska pitanja o tome kako odgojiteljii
ucitelji mogu uspjesno njegovati usmenu knjizevnu
bastinu kroz interakciju s djecom, prelazecis pukog
opisa grade na metodoloski konkretizirane strate-
gije rada s djecom, autorica je osmislila metodicki
model prakti¢ne interakcije djeteta s tekstom, pro-
iziSao iz metodickih nacela o afirmaciji zavicajne
nastave i teorije recepcije.

U drugom dijelu knjige ,,Rasla jela“ Vjekoslava
Jurdana sveobuhvatno interpretira osam repre-
zentativnih usmeno-knjizevnih zlobinskih pjesma
(Turkinjica konja jase, Rasla jela pokraj Sarajeva,
Zelena mala dumbrava, O}, jelin pase, Sino¢ spa-
zih na zapadu, Trideset momaka &rez goru jaha-
se, Majko od ljubavi, Divojka junaku), fokusirajuci
se na tematsko-motivsku, kompozicijsku, jezi¢nu
i melodijsko-ritmicnu analizu, uzimajuci u obzir
komparativni pristup pri interpretaciji usmeno-
knjizevnih inacica. Uvidom u cjelokupan usmeni
opus zlobinske knjizevne bastine, autorica po-
tvrduje prevlast lirskih nad epskim pjesmama,
podcrtavajudi njihovu sazetost, konciznost, ali i
znacenjsku slojevitost usmjerenu na iskazivanje
snaznih emocija, meduljudskih odnosa, dozivljaja
i pogleda na svijet. Ujedno, potvrduje Cinjenicu da
su se mnoge pjesme izvodile pjevajuci (taranka-
nje), posebice prigodnicarske (svatovske, posle-
nicke). Uz prevlast baladi¢ne forme i usmenoknji-
zevne romance, u tematskom smislu odredene
ljubavnim motivima, zanimljivo je autori¢ino de-
tektiranje posebne varijante bratsko-sestrinske

ljlubavi realizirane kao oblik incestuoznog odnosa.
Kao posebnu skupinu pjesama autorica izdvaja
Saljive/podrugljive pjesme - rugalice, koje su uz
lirsku intonaciju, obiljezene i epskim karakterom,
aljubavna je tema, kao Sto autorica navodi, Cesto
bila u fokusu Saljivih pjesama. Jezi¢no-stilskom
analizom zlobinskih pjesama autorica potvrdu-
je njihovu stilsku dotjeranost, birani jezik, pre-
vlast ¢akavice ikavsko-ekavskog refleksa jata, ali
i otvorenost knjizevnim i kulturnim sadrzajima te
jezi¢nim nadslojavanjima drugih dijalekata, Sto-
kavskoga i kajkavskoga narjecja, s nizom leksi¢-
kih posudenica, crkvenoslavizama i turcizama.
Potvrdujuci literarnost jezika zlobinskih usme-
nih pjesama, autorica u jezicnom smislu posebno
podcrtava slikovitost i metaforiku umjetnickog
izraza ukazujuci istovremeno na njihovu zavicaj-
nost i univerzalnost usmjerenu namjeri pribli-
Zavanja usmene zavi€ajne poezije suvremenom
recipijentu. Upravo je tome posvecen tredi dio
knjige naslovljen kao ,,Studentski osvrti na pjesme
iz zelene male dumbrave sacinjen od tridese-
tak studentskih tekstova motiviranih zlobinskim
usmenim pjesmama, ukljucujudivizualne tehnike
rada te kreativne studentske osvrte s prijedlozima
za rad s djecom. Rije¢ je o radovima proistekli-
ma iz kolegija Usmena zaviCajna bastina, kojega
je autorica osmislila u okviru izbornog modula,
naslanjajuci ga na sadrzaje kolegija iz djecje knji-
zevnosti. Takav spoj akademske analize i kreativ-
nog rada sa studentima predstavlja inovativnu
metodicku vrijednost zacetu u znanstvenim ra-
dovima prof. Dragutina Rosandiéa usmjerenima
afirmaciji nacela zavi¢ajnosti u nastavi. S obzirom
na Cinjenicu da Fakultet za odgojne i obrazovne
znanosti u Puli obrazuje buduce odgojitelje i uci-
telje razredne nastave, autorica je uocila temeljnu
vaznost u potrebi upoznavanja studenata, budu-
¢ih odgojitelja i ucitelja, sa zavicajnom bastinom
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tijekom studiranja kako bi je mogli prenositi bu-
dudim generacijama. Zahvaljujudiiznimno preda-
nom znanstvenom i nastavnom angazmanu prof.
Vjekoslave Jurdane, ovom je knjigom zapravo re-
aliziran i prvi udzbenik usmene zavicajne bastine
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u Istrii Hrvatskom primorju. Osim toga, ova knjiga
jeisvojevrsni poticajinstitucionalizaciji zavi¢ajne
nastave i usmene bastine kroz sve obrazovne razi-
ne — od predskolske do visokoSkolske u ¢emu se
iSCitava njena Sira pedagoska i drustvena uloga.

dr. sc. Sanja Vrci¢-Mataija
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O casopisu

Casopis Memorabilika objavljuje radove iz licke
zavicCajnosti kao i radove koji se bave istraziva-
njima regionalne bastine. Pokriva nekoliko istra-
zivackih podrucja: Geografija, Interdisciplinarne
humanisticke znanosti, Etnologija i antropologija,
Arheologija, Povijest umjetnosti, Povijest, Filologija
te se bavi objavom i interpretacijom arhivskog gra-
diva. / Memorabilika is a journal that publishes
papers related to the local history and culture of
the Lika region, as well as studies focused on re-
gional heritage research. The journal covers sev-
eral research fields: Geography, Interdisciplinary
Humanities, Ethnology and Anthropology,
Archaeology, Art History, History, and Philology; it
also focuses on the publication and interpretation
of archival materials.

Od god. 8 radovi se u MemorabiLici objavlju-
ju dvojezi¢no, na hrvatskom i engleskom jeziku. /
Since Volume 8, papersin Memorabilika have been
published bilingually, in Croatian and English.

Ne prihvacaju se ve¢ objavljeni radovi ili radovi
istodobno ponudeni drugim ¢asopisima.

U casopisu se objavljuju radovi koji podlijezu
najmanje dvjema anonimnim recenzijama, a svr-
stavaju se u sljedece kategorije:

a) izvorni znanstveni ¢lanak - izvorno znan-
stveno djelo u kojem su izneseni novi re-
zultati fundamentalnih ili primijenjenih
istrazivanja

b) prethodno priopéenje - znanstveni ¢lanak
koji obavezno sadrzi jednu ili viSe znanstve-
nih informacija, ali bez dovoljno pojedinosti
koje bi omogucile Citatelju provjeru iznese-
nih znanstvenih spoznaja

c) pregledni ¢lanak - donosi, na temelju li-
terature, cjelovit prikaz dosadasnjih znanja
0 nekoj temi nastojeci objasniti trenutacno
razumijevanje te teme.

d) strucni ¢lanak - predstavlja korisne priloge
s podrucja struke, Ciji sadrzaj nije vezan na
izvorna istrazivanja.

Otvoren pristup

Memorabilika je ¢asopis u otvorenom pristupu.
Sadrzaj ¢asopisa u cijelosti je besplatno dostupan.
Korisnici smiju Citati, preuzimati, kopirati, distribuira-
ti, tiskati, pretrazivatiili stavljati poveznice na materi-
jalte mijenjati, preoblikovatii preradivati materijal ili
ga koristiti na druge zakonite nacine, sve dok odgova-
rajuce citiraju izvornik, u skladu s CC BY 4.0 licencom.

Troskovi

Prijava radova, recenzija i objavljivanje ¢lanaka
(APC) se ne naplacuje.

Indeksiranje

Clanci objavljeni u ovom ¢asopisu referiraju se i
registriraju u: Morepress, Hrcak, znanstvenim ba-
zama DOAJ, Slavic Humanities Index

Publiciranje, vremenik

Radovi ¢asopisa Memorabilika izlaze jednom go-
diSnje na hrvatskom jeziku, te sadrze naslov, saze-
tak i kljuéne rijeci na engleskom jeziku. Moguca je
i objava rada na engleskom jeziku ili na nekom od
slavenskih jezika.

Prijava clanka i provjera

Prijava Clanka podrazumijeva da rad nije prethod-
no objavljen (osim u obliku saZetka, objavljenog
predavanja ili ocjenskog rada), da nije u razma-
tranju za objavljivanje na drugom mjestu, da su
njegovo objavljivanje odobrili svi autori i institu-
cija gdje je istraZivanje provedeno te da, ako bude
prihvacen, rad nece biti objavljen drugdje u istom
obliku, na engleskomili bilo kojem drugom jeziku,
ukljucujuci elektronicki oblik.
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Recenzentski postupak

Sve rukopise najprije ocjenjuje glavni urednik (i/ili
¢lanovi uredni¢kog odbora). Na temelju njihova mi-
Sljenja rad se odbija ili Salje dalje u recenzentski
postupak. Prije recenzije svaki rukopis prolazi kroz
softver za otkrivanje plagijata, kako bi se provjerila
izvornost i osigurala kvaliteta pisanog rada. Autori
trebaju paziti da ne prijedu granicu od 20 % pre-
klapanja s objavljenim radovima. Radovi s visokim
stupnjem preklapanja s objavljenim podacima (¢ak
i u sluc¢aju samoplagiranja) bit ¢e odbijeni bez re-
cenzije. Radovi koji su prikladni za objavu Salju se
dvama nepristranim recenzentima. Memorabilika
provodi dvostruki anonimizirani proces recenziranja
Sto znaci da su identiteti autora skriveni od recen-
zenata i obrnuto. Po potrebi, ako je jedna recenzija
negativna, rukopis se Saljem tre¢em recenzentu. Za
odluku o prihvacaniju ili odbijanju ¢lanaka odgovo-
ran je glavni urednik i njegova je odluka konacna.
Urednici nisu ukljuceni u odluke o radovima koje su
sami napisaliili su ih napisali clanovi obitelji ili kole-
ge s kojima je urednik povezan. Svaki takav podne-
sak podlijeze uobicajenim procedurama casopisa.

Upute za priredivanje radova

Pohranjivanje

Radove objavljene u ¢asopisu Memorabilika do-
pusteno je pohranjivati u institucijske i tematske
repozitorije bez naknade i vremenskog ogranice-
nja uz osiguravanje poveznica na mrezne stranice
¢asopisa i Hr¢ka. Casopis podrzava zelenu razinu
samoarhiviranja (dozvoljeno je pohraniti nerecen-
ziranu, recenziranu i izdavacku verziju rada).

GDPR

U skladu s Op¢om uredbom (EU) o zastiti podataka
(GDPR), ¢asopis prikuplja podatke o autorima, re-
cenzentima i urednicima ukljucujuciimenai prezi-
mena, naslove, podatke za kontakt, podrucja pro-
fesionalnog interesa i Zivotopis. Podatci se koriste
kako bi pomogli urednicima odabrati odgovaraju-
¢e recenzente, kontaktirati s recenzentima i auto-
rima te pruziti potrebne informacije u objavljenim
¢lancima. Podatci se koriste samo u mjeri potreb-
noj za objavu, a informacije koje nisu uklju¢ene u
Clanakili zahvalu nece se dijeliti s tre¢im stranama.
Podatci ¢e se Cuvati do opoziva ili brisanja podata-
ka na zahtjev autora/recenzenta/urednika.

Rukopis

Rukopisu, koji ne smije biti duzi od 20 kartica (uklju¢ujuci naslov rada, sazetke, klju¢ne rijeci, bibliografiju, priloge),
treba priloziti sazetak na engleskom jeziku, te klju¢ne rijeci (najvise 5 rijeci, abecednim redom) na hrvatskomeii
engleskome jeziku. Prihvacaju se i radovi na stranim jezicima, no u tome slucaju sazetak mora biti na hrvatskome.

Rukopisi se $alju e-poStom (memorabilika@gmail.com) ili obi¢cnom poStom na adresu Urednistva (Drzavni arhiv
u Gospic¢u / Memorabilika, 53 000 Gospié, Kaniska 17) u dvama primjercima. Nakon recenzentskog postupka
ispravljenu inacicu rada potrebno je dostaviti u digitalnome obliku. Tekst rukopisa mora to¢no odgovarati tekstu

datoteke.

Sazetak

Sazetak rada (opsega do 200 rijeci) treba ukazati na svrhu, glavne rezultate i zakljucak.

Sazetak na engleskom jeziku dolazi iza popisa bibliografskih jedinica. On treba sadrzavati naslov ¢lanka pisan

malim slovima. Navodi se centrirano.

Klju¢ne rijeci navode se ispod pripadajuceg sazetka, od pocetka i bez uvladenja.
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Radovi

Radove treba pripremiti u ra¢unalnome programu Microsoft Word for Windows.

Tekstove treba pisati fontom TimesNewRoman (12) s proredom 1.5, poravnati ih s obiju strana ne uvlaceci prvi red
odlomka. Istaknute rijedi ili reCenice moze se boldirati. Kurzivom se piSu naslovi knjiga, casopisa i drugi primjeri.

Radovi

Na prvoj stranici ¢lanka navodi se ime i prezime autora, u novome retku ime i adresu ustanove u kojoj autor radi te u
novome retku elektronicku adresu autora.

Naslov ¢lanka pise se velikim slovima i centrira se. Sazetak se navodi nakon glavnoga naslova, a tekst se uvuce s
lijeve strane. Naslovi poglavlja se ne numeriraju.

Fusnote se navode na stranici ispod teksta, fontom Times New Roman (10) s jednostrukim razmakom (1).

Tablice, grafikoni i slike (JPEG, TIFF i PDF) numeriraju se u kontinuitetu arapskim brojkama (primjer: Tablica 1.,
Tablica 2.; Slika 1., Slika 2.). Slike se dostavljaju odvojeno od teksta u digitalnome formatu.

Molimo suradnike da ujednaceno rabe navodnike, npr. ,,Citat“. Unutar citata ili za oznacivanje pojmova treba rabiti
polunavodnike, npr. ‘pojam’.

Pri citiranju literature treba obratiti pozornost na sljedece:

« Pricitiranju literature referencija sadrzava prezime autora, godinu objavljivanja te stranicu na kojoj je odredeni
podataka objavljen i potrebno ju je, navedenu u zagradama, ukljuciti u osnovni tekst, a ne navoditi u fusnotama.

« Vise referencija istoga autora treba poredati kronoloski. Navode li se djela istoga autora objavljena u istoj godini,
treba ih poredati abecedno te oznaditi slovima (v. dolje 2. Clanak u ¢asopisu).

Obrazac za izradu popisa koristene literature

TISKANE KNJIGE

KASER, KARL. 2003. Popis Like i Krbave 1712. godine. Zagreb:

Knjiga ima jednoga autora Srpsko kulturno drustvo Prosvjeta.

GRAHOVAC-PRAZIC, VESNA; VRCIC-MATAIJA SANJA. 2012.

Knjiga ima do tri autora Tragom licke zavic¢ajnosti. Gospié: Drzavni arhiv u Gospicu.

BARIC, EUGENIJA [ET. AL.]. 1999. Hrvatski jezi¢ni savjetnik.

Knjiga koja ima cetiri i vise autora Zagreb: Institut za hrvatski jezik i jezikoslovlje.

Osnoven sistem i terminologija na slovenskata onomastika.

Knjiga koja nema podatak o autoru 1983. Skopje: Manu.

HOLJEVAC, ZELJKO. 2009. Li¢ko-krbavska zupanija u
identitetu Like. // Identitet Like: korijeni i razvitak. / Holjevac
Zeljko (ur.). Zagreb-Gospi¢: Institut drustvenih znanosti Ivo
Pilar, Podrucni centar Gospic, 427-464.

Poglavlje u knjizi ili zborniku
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CLANAK U CASOPISU

PESUT, DAMJAN. 1997. Etni¢ka i konfesionalna podjela nakon oslobadanja Like od Turaka. Senjski zbornik, 24, Senj,
85-130.

RJECNIK, LEKSIKON | ENCIKLOPEDIJA

CULJAT, MARKO. 2004. Ri¢nik licke ikavice. Gospi¢: Lik@ press.

Rjecnik, leksikon i enciklopedija koji ARj = Rjecnik hrvatskoga ili srpskoga jezika. 1881. - 1970.
nemaju podatak o autoru Zagreb: JAZU.

Lika. // Hrvatska enciklopedija. Zagreb: Leksikografski zavod

Natuknica u enciklopediji Miroslav Krleza, 1999 - . sv. 6.

MREZNA | ELEKTRONICKA VRELA

CULJAT MARKO. 2017. KIC u Lickom Osiku. www.licke-

Tekst na mreznoj stranici novine.hr/Gospic/GS%20kronika.html#n96. (26. 4. 2017.)

VODANOVIC, BARBARA. 2007. Prezimena na otoku Pasmanu
danas. Hyeronimus, 1, 157 176. http://www.unizd.hr/
Portals/43/broj_1_2007/Barbara_Vodanovic_Prezimena_
na_otoku_Pasmanu_danas.pdf (14. 5. 2013.)

Clanak u elektroni¢ckome ¢asopisu

ANIC, VLADIMIR. 2007. Rjecnik hrvatskoga jezika.

Elektronicki medij (CD-ROM, DVD-ROM i sl.) (CD-ROM). Zagreb: Novi Liber - Europapress holding.

DIPLOMSKI, MAGISTARSKI | DOKTORSKI RAD

JURIC, JURAJ. 2017. Licke vodenice. Diplomski rad. Zagreb:

Diplomski rad Filozofski fakultet Sveudilista u Zagrebu.

KOLAK, TATJANA. 2001. Arheoloska topografija Like od
Magistarski rad prapovijesti do srednjeg vijeka. Magistarski rad. Zagreb:
Filozofski fakultet Sveucilista u Zagrebu.

BUSLJETA TONKOVIC, ANITA. 2014. Mogucnosti odrZivog
Doktorski rad razvoja srednje Like. Doktorski rad. Zagreb: Filozofski
fakultet Sveucilista u Zagrebu.

CLANAK IZ TISKA

VIDOVIC, DOMAGOJ. 2009. Jeramaz i Crnéevié - prezimena bratska. Metkovski vjesnik, 8, Metkovi¢, 24-25.
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MemorabilLika

ODOBRENJE ZA OBJAVU CLANKA

Da bismo objavili Vas ¢lanak u ¢asopisu Memorabilika duzni ste potpisati ovu Izjavu.

Autorska prava ostaju Vase vlasnistvo ili vlasnistvo nositelja autorskih prava. Duzni ste ishoditi
dozvolu za koristenje svih ilustracija kojih niste nositelj autorskog prava.

Napominjemo da nije dopusteno koristiti ilustracije iz ranije objavljenih radova bez izriCite pismene
dozvole nositelja autorskih prava.

Ime, prezime i adresa autora:

Naslov rada:

Uzimajudi u obzir moj prilog izdavanju gore navedene publikacije, potpisom ove Izjave jamcim:

+ dasam u slucaju zajednickog autorstva ovlasten(a) od svih koautora potpisati ovu izjavu u
njihovo ime;

+ daje ovaj ¢lanak moj originalni rad,

« da clanak ne sadrzi nikakva krsenja postojecih autorskih prava, ili druga prava trece osobe, ili
materijal koji bi na drugi nacin bio nezakonit;

« da Cu osigurati da nakladnici MemorabilLike budu zasticeni od bilo kakvih potrazivanja i
troskova (ukljucujucii pravne troskove) koji bi proizlazili iz povrede bilo koje stavke ove Izjave;

« dasamishodio(la) dozvolu za reproduciranje svih materijala za koje nisam nositelj(ica)
autorskih prava, a koje koristim u svome ¢lanku, uz obvezno navodenje izvora.

Suglasan(a) sam da Memorabilika objavi moj rad te ga distribuira reproduciranog u tiskanom i
elektroni¢ckom obliku.

Potpis: Datum:
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